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Rees, Deborah

Deborah Rees has been Director and Chief Executive at The Roses Theatre Tewkesbury since 2006 and has worked in a variety of arts organisations for the last 25 years gaining extensive management, programming and producing experience.   Prior to The Roses, Deborah was Administrative Director at the Worcester Swan Theatre, Programmes Director at Script (the writers’ agency for the West Midlands) and was General Manager of two national touring theatre companies.  Freelance work includes producing, management consultancy, fundraising, project and venue management.  In 2003, Deborah co-founded ArtWorcs – a Worcestershire based arts Production Company which commissioned new writing and visual art.  Deborah is a founder board member of Create Gloucestershire – the county arts consortium - and a board member of Gloucestershire Dance.  

Richardson, David

David Richardson is an arts administrator with over 45 years of experience, principally in the field of artistic planning and the management of symphony orchestras. After beginning his career as an orchestral trumpet player, he became a music producer for BBC Radio, and from there moved into orchestra management with the Philharmonia Orchestra. Between 1972 and 1994 he was Chief Executive of the Scottish National Orchestra, Bournemouth Symphony Orchestra and Bournemouth Sinfonietta, the Hallé Concert Society and the Saint Paul Chamber Orchestra in the United States. Joining the Eastern Orchestral Board in 1994 as Director, he oversaw its re-creation in 2007 as Orchestras Live, a national music charity for orchestral development. After stepping down as Chief Executive in 2008, he continued to work for Orchestras Live as artistic programme consultant until 2012. A past chairman of the Association of British Orchestras and Arts Council adviser, David Richardson is a governor and deputy chairman of the National Youth Orchestra of Great Britain and a board member of Music in the Round and the Wiltshire Music Centre.

Robinson, Damien 

Damien is a visual and new media artist, with experience as artist, exhibitions organiser, and project manager. From 1996-2006 she worked in Arts Council England’s education department and resource development teams, moving on to become a founder member of the MediaShed where she developed her interest in free-media concepts and socially engaged practice operating outside traditional infrastructures. She has exhibited nationally and internationally as an individual and with collaborative works at Banff NMI, Gaulledet, Ars Electronica, Metal, and TAP. She has undertaken commissions and digital engagement projects for both temporary and permanent works for organisations including Commissions East, Firstsite, Essex County Council, NHS, and ACAVA, and as a lead artist for multi-stranded programmes such as Rochford Arts Collector Series. Previously a Creative Partnerships practitioner, with a post-graduate qualification from the Institute of Education, she regularly designs and facilitates workshops both for age-specific and intergenerational initiatives in galleries, educational, and community settings.
Rogers, Catherine
Catherine Rogers manages the Creative Leicestershire programme supporting artists and creative enterprises in Leicester, Leicestershire and Rutland. Together with writers Joe Coghlan, Emma J. Lannie and Sally Jane Thompson she runs ‘Hello Hubmarine’, a writing collective based at the Derby Silk Mill Museum which promotes storytelling in all its forms including prose, poetry, graphic novels and digital animation. She also worked with John Berkavitch as a co-producer on his innovative spoken word show ‘Shame’, which toured UK venues in 2014. Catherine has short stories published in ‘Overheard: Stories to Read Aloud’ edited by Jonathan Taylor for Salt Publishing and ‘Tales of the Nun and Dragon’ published by Fox Spirit. She is a trustee for participatory arts organisation Junction Arts, based in Chesterfield; a member of the East Midlands Advisory Board for First Story supporting young writers and a Senior Fellow with AD:uk, a national advocacy association for arts development.

Rowley, Charles

Charlie Rowley is an arts manager and producer with over 20 years’ experience and a particular interest in contemporary performance.   Starting his career as a street theatre and circus performer, he’s worked in various capacities across a range of artforms and spent 15 years working for Arts Council England.  More recently he’s been producing for Tmesis Theatre and working for Opera North and Square Chapel, Halifax.  From April 2015 he moves to take up the reins of Coronation Hall in Ulverston and continues to sit on the advisory board for hAb, Manchester-based development agency for contemporary, live and sited work.   
Russell, Daniel
Dan Russell is a freelance artist, designer, musician and writer who works on a wide range of projects with many collaborators. Trained in architecture and design he now predominantly works on socially engaged art projects, notably with the Ultimate Holding Company collective. With a strong do-it-yourself ethos he has self-published fanzines, initiated political art projects and attempted to make things accessible for non-art audiences. He has played in bands for over a decade: touring the international rock and roll underground and releasing 7” and LP records on one hand; scoring short films, making soundscapes and playing art festivals and events on the other.

All his activities are underlined by a desire to do things differently and strive for positive social change.
Salaman, Clare 

Clare Salaman is a multi-instrumentalist and composer who plays violin, baroque violin, hurdy-gurdy, nyckelharpa, medieval vielle, rebec, hardanger fiddle and accordion. After graduating in music from Merton College, Oxford, Clare completed two years of postgraduate study at the Royal College of Music. While there, she joined the English Concert, which led to work with all the major period instrument orchestras in the UK. She has wide experience as a leader and chamber music player with many groups including The Purcell Quartet, Dufay Collective and the Orchestra of the Age of Enlightenment. Clare’s interest in non-Western music has led to collaborations with musicians from India, Tanzania, Iran, Norway and Spain as well as traditional music players from England, Wales and Scotland. In 2010 she founded The Society of Strange and Ancient Instruments, which gives concerts and provides a forum for those fascinated by the sounds and sights of unusual musical instruments.
Sansom, Elaine

Elaine Sansom is a museums and heritage consultant with over 30 years’ experience of sector standards, management, collections management and audience development.

She worked in local authority museums in Kingston and Broxbourne before being appointed Director of Watford Museum and Art Gallery. From 1990-1996 she was a Lecturer in Museum Studies (Museum Management and Collections Management) at University College London,  then led museum development as Regional Director (SE) of the South Eastern Museums Service.

Since 2007 she has worked as a consultant in the UK and Ireland. She is a museum Accreditation Assessor for the Heritage Council, Ireland; a Mentor for the Heritage Lottery Fund, and a Mentor for the Museums Association’s AMA.  As a Trustee of the Designated Weald & Downland Open Air Museum she is actively involved in the £5million re-display of the site. She is also a trustee of a volunteer run industrial heritage site. 
Scully, Liam

Liam Scully is an artist and freelance writer as well as the director of McLean’s Artist Malts, a project that creates innovative artist editions marrying some of the most prominent contemporary artists working today with a cask of fine and rare single malt Scotch whisky.  Limiting the project to just a pair of artists per annum, M>A>M has so far produced editions with Rose Wylie, Charles Avery, Rodney Graham, Laure Prouvost, Ben Rivers and Cornelia Parker. Scully studied Fine Art at Birmingham City University between 1999 and 2002 and has been a practicing artist since graduating with an MA in Fine Art at Chelsea College of Art in 2003; he has been consistently involved in the visual arts and has exhibited both in the UK and internationally.

Selwood, Sara

Sara Selwood is an independent cultural analyst, research and writer. She edits the journal, Cultural Trends, and is an Honorary Professor at University College London.  She was previously Head of the Department of Cultural Policy & Management, City University; Quintin Hogg Research Fellow, University of Westminster, and Head of the Cultural Programme, Policy Studies Institute. Prior to that, she ran contemporary art galleries. She chaired the Renaissance Review Advisory Group, and authored its 2009 review of the government’s funding programme for regional museums.  More recently, she project managed the Public Attitudes work for the Museums Association. Sara is a former National Portrait Gallery trustee and Chair of the Mayor of London’s Cultural Policy Reference Group. She currently chairs the Portrait Trust, and is a member of the Hatton Gallery sub-committee, Great North Museum, Tyne & Wear and the Collections, Research, Learning & Access Committee, National Museum of the Royal Navy.
Sharpe, Peter

Peter Sharpe is an independent curator specialising in developing art and architectural commissions in rural public spaces. He has run Kielder Art & Architecture in Northumberland for the past 15 years and is also currently working as an arts advisor and curator for Northumberland National Park Authority. He has extensive experience working right across the commissioning process and under his leadership Kielder’s programme has won 4 RIBA Awards, 2 Civic Trust Awards and he was named one of six RIBA Clients of the Year in 2009. He has a particular interest in commissioning work in rural areas that develops in response to the environment, history, occupation and culture of its site. Recently has been involved developing projects through Kielder’s architectural engagement programme Testing Ground, working with schools of architecture, placing rural communities in the role of client and providing them with opportunities for decision-making in design and construction processes.

Shields, Richard 

Richard Shields is a practicing Artist, Curator and Writer based in Manchester.  

Having co-founded the artist led initiative ‘Contents May Vary’ in 2004 Shields went on to curate a series of site responsive exhibitions throughout the UK, exploring and broadening the scope for an alternative to the gallery system. The site specific features heavily In Shields own work, where he uses everyday issues and the objects they provide as source material. In 2012 Shields concluded a project in which he sold his own credit card debt as an artwork ‘Adeptness Indebted’ 2010-2012. Shields explored the conjoined histories of Art Banking and Religion in his 2013 project ‘The Journey of the artist and the price of the ticket’. Using traditional skills from drawing, painting and sculpture fused with found objects and relational aesthetics Shields work looks to assess contemporary culture and values whilst offering a contextualized view in the same instance. 

In addition to his practice Shields contributes to various arts journals including ‘a_n’ and lectures on his activities within Universities and Galleries throughout the UK. 

Smaje, Andrew

Andrew Smaje is an independent theatre producer, consultant and mentor. Current & recent projects include: Associate on This Way Up, a 2-year artist development scheme with The Empty Space in Newcastle; Artistic Policy Review for Theatre Royal Plymouth; Company Development consultancy for Greyscale. Andrew was Chief Executive of Hull Truck 2010 - 2012, producing work by playwrights such as Tom Wells, Dennis Kelly and Lucinda Coxon and collaborating with partners including Headlong, Paines Plough and The Gate. Whilst in Hull, his productions, commissions and national tours were nominated for the UK Theatre Awards in 2011, 2012 & 2013. Andrew was Associate Director of Theatre Royal Bath 2000 - 2010, programming and producing new and innovative work; supporting emerging talents including Lorne Campbell, Theatre Ad Infinitum, Paper Birds; and producing plays by writers Gregory Burke, David Greig and David Harrower. Andrew created the Bath International Puppet Festival 2000 - 2009 and was co-Director of the Bath Shakespeare Festival 2008 - 2010.

Smith, Beccy

Beccy Smith is a freelance dramaturg, writer and producer specialising in puppetry, visual theatre and children’s work. She runs contemporary puppetry company, TouchedTheatre for whom she has recently written an adaptation of Doctor Faustus (touring 2015) and immersive mystery story Blue (which premiered at the SUSPENSE festival of puppetry for adults 2014).    As a freelancer she has developed nationally touring shows with Stillpoint Theatre, Unpacked, Shams Theatre (shortlisted for a Total Theatre award for Innovation), Monkeyshine and Re:Play in Ireland and Laura Lindow (the Empty Space), amongst others.  Beccy co-leads Brighton based youth arts organisation Cultures Club and is Deputy Editor of Total Theatre magazine.  As a dramaturg she has particular interest in the intersections of writing with visual performance languages and storytelling through total theatre forms. She works regularly with Brighton and Hove Child and Adolescent Mental Helath services on applied arts with looked-after children.

Smith, Tina 

Tina Smith is a consultant specialising in cross-cultural working, most recently working on Cultural Olympiad projects that use contemporary visual art to reinterpret and re-ignite interest in heritage sites and collections. Tina is also an independent project manager. In 2011 she worked on a project commissioning a series of national and international designer-makers who exhibited in a purpose-built gallery at the Formula 1 Grand Prix. Prior to this, Tina worked at Arts Council England East Midlands. During her 10 years at the Arts Council, Tina’s achievements included securing funding to bring digital artist Rafael Lozano-Hemmer to the region, producing a large-scale video art installation for public space featuring 1,000 interactive portraits activated by the shadows of passers-by. She was also a senior strategy adviser at national office. Tina is a board member of Northampton’s only contemporary visual art space, the Fishmarket, and of Arts Fresco.
Smithies, Tim

Tim Smithies is an arts administrator and music producer active in directing the rural touring scheme for Cornwall “Carn to Cove”  and producing contemporary and early music recordings for the award-winning Metronome label.   He ran the Early Music Network and directed the London Early Music Centre Festival in the 1980s and subsequently worked for Cheltenham International Festivals.  In opera he was the founder manager of English Touring Opera  (now Birmingham Opera) and ran the Rossini International Opera Festival chorus in Pesaro for four years.  In the 1990s he worked in the commercial recorded music sector for Nimbus Records.  He founded the Metronome label in the 1990s and has since produced over 100 albums focusing on contemporary and early music performance.  He promotes a wide variety of live combined art, digital and film events across Cornwall, is a director of C Fylm, Cornwall Arts Centre Trust and Chairman of Cornwall Music Forum.  

Snow, Alastair 

Alastair Snow has over 30 years’ experience of working with artists and arts organisations in the public, commercial and independent sectors. He maintains a career as a senior arts executive, independent adviser, and enabler of art and design. Alastair has worked with the Commission for Architecture and the Built Environment, with Arts & Business, and with Arts Council England as manager of the PROJECT awards scheme. He was part of MADE’s delegations to Berlin, Copenhagen and Malmo, a trustee of Arnolfini in Bristol and a director of a-n, The Artists Information Company, and was co-opted to the Board of Edinburgh Printmakers in 2011. Alastair’s work has been presented at the Edinburgh Festival (Fringe First Award), Brighton Festival, Glasgow Garden Festival, Hippodrome Night Club London, the Leadmill Sheffield, Serpentine Gallery, Modern Art Oxford, Cambridge Darkroom, Royal West of England Academy and the National Review of Live Art in Glasgow 2010.
Stephenson, Nicola

Nicola Stephenson has worked for 25 years as a creative producer, curator and arts consultant. She is currently Exhibitions and Projects Producer for Harewood House Trust, responsible for a programme of contemporary art exhibitions and projects in a historic context. She also has her own commissioning company The Culture Company (North) Ltd. Nicola has worked with and for private and public sector organisations, commissioning new work for both exhibition spaces and a very wide variety of public spaces. She was Director of the NPO, The Culture Company (2002-11) with a particular interest in developing creative projects in the field of technology, photography and digital media including working with Opera North to produce new multi-media work with artist The Quay Brothers and United Visual Artists and Impressions Gallery on Red Saunders’ Hidden commissions; the Yorkshire Photography and New Media commissions and the creative cultural industries R & D programmes Melt, Artimelt and Melted bringing the innovation of the arts and creative sector with the knowledge and research assets of mainstream media organisations.  During Photo 98, the UK Year of Photography she was Public Art Manager for Public Sightings, the first Lottery funded public art programme. 

Straiton, Paschale
Paschale Straiton is a performer, maker and director with 14 years’ experience in devised, physical theatre: small to mid-scale touring, site specific and outdoor work. She has worked with a range of companies, including Company f.z, Desperate Men, Cartoon de Salvo, The World Famous, Forkbeard Fantasy, Wildworks and Coney. Paschale is the Co-Artistic Director of Red Herring, which specialises in intimate, interactive performance in public spaces for wide-ranging audiences. Projects include an installation piece, The Séance and That’s The Way To Do It, a life-sized and alternative Punch and Judy show, commissioned by Without Walls and produced by Time Wont Wait and Drive In, commissioned by South Street, Reading for their Sitelines Festival. The company is currently devising an innovative walking performance about eccentrics and eccentricity called Funny Peculiar, performing in Brighton in partnership with the Brighton Theatre Royal in 2014 for onward touring. 

Stockwell, Richard 
Richard Stockwell is a principal lecturer in the Department of Arts at Northumbria University. His role there is to oversee the quality of teaching in the department – whose subjects include fine art, performance, contemporary photographic practice, cultural management and scriptwriting. Richard began his career in the arts as an actor. Then moved to writing, and his first play, Killing Time, toured the country and has since been performed in a dozen different countries – including, most recently, India and Poland. Further plays in popular forms followed – Bad Blood, Trust and Madness and a musical version of Pinocchio. Richard then spent two years writing for Eastenders for the BBC, before starting to combine teaching with his writing. His most recent works are Future Shock  (2011) 24:7 Festival and The Lowry, The Prize  (2012) (A verbatim project about the Olympics) Edinburgh Festival and Live Theatre; 17th October 1962 – and other facts (2013) Stockton ARC and Continuum(2014) at Live Theatre.

Stoddart, Kate 
Kate Stoddart is an independent curator, project manager and mentor who develops visual art projects for contemporary and historical locations. Her projects are a catalyst for audiences to experience extraordinary art and extraordinary locations in new ways. She has over 25 years’ experience of creative, artists and organisational development. Her background has included working with artist led events, commercial gallery, a contemporary programme within a regional museum and national organisations.  Her areas of expertise are fine art, craft, museums and public art and she has a strong understanding of engagement and live art. She has worked with a range of organisations large and small, public and private, charitable and commercial. From 2010-12, she developed and delivered contemporary art projects with National Trust across the Midlands and in 2013-14 is working with 9 properties, from the Welsh border to the Lincolnshire wolds, to enable them to do their own projects, through learning experiences.  She is a regional representative of the national leadership network Craftnet. 

Stone, Paul 
Paul Stone is based in Newcastle upon Tyne, where he studied at Northumbria University, receiving a BA and Ma in Fine Art. Having exhibited as an artist since 1990, he has also curated exhibitions for a many different venues, written published reviews and catalogue essays, and undertaken a number of mentoring/professional development activities with visual artists. Since 1997 he has been a Director/Curator of Vane gallery (www.vane.org.uk). Having staged the majority of exhibitions and events in temporary venues until 2003, Vane opened a permanent gallery space in Newcastle city centre in 2005, in which they present an exhibition programme of international artists, and also participate in a number of international art fairs. He has previously undertaken various roles for a-n The Artists Information Company, Axis (editorial and artists’ professional development), and numerous UK artist-led initiatives and creative businesses (curatorial and advisory). He is co-author of the ‘Organising an event’ information sheet for Arts Council England’s website.


Sumner, Oliver
Oliver Sumner is an independent curator and learning specialist. He has undertaken freelance contracts for a number of cultural organisations including the British Council, engage, the Museums Association, the Sorrell Foundation, and Tate. In 2008 he co-founded Delta Arts, a collective centred on collaboration, exchange and international mobility, where he is Co-ordinating Partner. Oliver has an interest in the role of artists in society, and has worked with artists in participatory and interactive projects for twenty years. He has worked in prominent programming roles for public galleries in London and South East England, including Aspex Gallery, Portsmouth, and John Hansard Gallery, University of Southampton. Between 2001 and 2006 he was Head of Education at Camden Arts Centre, London. Oliver has lectured at numerous universities and galleries in the UK and abroad. He completed an MA in History of Art in 1997.

Taylor, Mark
Mark Taylor is currently Interim CEO of VocalEyes, an NPO and the national body providing audio description and access to the arts for blind and partially sighted people.  www.vocaleyes.co.uk. Previously he was Director of the Museums Association, the independent charity and professional body representing museums in the United Kingdom and those who work in them.  Formed in 1889, it receives no government funding.  www.museumsassociation.org  Aside from running the MA and 5 allied trusts with its 1500 institutional, 6,300 individual and 270 corporate members, he has been heavily involved in the museum community for 30 years.  This has involved writing and commentating on the sector, overseeing training, events and projects on behalf of external funders, advocating on behalf of museums,  leading debate on the their future role and function and membership of various governmental and NGO groups shaping the museum sector. He has also undertaken a number of projects with museums oversee for the British Council and UKTI as well chairing the Network of European Museum Organisations (NEMO). 
Tennant, James
James Tennant is Literary Manager of PEN International, where he co-ordinates worldwide events, publications and the annual New Voices Award. In his capacity at PEN he is an official Assessor for UNESCO’s Creative Cities Network, which comprises the Cities of Literature. He is also Poetry Editor of The White Review, Commissioning Editor at Asymptote, a journalist and translator. Tennant has worked in publishing and is an independent evaluating Expert for the European Commission’s ‘Creative Europe’ programme (2014-2020), specialising in literature in translation. 
Tomlin, Helena

Helena Tomlin is an artist and educator. Her work over the past 25 years has been concerned with the development of a socially engaged art practice, where relationships to communities are at the core of projects, As Head of Learning at Nottingham Contemporary and Curator of Learning at The Manchester Museum and Manchester Art Galleries her focus has been on increasing access to museum and archive collections through art practice. Her research has been developed in collaboration with conservation teams to champion the importance of ‘touch’ to an individual’s experience of objects. Helena is passionate about the benefit that practice based research can have in the arts and health fields and she is currently piloting a training project in partnership The University of Manchester Hospitals to consider how working through a programme of visual research within a gallery setting can increase trainee dermatologist’s clinical observational skills. Helena’s recent exhibitions have been concerned with the impact of working with ‘evocative’ objects related to textile histories and the relationship this has to a family history of exile and survival.  Exhibitions include work at Cornerhouse, Manchester and Kultur Bunker, Cologne.

Tubbs, Tim
Yorkshire-born, educated at Eton and Oxford, Tim is a freelance dance manager, producer, director and writer, now based in Scarborough after 25 years in London. His career began at Sadler's Wells, which he programmed for six years, before going freelance in 1993 and founding his own company UK Foundation for Dance, which managed Marylebone Dance Studio 1998 to 2014. Tim has managed many dance companies (including Mavin Khoo, Tavaziva, Shobana Jeyasingh, Bi Ma, Imlata, Sakoba and X Factor) and individual artists. He has curated, produced or event-managed for ROH2, Mayor of London, Dance Umbrella and The Dancers' Trust, including the first "Big Dance" on Trafalgar Square broadcast live on BBC1 TV. He has produced and toured shows, undertaken consultancies, served on boards, trained dance managers, published articles and lectured commercially. 

Turner, Stephen
Stephen Turner is a visual artist whose practice is concerned with aspects of time and the tension between transience and permanence. His work often involves spending long periods in odd abandoned places, noting change in the complex relationship between people and the natural environment. His projects are rooted in research, which explore these themes in a variety of media and includes installations and exhibitions for the Museum of London Docklands, Turner Contemporary in Margate, Trinity Buoy Wharf in London, Northern Gallery for Contemporary Art in Sunderland, Fermynwoods Contemporary Art in Northamptonshire and SPACEX in Exeter. In 2012 he was Artist in Residence at the international BridgeGuard, Art & Science Centre in Sturovo Slovakia. Most recently he conceived the idea for The Exbury Egg, a large floating wooden form, where he lived for twelve months from July 2013 to August 2014, in deep engagement with nature on the Beaulieu River in Hampshire. 
