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Food of Love

Synopsis


Paul, a handsome and talented music student is employed as the page-turner at one of the world famous pianist Kennington¥s concerts in San Francisco. Not only is Paul diligent but also extremely attractive, a fact noticed by Kennington and his agent Mansourian, two men at the top of their chosen careers.  Kennington and Paul meet again in Barcelona, where the boy is on holiday with his mother, Pamela, who is trying to get over her husband leaving her. Paul and Kennington fall in love but this has very different implications for both men. Kennington rushes back home escaping from commitment. Pamela, meanwhile, begins to recover her self-confidence but Paul is no longer a child.  


Back in the United States Paul learns that his musical career is not going to progress as desired; he simply is not talented enough. Paul and Pamela will learn through their living experience how to build a deeper relationship.  Food of Love is the story of these two simple characters awakening to the harsh reality of life. 

MAIN CHARACTERS
Paul Poterfield

(Kevin Bishop)
An American eighteen-year-old student, good-looking and initially confident of his talent as a pianist. He hero worships Kennington and when given the opportunity to get to know him personally he soon falls in love. However he discovers that love does not always have a happy ending. His other great realization is that his talent is not so great as he had been lead to believe. He must learn to deal with the complexities of life as an adult, which will affect his relationship with his mother, his dealings with older men interested in him and his own career possibilities.

Pamela Poterfield

(Juliet Stevenson)

Paul’s mother. She is a devoted mother and dedicated to helping her son further his career as a pianist. Her world is rocked when her husband deserts her for another woman.  On their journey to Barcelona she begins to get herself back together. However her world is further rocked by the discovery that her son is gay and that furthermore he is renouncing his career as a pianist. She too must learn to deal with the harsh realities of life and comes to accept her son as he really is and not as she had wished him to be.

Richard Kennington

(Paul Rhys)

A world famous pianist at the height of his career. He appears slightly jaded with life; the constant travelling and the pressures of life at the top but when faced with a choice he opts for his established world with hardly a second thought. Although he falls for Paul, this is by no means enough for him to abandon all that he has with Mansourian. He is not prepared to assume the responsibilities of his position as a father figure in Paul’s life. Conversely Mansourian is a father figure to him and this is a situation with which he is comfortable. As a great star he needs both worship but more importantly someone to take care of and understand him.

Joseph Mansourian

(Allan Corduner)
Kennington’s agent and long-term lover. He is a sophisticated man in his late fifties who understands life and the temptations of youth but who is fiercely protective of his relationship with Kennington. Although they enjoy a liberal understanding there is no doubt that this is an enduring relationship based on a mutual past and on strong common ground.  Both men have dalliances; although Mansourian’s are much more controlled than those of Kennington. He does not allow himself to run the risk of falling in love.
The reason behind

Food of Love

Comments by Ventura Pons


All films are concerned with the explanation of a story.  A good story, and the better the story, the better the film.  As a filmmaker, behind each project I have directed, it has always been, I would say, a pleasure, a fascination, a passion, an involvement and a necessity of mine to explain, to implicate myself and to submerge myself profoundly in those stories chosen by me.  It is impossible for me to understand filmmaking in any other way.  And, obviously, all these feelings reemerge on proposing Food of Love.  


Food of Love  is a film based on the novel The Page Turner by the famous North American writer David Leavitt.  It was originally published in the U. S., in 1998 by the Boston publishers, Houghton Mifflin Company.  Nevertheless my interest in the author is by no means recent; in fact it has lasted for more than a decade. Although it is hard to believe fifteen years have passed since his first publications!  Perhaps I should pause to explain the reason behind my interest.


I became familiar with the first text by Leavitt, a book of short stories, Family Dancing, as soon as it had been published. It was given to me in Cairo by David Schorr. He is a friend from New York and a university professor at Wesleyan, whom I had met up with in order to travel through Egypt.  He was extremely proud, I seem to recall, as the young Leavitt, had been a brilliant student of his at University and was making a sensational debut as a writer.  Indeed, Leavitt was a finalist in both the National Critics Circle Awards and in PEN/Faulkner Prize with this first book of his. I literally devoured it; Leavitt’s stories had something special.  Behind the majority of them I perceived a world, which was not only close, despite the apparent geographic distance but also particularly identifiable and, at the same time, extremely cinematographic.  

Since then, and don’t ask me why, whenever I have read one of Leavitt’s works, I have felt this thematic closeness, but above all, I have perceived them with this vision of mine that stimulates and conditions my profession.  Although geographically Leavitt was setting his stories in the U.S., and then later in Europe I found them both very personal and very related to me. What he described, the behavior he portrayed, the morality, the customs of our western civilization has become very familiar and immediately recognizable to us.  I suppose, for obvious reasons, principally due to the influence of the world of cinema. 


Before long Leavitt left more than one person open-mouthed and, indeed, surprised everyone with his second book, The Lost Language of Cranes.  This dense, compromising and poignant novel confirmed his place as a prestigious author and was brought to the cinema in 1991 in an adaptation produced by the BBC and directed by Nigel Finch. It was clear to me that somebody else had also been able to see the cinematographic possibilities of Leavitt’s work. Between the publication of this book and the shooting of the film, Leavitt spent a year in Barcelona, my city, invited with a grant given by the InstituciÛ de les Lletres Catalanes.  On his arrival he telephoned me, as my friend from the United States had told him about me and during several weeks I helped him to settle into life in the city, something that he was quick to do.  However after this initial period I saw him rarely.  Since then we have met occasionally in New York in the home of mutual friends.


A decade passed, a decade of much work for both of us and, then I discovered The Page Turner.  The same feelings, which I had experienced years before, emerged again.  The significance was crystal clear to me.  This book and the world described by Leavitt would allow me to progress along the road which attracted me so much and which is nothing but the opportunity to combine my filmmaking with the thematic implications which emanate from our generational, social and cultural environment.


Why can people not have what they want? What is the result of a lack of sentimental education for young homosexuals in the Western World? Is it really so easy for life to corrupt one if you are not on your guard?  Is it honest if one does not fight hard to achieve one’s own personal fulfillment?  What is the price and what is the meaning of personal coherence in a society like ours?  The originality, which I found in The Page Turner, is due to the fact that these exact questions go way beyond the gay and North American context in which they are set.  The story portrays a microcosm, which is, at the same time, tragic and comic, intense and light-hearted, transparent and complex, wise and naÔve, mature and tender but above all universally moving.


The novel immediately inspired me to do a very personal cinematographic translation.  On writing the screenplay I changed the trip taken by the main characters from Rome to Barcelona, without allowing this change to diminish in any way the emotional impact the geographical environment has on the narrative.  I have also allowed myself the liberty of changing Kennington from being North American to being British and in this way have been able to introduce, very easily, the title which, as is apparent I have taken from the first verses which Shakespeare places in the mouth of Orsino at the beginning of Twelfth Night.  I have based the action not only around the awakening of Paul to the adult world but also the awakening to a new life which is experienced by Pamela, his mother, a woman disturbed by loss and by the collapse of a world which she had believed solidly established.   A disturbance increased by the uneasiness produced on discovering the sexual inclinations of her son.

I have deliberately emphasized the dramatic change which happens in the second part of the film.  As Kennington leaves the scene I can concentrate on the main storyline which is that of Paul, disconcerted by the aggression of the modern world and at the same time, Pamela, who noticing the disorientation that her son is feeling fights for both his professional and human development.  I am very fond of this mother, a tremendously scatty woman who is brave enough to take risks and fight like a she-wolf to understand the problems of her son’s life.  It is this relationship which should linger in the spectator’s memory.   


What interests me in Food of Love is, on the one hand, the world in construction of Pamela and her son and, on the other, the established world of the pianist and his manager.  These are two opposing yet complimentary worlds.  However neither one is so pure nor the other so villainous and I believe that the essence of the story lies in the various nuances of the main character’s motives.  It appears to me that it is necessary to explain them all together in the simplest manner possible and that the most important part is that I submerge myself in the interior of the four main characters where so much truth is contained for dissection.


I find it hard to define my style of filmmaking.  Furthermore I do not believe that I am the most suitable person to do so. I always try to find very personal themes which affect me greatly and which adhere to a very personal style. The stories that I choose are neither easy nor conventional, they always contain some implicit risk. These are stories that are based on characters, and this is due to the great pleasure I obtain from working with actors.  I am from the school of acting, of characters, of words…  I have always liked directors as varied as Mankiewicz, Rohmer or Woody Allen...  On the other hand, I am extremely attracted by the urban landscape of Barcelona.  In this case, it seems to me that there is a very profound relationship between the city and my work….  I am interested by the world of losers; however if one makes these kinds of films one is going against the grain, as cinema is a type of escapism, usually the world of winners and dreams is preferable.  What happen is  that I end up exploring themes, which have to do with the necessity for love, for communication, for finding one’s other half.  That fact that we all, deep down, need each other is very important and, at times, this is spoken about with a certain frivolity.  I realize that I always contemplate the same theme.     


Food of Love is not only a story that I enjoy but also one that works well with the type of films that I like to make; based mainly on characters which allow me to work with a strong cast of actors who come mainly from the world of theatre. When directing, mutual understanding with the cast is something that I consider absolutely necessary.  I need the existence of a great deal of it.  I like to talk about the details, the motives of the characters of the stories, which we are creating together. I firmly believe that their theatrical discipline helps immensely to build the films that I direct. 


A film is made up of three elements: the story, the narrative and the cast.  If these do not go well together or one of the three fails, the final result will be more than suspect.  This movie, which we casted with exceptional British actors, has a strong performance guaranteed by the solid professionalism of all the actors including its younger members. We believe that the professional input of these actors gives the film an interest which comes from instead of excessive, and in our opinion, unnecessary production costs, but, essentially, from their recognized talent as performers.  


The basis for the mise-en-scËne of cinema is the concept and it is the director who gives meaning to the story.  In a feature film we must all follow an idea, a concept which unites and gives meaning to all the elements which participate: light, set design, acting, the pace, music, editing, everything must be in agreement with the director‘s concept.  I am not in favour of beginning to work before I have got everything quite clear as I consider that this profession requires much reflexion and that this must be done well in advance of principal photography. One of the things that I have learnt is to follow through with the concept until the end.  For better or worse.  I suppose that this is one of the attractive things of my films.  It is not just a question of thematic risks, but also of a narrative risk, which I always follow through. Food of Love had to be explained chronologically. I am quite aware that my delight in explaining stories with a lineal or chronological discontinuity and also my reputation for minimalist friezes have been manifested in my most recent films. However I believe that the narrative concept must serve the best interests of the story to be told and not the other way round. In this case Food of Love requires chronological order and a simplistic treatment.


I have always defended a cinema where quality and creativity take first place before expensive mediums; the type of cinema based on ideas and content. I hope I’ve been able to convert all the hopes that inspired me to begin Food of Love into reality.  I hope that both the public, which with proven interest, has followed my previous productions as well as the worldwide readers of David Leavitt, who most probably will be interested by the second adaptation to film of one of his novels, will understand and enjoy this movie in which we have invested so much illusion.

Treatment

One


Paul is 18 and believes that he is about to begin a spectacular career as an international concert pianist.  This belief is supported by his mother, Pamela,  and by his music teacher who considers him a star pupil. His hero is Kennington, an established star, whose recordings Paul collects obsessively. To his joyful surprise, he is invited to be the page turner at one of Kennington’s concerts. On stage, the nervous young devotee is only interested in turning the pages efficiently, and being close to his hero. Kennington, on the other hand, is distracted by the handsome boy so diligently assisting him. Kennington¥s manager, Mansourian, also seems to be appreciating the charms of the boy from the wings. 


A few weeks later, and completely out of the blue, Paul’s father leaves the family home for a girl from his office, and Paul agrees to accompany his emotionally distraught mother, Pamela, on a holiday to Barcelona. 






Notes to # 1: 


The first act, of the five in which the action is divided, serves to introduce the four main characters and to begin to define their world and their underlying motivations. The dreams for a brilliant future for Paul held both by himself and his mother in strong juxtaposition with the apparent jaded attitude of  Kennington and his agent, Mansourian, help us to quickly establish an idea of two different worlds: one under construction and the other already firmly established.


The act ends with the unexpected news of the disappearance / infidelity of Paul¥s father, who we never see but whose off-screen presence conditions many of the following events not only those concerning Pamela although she experiences here the first dramatic twist and so becomes one of the most intense and complex characters of this story.  Will this lack of a father figure in Paul¥s life heighten his attraction to Kennington? Is Paul looking for a father or a lover? And in this way is Kennington and Mansourian¥s relationship also somewhat that of father and son instead of equal lovers?  As the story develops in the following acts we are going to get to know  three adult men separated by generations but united by sexual relationships.

Two


When Paul and Pamela arrive in Barcelona she is somewhat jet-lagged while Paul wants to explore the city.  He begins to discover the modernist buildings and soon he arrives in front of the impressive Palau de La M·sica where he sees a poster that Kennington had been performing there the night before they arrived, Paul tracks him down to his luxury hotel so that he can re-introduce himself, and perhaps spend some more time with his idol, away from his over-bearing mother. Paul and Pamela are going through the difficult transition stage when the teenager wants to break free and become independent, while on the other hand his mother needs him more than ever as she is feeling depressed after her marriage break-up and suffering from a typical mid-life crisis.  


Kennington is somewhat jaded from the demands of his concert tour and the endless succession of trivial messages being sent to him from New York by his long-time boyfriend and agent, Mansourian.  Mansourian is sixty years old and is a celebrity in his own right as a successful musical agent respected world-wide.  Their relationship is solid but with a liberal understanding that when the cat¥s away the mouse will play or as they say in the film industry DCOL (Infidelity doesn¥t count on location).  Therefore, initially Kennington sees the sudden appearance of Paul as a welcome distraction. The boy is surprised by Kennington’s disinterest in conversing about music and his lack of satisfaction with his international recognition. Paul remains nonetheless in awe of his idol, and is delighted when their mutual attraction develops rapidly after their first meeting.  What begins as a light-hearted fling for Kennington quickly becomes more serious and he appears to be on the brink of falling in love with the boy.  The messages from Mansourian continue to arrive almost continuously but remain unanswered.  His life in New York seems very far away.


The affair remains a secret from Pamela who believes they are off studying Modernist art in the city. The time alone allows her to re-discover herself and she slowly begins to feel like an attractive woman again.  While Kennington is enjoying the forbidden fruit Pamela is discovering the joys of running up her ex-husband¥s credit cards in expensive designer clothing stores. The combination of her innocence and her new found self-confidence convinces her that Kennington is only taking an interest in her son’s cultural education as a means of courting her; an idea that begins to fade when she visits Kennington in his room and despite her overtures he remains completely unmoved. When she discovers what may well be her son’s underpantsin the bathroom she backs off and although not wanting to accept reality, abandons her clumsy seduction.


Kennington, realizing the mess that he is creating wakes up to reality abruptly and reacts cowardly. His only wish is to return to Mansourian and his established life in New York as quickly as possible so he takes the first plane available without saying goodbye.  As far as he is concerned Paul and Pamela are now a closed chapter.

Notes to # 2:


The mediterranean light will be the frame for the second act which narrates Paul’s awakening to love, sensuality and the joys of a mutually reciprocated relationship. The boy not only discovers an older civilization and world, previously unknown and fascinating, but also a person, Kennington, his artistic idol, who awakens deep feelings in him, feelings that he is experiencing for the first time in his life.  This awakening takes place while the mother, Pamela, who is still traumatized by the recent failure of her marriage, does not perceive what is happening in her son¥s life.  


For Kennington, a man used to life at the very top, the affair with young Paul also has a profound, significant meaning that perhaps he has not experienced for years, although we now discover the solid relationship between him and  Mansourian, his manager, and long-term lover. Kennington behaves cowardly when faced with the growing responsibility imposed by his affair with the boy. Pamela¥s behaviour, as an incomprehending woman, is a determing factor behind Kennington¥s rejection of the relationship and his abrupt separation from both Paul and Pamela.


A fascinating city, Barcelona provides the backdrop for the filming of all this turbulence between the three foreigners.   While the audience discovers the light, the senses, the smell and the beauty of the city, the emotions of the trio grow in a controlled crescendo that will be interrupted by the finale of this act: Kennington¥s escape to New York.  

Three


That autumn, Paul enrols at Julliard, the prestigious New York musical academy as planned. He resists the temptation to contact Kennington again. Almost immediately, he discovers that his early dreams are not going to be realized.  He lacks star quality  and he has to face the reality that he will not become a great concert pianist and as his old teacher puts it his talent is only sufficient to accompany others. This also carries over to his personal life.  He has started a new relationship with Alden,  another very successful man in his forties.  Their relationship appears very comfortable but the passion of Alden¥s life is a previous lover who has passed away.


The disappointment about his life and his changed career prospects is brought home to him when Mansourian, who by coincidence lives in the same apartment building as Paul’s new lover, bumps into him in the elevator and invites him to be the page turner, again, but this time for a 14 year old musical prodigy who is the star pupil at Paul¥s academy. Paul agrees, and ends up having sex with Mansourian mainly because of the emotions produced by discovering the photographic presence of Kennington in Mansourian¥s appartment, that brings memories flooding back.

Notes to # 3:


New York is the city which will act as a catalyst for Paul¥s awakening to a  harsh reality.  Both love and life are not as simple as he had thought and he will  have to face the implications and the complexity of his realization.  The good thing about Paul is that he is capable of assimilating the fact that his life is not going to be as he, and all the people around him in California, had hoped.


The Winter light in New York, so different from the mediterranean warmth that we have seen in the previous act, will be an important element in the creation of the atmosphere of Paul¥s feet being brought down to earth.  He is made aware of the extreme competitivity of the higher echelons of the artistic world he had dreamed of and at the same time the fragility of affairs of the heart. These parallel disappointments make him grow into a man. 
Four


Back home in California with Pamela at Christmas, Paul confides that he is thinking of abandoning his musical career, and that maybe there are other things in life. She is devastated and trying to understand the change in her son goes through his things. Amongst other things, which point to Paul¥s sexual inclination, she comes across a photograph of Kennington with a loving message written on the back.  In fact Paul had stolen the photograph when he was in Joseph’s appartment but Pamela jumps to the wrong conclusion and blames Kennington for Paul¥s decision, believing that they are continuing their affair in New York. Pamela attends a group therapy session for mothers of homosexual sons in an attempt to come to terms with her discovery.

Notes to # 4:


This act sees Pamela¥s awakening to Paul¥s reality which allows her to discover her inner emotions.  So in a certain sense the film reveals a double awakening. Paul is now able to act as a man and face the consequence of his decisions; he acts bravely as opposed to the moral cowardice demonstrated by Kennington’s fear in Act 2.  Pamela and Paul are acting as separate adults and no longer as a mother and son unit.  The umbilical cord has most definitely been severed. Pamela realizes that her situation is by no means unusual and  that she is not alone in this world.  This gives her strength to travel alone to New York to challenge Kennington and to fight for her son.   

Five


Determined to give a piece of her mind to the man she deems responsible for ruining her brilliant son’s career, she flies to New York to confront Kennington but of course, things are not all that they seem to her. She arrives at Kennington¥s appartment where a party is taking place and makes a real fool of herself.  Mansourian informs Pamela of where to find Paul who is at a dinner party at Alden¥s and a tense telephone conversation ensues. 


Pamela’s accusations have revealed the nature of both Mansourian and Kennington’s dealings with Paul.  When the guests have gone home Kennington and Mansourian talk about the forbidden fruit they have both tasted.....  “If music be the food of love, play on...”  Mansourian makes sure that Kennington believes that Paul is of no importance and so ensures that the boat of their contented existence will not be rocked.


Paul leaves the dinner at Alden’s to meet his mother at his own appartment. He is extremely embarrassed by her behaviour and is irritated by her presumptive interference. However they have a profound conversation and home truths are discussed. Mother and son both have to face the end of their dreams but they have grown from the experience and are able to accept their own lives and each other as they really are.

Notes to # 5:


The dÈnouement of the story takes us to New York once again, the city where truths are revealed. Kennington and Mansourian¥s established world and their frivolous and cynical behaviour will appear more and more self contained and distant from that of Pamela and Paul.  They establish the ground for a new, whilst not spectacular, but at the very least honest and real life for both of them.  Will it be possible?
PAMELA

JULIET STEVENSON

THEATRE: 

WITH  THE ROYAL SHAKESPEARE COMPANY

BECKET SHORTS (Dir. Katie Mitchell)

LES LIAISONS DANGEREUSES (Dir. Howard Davies)

AS YOU LIKE IT (Dir. Adrian Noble)

MIDSUMMER NIGHT’S DREAM (Dir. Ron Daniels)

ANTHONY AND CLEOPATRA (Dir. Peter Brooks)

THE TEMPEST (Dir. Clifford Williams)

THE TAMING OF THE SHREW (Dir. Michael Bogdanov)

..…

WITH  THE  NATIONAL THEATRE AND OTHER COMPANIES

PRIVATE LIVES (Dir. Philip Franks)

CAUCASIAN CHALK CIRCLE (Dir. Simon McBurney)

DEATH AND THE MAIDEN (Dir. Lindsay  Posner)

THE COUNTRY (Dir. Katie Mitchell)

THE DUCHESS OF MALFI (Dir. Philip Franks)

HEDDA GABLER (Dir. Howard Davies)

YERMA (Dir. Di Travis)

..…

CINEMA:
TRULY MADLY DEEPLY Dir. Anthony Minghella 

DROWNING BY NUMBERS Dir. Peter Greenaway 

PLAY Dir. Anthony Minghella 

EMMA Dir. Doug McGrath

THE TRIAL Dir.  David Jones

A SECRET RAPTURE Dir.  Howard Davies

..…

AWARDS:

GRADUATED WITH GOLD BANCROFT MEDAL FROM RADA

LAURENCE OLIVIER BEST ACTRESS: DEATH & THE MAIDEN

EMMY BEST ACTRESS AWARD: LIVING WITH DINOSAURS

TIME OUT BEST ACTRESS: DEATH & THE MAIDEN

NOMINATED FOR BAFTA BEST ACTRESS AWARD: A POLITICIAN’S WIFE

NOMINATED FOR LAURENCE OLIVIER BEST ACTRESS: YERMA

NOMINATED FOR  OLIVIER BEST ACTRESS: MEASURE FOR MEASURE

NOMINATED FOR OLIVIER BEST ACTRESS: TROILUS AND CRESSIDA

LA CRITICS CIRCLE BEST ACTRESS: SCENES FROM AN EXECUTION

DRAMA MAGAZINE BEST ACTRESS: MEASURE FOR MEASURE

..…

KENNINGTON

PAUL RHYS

THEATRE:

HAMLET. Dir. Laurence Boswell – Plymouth / Young Vic

THE INVENTION OF LOVE. Dir. Richard Eyre – Royal National

KING LEAR. Dir. Richard Eyre – Royal National

LONG DAY’S JORNEY INTO NIGHT. Dir. Laurence Boswell – Young Vic

DESIGN FOR LIVING Dir. Sean Mathias – Donmar

BENT Dir. Sean Mathias – Royal National

THE GOVERNMENT INSPECTOR Dir. Don Taylor – Compass Theatre

MUCH ADO ABOUT NOTHING. Dir. Ron Daniels RSC 

THE MERCHANT OF VENICE. Dir. Roger Michell . RSC

THE ORPHAN Dir. Philip Prowse – Glasgow Citizens

LA VIE PARISIENNE Dir. Philip Prowse – Glasgow Citizens

A WOMAN OF NO IMPORTANCE Dir. Philip Prowse – Glasgow Citizens

..…

CINEMA:

CHAPLIN Dir. Richard Attenborough

VINCENT AND THEO Dir. Robert Altman

ABSOLUTE BEGINNERS Dir. Julian Temple

Nina takes a lover Dir. Alan Jacobs

FROM HELL Dir. Albert Hughes

A BIRD POISED TO FLY Dir. Damian Harris

LITTLE DORRIT Dir. Christine Edsard

LION HEART Dir. F.J. Schaffner

COLETTE Dir. Danny Huston

..…

AWARDS:

BARCLAYS PMA BEST ACTOR: HAMLET

RADA BANCROFT GOLD MEDAL

POEL PRIZE ROYAL NATIONAL THEATRE

BAFTA (WALES) BEST ACTOR FOR ‘THE HEALER’

OLIVIER AWARD NOMINATION BEST SUPPORTING ACTOR: KING LEAR

..…

MANSOURIAN

ALLAN CORDUNER

THEATRE:

THE HEART OF ART Dir. Amy Feinberg

TITANIC Dir. Richard Jones

ROSMERSHOLM Dir. Annie Castledine

WALPURGIS Dir. Dalia Ibelhauptaite

THREE BIRDS ALIGHTING ON A FIELD Dir. Max Stafford-Clark

ICECREAM Dir. Max Stafford-Clark

SERIOUS MONEY Dir. Max Stafford-Clark

INSIGNIFICANCE. Dir. Loveday Ingram

ARSENIC AND OLD LACE. Dir. Annie Castledine

MARYA. Dir. Roger Michell 

The boys next door Dir. Bob Mulholland

AMADEUS (Thorndike, Leatherhead)

A MIDSUMMER NIGHT’S DREAM. Dir. Bernard Hopkins

NO END OR BLAME Dir. Nicholas Kent

ONCE A CATHOLIC Dir. Mike Ockrent

THE AMAZON Dir. Nick Renton

THE ENTERTAINER Dir. Nick Renton

..…

CINEMA:

TOPSY TURVY Dir. Mike Leigh

ME WITHOUT YOU Dir. Sandra Golbacher

THE GREY ZONE Dir. Tim Blake Nelson

JOE GOULD’S SECRET Dir. Stanley Tucci

THE IMPOSER Dir. Stanley Tucci

NORMA AND MARILYN Dir. Tim Fywell

ALIVE AND KICKING Dir. Nancy Meckler

SOUP Dir. George Tiffin

VOICES FROM A LOCKED ROOM Dir. Malcolm Clark

HEART OF DARKNESS Dir. Nick Roeg

EDWARD II Dir. Derek Jarman

BAD MACHINE Dir. Harvey Miller

TALK RADIO Dir. Oliver Stone

SHADOWMAKERS Dir. Roland Joffe

YENTL Dir. Barbara Streisand

SRENDI VASHTAR Dir. Andrew Birkin

..…

PAUL

KEVIN BISHOP

THEATRE:

THE RECRUITING OFFICER 

THE SOUND OF MUSIC 

NINE

ANNIE GET YOUR GUN 

PETER PAN 

..…

CINEMA:

L’AUBERGE ESPAGNOLE 

THE BIG FINISH 

MUPPETS TREASURE ISLAND 

MY DEAD BUDDY 

..…

NOVOTNA

GERALDINE McEWAN

THEATRE:  

THE IMPORTANCE OF BEING ERNEST (Dir. Howard Davies)

VICTORIA WOOD CHRISTMAS SPECIAL 2000  (Ovation Entertainments)

HAYFEVER (Dir. Declan Donnellan)

THE CHAIRS (Royal Court Theatre, Golden Theatre New York)

THE WAY OF THE WORLD (Dir. Phyllida Lloyd)

CINEMA:
LOVE’S LABOUR LOST Dir. Kenneth Branagh

THE LOVE LETTER Dir. Peter Chan

TITUS Dir. Julie Taymor

PRINCE OF THIEVES Dir. Kevin Reynolds

..…

VENTURA PONS
screenwriter, producer and director

Having directed in the theatre from the age of 21—with plays by Shakespeare, Hampton, Jellicoe, O’Brien, Fierstein, Oliver, Zorrilla—Ventura Pons was the surprise newcomer of Spanish cinema in 1978, with OcaÒa, an intermittent portrait. Now, with fourteen feature films, twelve produced by his own company Els Films de la Rambla, S.A., founded in 1985, he has become one of the best known Catalan film directors. His films are continuosly programmed in many International Festivals; and distributed in many countries around the world  He has received the National Film Award from the Catalan Government for the direction of El perquË de tot plegat (What it’s all about). In 1994, he was the subject of an homage by the Bogota Film Festival and also by the Thessaloniki Film Festival in 1998. The ICA (Institute of Contemporary Arts) in London, the Lincoln Center in New York, the Buenos Aires Film Festival, the American Cinematheque in Los Angeles and the Istambul Film Festival have presented retrospectives of his films. He has been Vice-President of the Spanish Film Academy and recently has been elected to the Board of the Spanish Society od Authors.  Has also been awarded the prestigious Ondas Award and the City of Huesca Award.

Filmography

* 1978: OcaÒa, retrat intermitent. (OcaÒa, an intermittent portrait). 
screenwriter, producer and director

Festivals: Cannes (Un certain regard), Berlin (Forum), Chicago, Cartagena de Indias, San Francisco, HyËres, Festival dei Popoli-Florencia, Cinema du rÈel- Centre Pompidou...  

Awards: Special Quality Award from the Ministry of Culture.

* 1981: El vicari de Olot. (The vicary of Olot).

co-screenwriter and director

* 1986: La rossa del bar. (The blonde at the bar).

co-screenwriter, producer and director

Festivals: Troia, Cartagena de Indias, Huelva, Malaga (Author’s Film Festival), Bordeaux, Nantes, Toulouse, Annecy, Milano... 

Awards: Best Spanish Language Film at the Malaga Author’s Film Festival. Special Quality Award from the Ministry of Culture. Catalonian Award to N·ria Hosta (Best Actress) and to Tom‡s Pladevall, director of photography, (Best Technician).

* 1989: Puta MisËria! (Dammed Misery!).
screenwriter, producer and director
Festivals: San Juan Film Fest, Cairo, Tyneside Film Festival, Milano Estate, Gijon, Troia, Bogota... 

Awards: Catalonian Award to Amparo Moreno (Best Actress). Association of Actors and Directors Award to Amparo Moreno (Best Actress).

* 1990: QuË t’hi jugues, Mari Pili? (What’s your bet, Mari Pili?).
producer and director

Festivals: Rio de Janeiro, Puerto Rico, Lyon, Funny Film Festival, Cairo, Murcia, PeÒÌscola, Bogota... 

Awards: Catalonian Awards:  MercË Lleix‡ (Best Actress) and Amparo Moreno (Best Supporting Actress).

* 1991: Aquesta nit o mai. (Tonight or never).

producer and director

Festivals: Calcutta, Kˆln, Hamburg, Bogota, Varna (Bulgaria), Cadiz, PeÒÌscola. 

Awards: Catalonian Awards: Ventura Pons (Best Director) and MÛnica LÛpez (Best Actress). Association of Actors and Directors Award: Blanca Pampols (Best Actress).

* 1993: Rosita, please!

producer and director

Festivals: Bogota. 

Awards: Catalonian Awards: MercË Ar‡nega (Best Actress).
* 1994: El perquË de tot plegat. (What it’s all about).
screenwriter, producer and director

Festivals: PeÒÌscola, Cadiz, San Sebastian (sec. made in spanish), Mannheim-Heidelberg, Osaka, Stokholm, Puerto Rico, Cairo. 

Awards: Ventura Pons winer of National Film Award, Best Film (PeÒÌscola Fest), Sant Jordi Awards:†Best Spanish Film. Actors and Directors Assoc.:Jordi Bosch (Best Actor) and Anna Lizaran (Best Actress). Nominated for Goya Awards: V. Pons (Best Screenplay) Carles Cases (Best Music)

* 1996: Actrius. (Actresses).

co-screenwriter, producer and director

Festivals: Cartagena de Indias (Colombia), Montreal and Vancouver (Canada), Shanghai (China), Puerto Rico, Stockholm (Sweden), London (U.K.), La Habana (Cuba). 

Awards: Special Jury Award and Best Screenplay (Cartagena de Indias) Nominated for Goya Awards: V. Pons (Best Screenplay) 

* 1996: MMB: Quadern de memÚria. (MMB: Memory Notebook). 

(Author X Author, 30min.) 

screenwriter and director

* 1997: CarÌcies. (Caresses).

co-screenwriter, producer and director

Festivals: Berlin (Panorama), Torino (Italy), Seattle (USA), L¥¬ge d’Or Bruxelles (Belgium), Montreal (Quebec), Toronto (Canada), Bogota (Colombia), Toulouse (France), Los Angeles (USA), Washington (USA), Thessaloniki (Greece), La Habana (Cuba), New York (Lincoln Center). 

Awards: Ventura Pons: Best  Director (Turia), MercË Pons: Best Actress (Ojo CrÌtico RNE).

* 1998: Amic/Amat. (Beloved/Friend).

producer and director

Festivals: BerlÌn (Panorama), Torino G&L (Italy), London G&L (U.K.), Seattle, San Francisco, Philadelphia & Los Angeles (USA), MontrÈal, Toronto & Vancouver (Canada), Troia (Portugal), Espoo (Finland), Haifa (Israel), Santo Domingo (Rep. Dominicana), Thessaloniki (Greece), Bogota (Colombia)....

Awards: Ventura Pons:  Special Jury Award Ondas 99, Best Director (San Pancracio Awards), David Selvas: Best Actor (Paco Rabal Award) J.M. Benet i Jornet: Best Screenplay (Troia Festival (Portugal), Best Film (Santo Domingo Festival), Best Film & Best Screenplay (Toulouse Festival), Best Film and Best Actor: Josep M. Pou, Butaca Awards, MedFilmFest Rome: Jury’s Special Mention Award. Best Actor: Josep M. Pou: (Bordeaux Festival), Jury’s Honorable Mention (New Haven Film Fest), Nominations CEC (Film Writers Guild) Awards: Josep M. Pou, Best Actor and J.M. Benet i Jornet: Best Screenplay, Nominations Goya Awards: Best Actor: Josep M. Pou, Best Supporting Actor: Mario Gas, Best Screenplay: J.M. Benet i Jornet.

* 1999: Morir (o no). (To die (Or not)).

screenwriter, producer and director

Festivals: BerlÌn (Germany), Chicago, Seattle, Miami & Puerto Rico (USA), Toronto (Canada), Moscow (Russia), Troia (Portugal), Annecy & Toulouse (France), Tesaloniki (Greece), Buenos Aires (Argentina), Oslo (Norway), Bogot· (ColÚmbia), Manchester (United Kingdom), Varsow (Poland),San Sebasti·n, Huesca, Valladolid, Cadiz (Spain)  
Awards: Ventura Pons: City of Huesca Award, Ventura Pons: Best Screenplay (Troia Festival, Portugal), OCIC Award (Troia Festival, Portugal,  Best Film  (Toulouse Festival, France, Best Actor: Marc MartÌnez, Butaca Awards, Nominations CEC (Film Writers Guild) Awards: Ventura Pons: Best Screenplay.

* 2000: Anita no perd el tren (Anita takes a chance).
co-screenwriter, producer and director

Festivals: BerlÌn (Germany), Mar del Plata (Argentina), London (UK), Chicago, Seattle, Miami & Philadelphia (USA), Troia (Portugal), Istambul (Turquey), Moscow (Russia), Haifa (Israel), Varsow (Polond), Oslo (Norway), Taipei (Taiwan), Osaka (Japan)...

Awards: Best Iberoamerican Film and Special Jury Mention:†Rosa Maria Sard‡ (Mar del Plata Festival). Best Film and Best Actress:†Rosa Maria Sard‡ (Miami Film Festival) Best Film , Best Actress:†Rosa Maria Sard‡, Best screenplay: Ventura Pons &†LluÌs-Anton Baulenas,†and Best music: Carles Cases (PenyÌscola Film Festival) Nominations Goya Awards: Best Screenplay: Ventura Pons &†LluÌs-Anton Baulenas.

* 2001: Food of love 
screenwriter, producer and director

Festivals: BerlÌn (Germany)
PRINCIPAL RETROSPECTIVES AND HOMAGES 

TO VENTURA PONS 
1994: Bogota Film Festival (Colombia)

1998: Thessaloniki Film Festival (Greece)

1999: ICA (Institute of Contemporary Arts) London (United Kingdom)

1999: Belgrade Film Festival (Serbia)

1999: Lincoln Center, New York (USA)

2000: Dijon Film Festival (France)

2000: Independent Film Festival of Buenos Aires (Argentina)

2000: Huesca Film Festival (Spain) 

2000: Strasbourg Spanish Film Festival (France)

2001: American Cinematheque, Hollywood, Los Angeles (USA)

2001: Istambul Film Festival (Turkey)

2001: Caracas Film Festival (Venezuela)

DAVID LEAVITT

Autor of the novel.

David Leavitt is the author of Family Dancing, a finalist for both the National Book Critics Circle Award and the PEN/Faulkner Award. He is also the author of The Lost Language of Cranes, Equal Affections, A Place I've Never Been, While England Sleeps, Arkansas, The Page Turner, and MartÌn Bauman or A sure thing. With Mark Mitchell, he co-edited The Penguin Book of Gay ShortStories and Pages Passed from Hand to Hand and co-wrote Italian Pleasures and In Maremma. He is a fellowship from both the Guggenheim Foundation and the National Endowment for the Arts. He teaches in the creative writing program at the University of Florida.

CARLES CASES

Music

He studied at the Conservatori Municipal de Barcelona and at the Musical Academy of Harstad in Norway. Musical director and arranger of Lluis Llach and numerous vocalists: Maria del Mar Bonet, Marina Rossell, Santi Vendrell, Melva Houston... In 1990 he decided to work exclusively on the composition of music for films. He has composed the SintonÌa de las Subseus OlÌmpiques  (Barcelona 92) and his orchestrations have been performed by the London Phylarmonic, Sinfonica de Europa, Orchestre National de Lille, Orquestra de Cambra de Barcelona, Orquestra SimfÚnica del VallËs, Orquestra de Cambra de GonÁal Comellas  and Orquesta Ciudad de CÛrdoba. 
Cinema: Food of Love is his ninth composition for Ventura Pons after Aquesta nit o mai, Rosita Please, What it’s all about, Actresses, Caresses, Beloved/Friend , To die (or not) and Anita takes a chance. Other movies: El rÌo que nos lleva (Real), Despertaferro (AmorÛs), Habanera (Verdaguer), Jaume I el conquistador (Verdaguer), Mi nombre es Sombra and El portero (Su·rez), Fotos (Quiroga), No es pot tenir tot (Garay), Primates (Jover),  Ave MarÌa (Rossoff), Los sin nombre (BalaguerÛ), La otra cara de la luna (ComerÛn), El angel de la guarda (Matallana)...

His compositions for the French tv  series Le grand batre (CarcÈlËs) and Demi pËre (Vincent) opened the doors for future works in France. 

MARIO MONTERO

Photography
Born in Los Angeles, California, has been working in Spain for the last years. As photography director, he has created the images for the films: Anita takes a chance (Pons) Qui hi ha (Silvia Munt); El zoo d’en Pitus (Mireia Ros); La Caverna (Eduardo CortÈs); Andorra, entre el torb i la gestapo (Lluis M™ Guell); a videoclip Golpes Bajos  (Juanma Bajo Ulloa); La saga de los Clark (Paco Mir); Pais Vasco (Carlos Saura). Director of second unit of the Mexico and Africa episodes of Young Indiana Jones chronicles (George Lucas & Rick MC. Callum). 

As cameraman: L·grimas negras (Franco); Los amantes del cÌrculo polar†(Medem);†La mirada del otro (Aranda); La buena estrella (Franco); Airbag (Bajo Ulloa); La pistola de mi hermano (Loriga);†M·s all· del jardÌn (Olea);†En brazos de la mujer madura (Lombardero); Two much (Trueba); Libertarias (Aranda); TranvÌa a la Malvarosa (GarcÌa S·nchez); La pasiÛn turca (Aranda); La teta y la luna (Bigas Luna); Dispara (Saura)...

BEL.LO TORRAS

Art Director
Since 1978 she works in cinema and advertising as art director of big commercial campaigns directed by Fernando Trueba, NÈstor Almendros, Javier Aguirresarrobe.. Cinema: Chatarra (Rotaeta), Boom-boom and Souvenir (VergÈs), Huevos de Oro and La Teta y la luna (Bigas Luna), En brazos de la mujer madura (Lombardero)  Television: Nissaga de Poder, Secrets de FamÌlia, Pedralbes and El Comte Arnau . Art director for Ventura Pons’ films The blonde at the bar, Amic/Amat  Morir (o No) , Anita takes a chance  and Food of Love  and for the tv movie El Zoo de’n Pitus  by Mireia Ros.

PERE ABADAL

Editor

For over six years he edited all types programs for TV3. Besides numerous tv commercials, he has edited the films: El perquË de tot plegat, Actrius, MMB: Quadern de memÚria, CarÌcies, Amic/Amat, Morir (o No) and Food of Love  by Ventura Pons, Un amor clarobscur, No es pot tenir tot, Des del balcÛ and A la vida a la mort by Jes·s Garay, CariÒo, he enviado los hombres a la luna by Marta BalletbÛ, Em dic Sara by Dolors Pay‡s, Subjudice by Josep M. Forn, SaÔd by LlorenÁ Soler, Adela by Eduardo Mignona, La otra cara de la luna by LluÌs Josep ComerÛn and Lola vende ca by LlorenÁ Soler.

AINTZA SERRA

Line Producer

She studied economics at the University of Barcelona and Video and Cinema at the Escola Superior de Cinema i Arts Audiovisuals de Catalunya (ESCAC), Barcelona. She worked as advertising producer for Ruggiero Films and Bonavista Produccions and, since 1995, combines cinema, television and commercials.

Credits: Food of Love  by Ventura Pons; Andrea by Sergi Casamitjana/Hermann Bonnin; Un amor claro-oscuro  by Jes·s Garay; Tren de Sombras  by J.L. GuerÌn ; La ciudad de los prodigios  by Mario Camus; Kr·mpack  by Cesc Gay, Gaudi Afternoon by Susan Seidelman and the tv series Le grand battre  by Laurent Carceles.
