
TIME SEQUENCE OF FOOTAGE FROM “SUPERMAN II”

(Note that this first analysis covers footage as seen in the 1980-81 theatrical version and the various extended versions of the film.)

0:00:00 - 0:00:50 (introduction to Krypton, leading up to close-up of the council chamber dome) - Donner footage lifted from the first film. This is comprised of two shots that appeared in the first film, a clip of outer space footage lifted from the sequence of Jor-El educating Clark Kent in the Fortress of Solitude, dissolving into a clip of the planet Krypton from the start of the first film, electronically sped up for the sequel. (:50)

0:00:50 - 0:02:16 (close-up of Kryptonian sentry; Non kills the sentry; Zod destroys the power crystal; recreation of the trial; “Guilty!”) - Lester footage (1:26). A portion of Zod’s close-up was utilized in the flashback discussion in the Fortress of Solitude in the 2006 Donner Cut.

0:02:16 - 0:02:19 (long shot of the criminals; “Guilty!”) - Donner footage lifted from the first film. Marlon Brando’s appearance as Jor-El was airbrushed out of the left side of the shot. (:03)

0:02:19 - 0:08:23 (criminals sent to Phantom Zone; main title credits; replay from STM; exterior shot of the Daily Planet) - Donner/Lester combination. Most of the footage from the sequence is lifted from the first film. The added shots of Susannah York as Lara are outtakes filmed by Donner during production of the Krypton sequences in 1977. Approximately five seconds of footage were shot by Lester, the close-up of the green crystal just prior to the first title card and the close-ups of Jor-El’s hand - confirmed by GandAlfDC of Superman Cinema. (Donner footage: 5:59; Lester footage: 0:05)

In the ABC telecasts of the extended version, an insert shot of the Kents from STM is inserted over the original shot of baby Kal-El emerging naked from the starship. This insert shot was used only in the ABC telecasts and not in the international telecasts.

0:08:23 - 0:16:05 (Clark learns of terrorist plot in Paris; a job for Superman; Lois in Paris; terrorists; police officers plant explosives) - Lester footage. This entire opening sequence was rewritten by Lester, Fraser, and Hamilton to replace the original opening sequence that later appeared in the 2006 Donner Cut. A three-second Donner background plate of New York City is used in the shot of Superman flying away from Metropolis - confirmed by Jim Bowers. (Donner footage: 0:03; Lester footage: 7:42)

At this point in the extended versions a 27-second clip is included: a short scene of Superman outracing the Concorde. This is an outtake from STM and not to be considered a true extended clip from the sequel, as it is retracked with Ken Thorne’s cue “Superman to Paris”. This outtake is referenced in the Tom Mankiewicz script to STM from April 1977 and was designed as part of a three-part sequence that never appeared in the first film, despite numerous comments from fans and viewers that the scene was indeed a missing part of the film. In 2008 Mike Matessino correctly confirmed this scene as an outtake from STM in the liner notes to the FSM soundtrack release “Superman: The Music (1978-1988)”.

0:16:05 - 0:18:31 (police set off explosives; Superman arrives in Paris, saves Lois, hurls the elevator and bomb into outer space; explosion; Superman hurled backwards) - Lester footage. The background plate of the Earth and sun, seen in the shot of Superman flying the elevator and bomb away, was lifted from the theatrical version and used in the prologue to the 2006 Donner Cut with a revised shot of Superman flying the XK-101 missile into outer space. It is possible that this background plate could have been produced under Donner’s directorial tenure in 1977-78, though it is more likely believed to have been produced during Lester’s tenure. (2:26)

0:18:31 - 0:18:36 (close-up of the villains in the Phantom Zone) - Donner footage (:05)

0:18:36 - 0:18:41 (shock waves approach Phantom Zone) - Donner/Lester combination (the insert of the Phantom Zone at the top right of the screen was lifted from the first film). (:05)

0:18:41 - 0:19:17 (shock waves vibrate through the Phantom Zone, frees the villains; Superman returns to Earth; villains fly to the moon) - Lester footage (:36), confirmed by Jim Bowers. All of the elements in this version of the shot were filmed by Lester. Donner had originally filmed the components of this sequence in 1977-78 for the never-completed cliffhanger ending to STM. Those original elements would remain unseen until 2001 for the documentaries on the making of STM. In 2006 the elements were combined with new visual effects and completed for the Donner Cut.

0:19:17 - 0:19:26 (streets of Metropolis; emphasis on fruit cart and Daily Planet) - Donner footage (:09). This clip was originally intended to set up the original opening sequence for the sequel, leading to Lois jumping out of the window of the Daily Planet and landing on the fruit cart. Except for this brief clip, that sequence would remain unseen until the 2006 Donner Cut.

0:19:26 - 0:22:29 (cab driver’s run-in with Clark; Lois toasts her and Clark’s friendship with orange juice) - Lester footage (3:05). Approximately 16 seconds of added dialog between Christopher Reeve and Margot Kidder were restored for the extended television broadcasts.

0:22:29 - 0:22:34 (exterior prison shot). The establishing shot of the prison exterior is neither a Donner shot nor a Lester shot but rather stock footage filmed in the 1970’s for use in various movies and television shows. The earliest documented appearance we have of this footage was in an episode of the 1978 situation comedy SOAP, as well as its later spinoff series BENSON. The director of said footage is unknown as of this writing. Whether Donner or Lester first excerpted this footage also remains undetermined as of this writing.

0:22:34 - 0:25:24 (Luthor and Otis in jail; the secret of the black box; “Slasher Fogelstein is a bed wetter.”) - Donner footage (2:50).

There are two brief Lester-directed dialog voice dubs in this sequence. The first one occurs as the prison guard states, “Life plus 25, Luthor. Get to work.” The original delivery of this line appears intact in the 2006 Donner Cut. The second dialog voice dub occurs when Luthor asks another inmate for the return of his Liberace record - the inmate responds, “There’s a scratch on it.” In the take you can clearly see the actor ask, “Tonight?” and the 2006 Donner Cut restores the original dialog intact.

In the extended versions of the film Luthor states, “Your brain defies every known scientific law in its infinite capacity to deteriorate.” This line, coupled with the continuing footage of Gene Hackman’s line “Every man has his vulnerable point”, is present only in the extended versions and is not in either the original theatrical version or the 2006 Donner Cut. Once Luthor says this line, the extended versions cut to the close-up of Otis looking at Luthor as he says, “Some, like you, Otis, have more than one.” This close-up appears during the delivery of “Every man has his vulnerable point…” in the original theatrical version and the 2006 Donner Cut.

The next change in the extended version occurs with Luthor discussing his black box tracking alpha waves. Hackman line as said in this shot goes, “That little black box goes beyond any known conventional radar…” As Luthor and Otis soon discuss pasta a fagoli, the exchange with Otis responding, “With garlic, Mr. Luthor, and butter…” is played very quickly. This is one of three known variations on this shot to exist among the theatrical version, the extended versions, and the 2006 Donner Cut, as this version appears only in the extended versions.

The final shot, involving Slasher Fogelstein, was seen intact as completely filmed and used in both the extended versions and the 2006 Donner Cut. Only the theatrical version uses a variation on the scene sans the Slasher Fogelstein reference, ending with Luthor stating, “His secret will give me Superman” (more on this later).

0:25:24 - 0:25:58 (introduction to Houston control sequence; contacting Artemis II) - Lester footage (:34).

All Houston control sequences were directed by Lester and combined with the existing Donner footage of the lunar attack. If you look very quickly at the control monitor, the scans of the lunar surface are Donner shots displayed on the monitors. In an interview with the Star Wars Insider, actor John Ratzenberger (the bearded controller) confirmed that he had worked with Lester prior to filming his scene for “Superman II” under Lester’s direction.

0:25:58 - 0:26:16 (lunar surface; astronauts’ mission; Nate to Houston: “Boris and I are engaged.”) - Donner footage (:18)

0:26:16 - 0:26: 20 (Houston controller: “I had a feeling about you guys when I saw your Rorschach tests.”) - Lester footage (:04)

0:26:20 - 0:26:48 (Nate spots Ursa, tells Houston about a possible UFO) - Donner footage (:28)

0:26:48 - 0:26:49 (“Unidentified?”) - Lester footage (:01)

0:26:49 - 0:26:56 (Nate: “A lot like… a girl.”) - Donner footage (:07)

0:26:56 - 0:26:59 (controller glances around) - Lester footage (:03)

0:26:59 - 0:29:35 (villains attack and kill the astronauts) - Donner footage (2:36)

0:29:35 - 0:30:21 (controllers lose contact; “Who’s using the hair dryer?”) - Lester footage (:46). This extended variant of the clip incorporates footage seen in the various extended versions, of the controller commenting, “You’re looking old for your age,” then commenting on the lack of communication with astronauts, “It looks like a normal electrical interference.” The close-up of the interference and the shot of Ratzenberger’s line “Who’s using the hair dryer?” would be lifted and used in the 2006 Donner Cut.

0:30:21 - 0:35:18 (villains discover their powers, fly to Earth; holographic prisoners; Luthor and Otis attempt to escape prison in balloon; Otis recaptured) - Donner footage (4:57). Here we have several instances of clips seen only in the various extended versions and neither in the theatrical cut nor the 2006 Donner Cut. In the lunar sequence with the villains, the clip continues with Zod stating to Ursa, “And you will have everything you want.” Ursa responds, “Men… to kill!” followed by Zod’s command, “And I will lead!”

The remaining two shots both occur during Luthor and Otis’ escape from prison. The next clip that appears only in the extended versions is a close-up of Otis stating, “I’m almost there!” followed by Luthor ordering him off the rope ladder. This extended shot appears just before Miss Teschmacher says, “We’re sinking!” The final clip that appears only in the extended versions is a long shot that occurs as Otis says to the prison guards, “I think I hurt myself.” All other extended footage appears in the 2006 Donner Cut.

0:35:19 - 0:39:10 (Niagara Falls; Asian tourists taking pictures; Lois and Clark pose as newlyweds) - Lester footage (3:51). The footage with the Asian tourists is found only in the Canadian and international extended versions and not in the theatrical version nor the ABC telecasts. Once Lois and Clark approach their hotel room, the remainder of the sequence was cut from the 2006 Donner Cut.

0:39:10 - 0:39:59 (Luthor and Miss Teschmacher head north in the balloon) - Donner/Lester combination (:49).

The footage that comprises this extended sequence is found in both the theatrical cut and the extended versions and is primarily Donner-directed footage. The footage leading up to and including Luthor’s line of “What else is ballast for?” followed by the ending footage of Luthor stating, “North, Miss Teschmacher, due north” is sourced from the original theatrical cut; while the additional footage of Luthor informing Miss Teschmacher, “Actually, I thought about you in a parka,” followed by her response of “You’re sick, Lex, you’re really sick,” is found in the extended versions. The background plate of the sun and the mountains is a Lester-directed background plate, as the dialog in the balloon was intended to follow the nighttime prison escape. The final shot of Luthor and Miss Teschmacher turning their backs to the camera as Luthor points his black box north was excised from the ABC telecasts of the film for time constraints. This entire sequence is one of two known versions to exist; the second alternate version appears in its entirety only in the 2006 Donner Cut.

0:39:59 - 0:44:47 (Niagara Falls; tourist with camera problems; Lois nearly discovers the truth; Superman saves boy from falling; Clark picks up hot dogs; “No orange juice?” and exit shot) - Lester footage (4:48)

The footage with the tourist is found only in the international and Canadian extended versions. This footage, along with the establishing shot of Niagara Falls, was removed from the ABC telecasts for time constraints, as the scene begins with Lois’ line, “Where’s Jimmy Olsen when I need him?” The 2006 Donner Cut also begins this sequence in the same manner as the ABC telecasts. In addition, the shot of Clark placing money on the hot dog stand, followed by the final exit shot, are found only in the extended versions and are not present in the original theatrical cut. The 2006 Donner Cut also removes the final portions of the sequence after Lois’ line, “Well, hello and goodbye.”

0:44:47 - 0:44:58 (flyover of Arctic circle) - Donner footage lifted from STM - confirmed by Mike Matessino in 2000 (:11). This footage is removed from the ABC telecasts for time constraints. This image was flipped for all versions of the sequel.

This sequences introduces one of the most discussed extended scenes from “Superman II”: Luthor and Miss Teschmacher’s visit to the Fortress of Solitude. In the theatrical version the scene is heavily edited and uses a number of Lester-directed voiceovers and insert shots. The ABC telecasts of this sequence edits much of the Donner footage from the beginning and end of the sequence for time constraints. Here I will refer to the sequence as seen in the international and Canadian versions in its entirety.

0:44:58 - 0:45:06 (Luthor and Miss Teschmacher ride north to Fortress) - Lester footage (:08). This sequence was removed from the ABC telecasts for time constraints. Part of the voiceovers as heard in the theatrical version - Miss Teschmacher’s line, “Ice and snow, is this your idea of a good time?” and Luthor’s response, “A good time? Is that all you care about?” - is removed from the extended versions and the 2006 Donner Cut. However, the above-referenced dialog remains surprisingly intact in the 2004 Restored International Cut, though it duplicates the dialog which occurs a couple of months later.

0:45:06 - 0:49:25 (arriving at the Fortress; finding their way inside; Luthor inserts crystal into the console; close-up of Luthor and Miss Teschmacher) - Donner footage with several Lester-directed voiceovers (3:19)

In the ABC telecasts the scene begins from a commercial break with this new footage and ends with Luthor stating, “That’s his home! That’s his home!” It then abruptly jumps to the scene of Luthor and Miss Teschmacher inside the Fortress as Luthor states, “Fantastic.” The missing footage was cut from the ABC telecasts for time constraints.

The first portion of this sequence, as Luthor and Miss Teschmacher ride toward the Fortress, was included in the 2006 Donner Cut in both edited form in the film’s context and in its longer original form in the deleted scenes section, ending midway through as they approach the Fortress. The shot of Luthor and Miss Teschmacher docking at the Fortress and getting out is present only in the Canadian and international extended versions, as well as the 2004 Restored International Cut, and nowhere else. The next shot of Luthor and Miss Teschmacher out of the snowmobile, followed by their entrance into the Fortress, is found in the Canadian and international extended versions and is also incorporated into the 2006 Donner Cut.

The shot of Luthor stating, “The technology goes beyond any known architectural theory…” is one of two known versions of this shot to exist; the other version appears in the 2006 Donner Cut. Once Luthor and Miss Teschmacher approach the crystal console, the added footage of Miss Teschmacher commenting, “This place is a bit boring… why doesn’t he put up some posters?” is found in the extended versions and in the 2006 Donner Cut.  The voiceover of Luthor stating, “This looks like some kind of control panel, followed by the shot of Luthor saying, “It’s not ice,” and Miss Teschmacher’s response of “It looks like a crystal,” are Lester-directed voiceovers present in the theatrical cut and the various extended versions, though they are removed from the 2006 Donner Cut. The close-up of Luthor and Miss Teschmacher as the Kryptonian voice says, “Kryptonian memory banks…” is also present in the theatrical cut and the various extended versions of the scene, with a Lester-directed voiceover inserted into the shot.

0:49:25 - 0:51:31 (“Trees”; Lara discusses the Phantom Zone villains; Luthor’s plan; Miss Teschmacher finds the toilet) - Donner/Lester combination (2:06). The original Donner footage utilized the first of Marlon Brando’s scenes as Jor-El for the film. All footage with actor John Hollis reciting “Trees”, Susannah York as Lara, and the shots of Luthor and Miss Teschmacher standing behind the console are all Lester shots. One shot of Luthor commenting “Criminals…” is one of  two known versions of the clip to exist; the other version appears in the 2006 Donner Cut. In addition, four clips of Luthor interacting with Lara, all directed by Donner, are used in the theatrical and extended versions and do not appear in the 2006 Donner Cut (more on this later).

The final shot of Luthor commenting about the Phantom Zone villains, followed by Miss Teschmacher’s comment “I found it! I think…” and Luthor’s response of “She found it…” is one of two known versions of the scene to exist; the other version appears in the 2006 Donner Cut. This shot replaces a third, shorter alternate that appears only in the theatrical version (more on this later).

0:51:31 - 0:54:05 (Luthor and Miss Teschmacher leave the Fortress; tracking with the black box; heading south) - Donner/Lester footage (2:34). This sequence is completely edited from the theatrical version and the ABC telecasts of the extended version, appearing only in the Canadian and international extended versions. Only the final long shot of Luthor and Miss Teschmacher in the snowmobile, which appears in the theatrical cut, is a Lester-directed shot that uses a Lester-directed voiceover for Hackman. Most of this sequence also appeared on the 2006 Donner Cut DVD as one of the deleted scenes, minus the final long shot.

0:54:05 - 1:02:40 (Lois jumps into the river; Clark fumbles rescue; the villains arrive on Earth; Lois discovers that Clark is Superman) - Lester footage (8:35). Part of the dialog between Lois and Clark, prior to Lois jumping into the river, was lifted from the Mankiewicz script filmed by Donner in 1977-78 for the film’s original opening sequence between Lois and Clark at the Daily Planet.

While Donner never filmed the final version of Lois tricking Clark into revealing himself as Superman, he did shoot the scene in test form with Christopher Reeve, along with Margot Kidder, Anne Archer, and Stockard Channing testing for the Lois Lane role. These screen tests first appeared in 2001 on the “Superman” Special Edition DVD and were re-edited for the 2006 Donner Cut, giving viewers a chance to see what the scene could have looked like. Lester rewrote and filmed the final version of the scene for the theatrical version.

At this point a 20-second clip is used in the ABC and international telecasts of the extended version, as well as the 2004 Restored International Cut, of Superman and Lois flying at night. This scene is lifted from the flying sequence from STM and retracked with the Ken Thorne track “Flight for Flowers” (from the “Superman: The Music” CD box set). Both the Mankiewicz script and the Lester-Fraser-Hamilton rewrite do not contain such a scene at this point - it was inserted into the film by the Salkinds to produce as long a version of the film as possible for TV broadcasts around the world; therefore, it cannot be considered a true extended clip from “Superman II”. Only the theatrical cut and the Canadian broadcast of the extended version correctly omit this sequence from the film. However, the scene was retained in the 2004 Restored International Cut.

1:02:40 - 1:02:56 (exterior flyover shot) - Donner footage lifted from the first film; confirmed by Mike Matessino. (:16)

1:02:56 - 1:08:25 (the sheriff’s encounter with the villains; Superman and Lois arrive at the Fortress; the villains’ attack in East Houston, Idaho) - Donner/Lester combination (Donner footage: :10; Lester footage: 5:23). The added footage of the deputy tipping his hat to Ursa is seen in the various extended versions of the film and is not part of the theatrical cut. In the theatrical version, once Zod shoots himself with the rifle, the deputy utters a profanity-laced phrase; a silent alternate version of this shot is used in the various extended versions (more on this later).

As Superman and Lois approach the Fortress, the seven-second background plate is of Donner footage, with the flying models shot under Lester’s tenure. In addition, a three-second interior shot of the Fortress as Superman says, “This is a very special place for me…” is a Donner shot with a Lester-directed voiceover.

During Ursa’s attack in the diner, a two-second clip of Zod’s reaction to Ursa is removed from the ABC telecast for time constraints. This entire first sequence in East Houston, Idaho was not included in the 2006 Donner Cut.

1:08:25 - 1:18:24 (“The right front tire is flat”; Zod attacks the town; Non kills the escaping boy; Superman shows the crystal to Lois; flying for flowers; news broadcast; the Army attacks the villains; different reactions around the world; White House reaction; Zod’s boast) - Lester footage (9:59).

The added clip of Zod stating, “No one may leave without my permission,” followed by Non killing the escaping boy with the police headlight, was inserted into the various extended versions of the film. This sequence is also included, though divided into two parts and in slightly edited form, during the “Crisis” segment on the “You Will Believe” documentary on Disc 13 of the Superman Ultimate Collector’s Edition DVD set. Portions of the East Houston sequences were edited and not included in the 2006 Donner Cut (more on this later).

Part of the Panavision B-roll camera is clearly visible in the foreground as the Army helicopter flies over the villains - confirmed by Mike Matessino. The added footage of the woman’s reaction during the football game, and the added footage of the Japanese family, are found only in the international telecast and the 2004 Restored International Cut and found nowhere else.

The footage involving the President’s reaction at the White House, while identified as Lester footage, could quite possibly be Donner footage, since it was filmed on the same set as the other White House scenes. This information remains unconfirmed as of this writing.

1:18:24 - 1:21:56 (Superman cooks the souffle; declaring their feelings for each other; Zod’s orders to the townspeople) - Lester footage (3:32). The added scene of Superman cooking the souffle was included in the 2006 DVD release of the two-disc “Superman II” Special Edition, though in slightly edited form - only the final part where Superman picks up the souffle and walks away is not present on the DVD. During the scene where Superman and Lois declare their feelings for each other, Ken Thorne’s musical track “Lois Forgets” is re-tracked in all of the extended versions, while the theatrical version utilizes the similarly sounding track “Lovers at Dinner Table“. This track also accompanies the added scene of Lois looking for a place to change, which appears in the Canadian and international telecasts and the Restored International Cut, not in the theatrical version or the ABC telecasts. Some of the dialog between Zod and the Army general was re-dubbed by Lester for the theatrical version; the dialog appears in its natural form in the 2006 Donner Cut.

1:21:56 - 1:24:18 (Lara advises Superman about giving up his powers; Superman’s decision; entering the crystal chamber) - Lester footage (2:22). Lester rewrote and re-shot this scene with Susannah York. The original Donner take with Marlon Brando as Jor-El advising Superman appears in the 2006 Donner Cut.

1:24:18 - 1:24:26 (Superman inside the crystal chamber; visions of fire and restructuring) - Donner/Lester combination (:08). While of the footage of Superman inside the crystal chamber and the restructuring was filmed by Lester, the brief shots of Superman walking through the fire appear to be outtakes of the trial-by-fire sequence filmed by Donner for STM in 1977-78.

1:24:26 - 1:27:05 (Superman loses his powers; Clark and Lois go to bed; the villains destroy Mount Rushmore; White House reaction; Clark and Lois asleep) - Donner/Lester combination (2:39). Reportedly a scene of intense lovemaking was filmed by Donner, which if used would have given the film an R rating, according to an article published in 1993 by Wizard Press. However, there is no documentation of the scene being filmed and no way to verify its existence. In the scene of Clark and Lois asleep together, an unused excerpt of Lois opening her eyes, filmed by Lester, was not used; it would later be utilized in the 2006 Donner Cut.

The Donner footage comes in the brief sequence of the villains’ destruction of Mount Rushmore. The miniature of Mount Rushmore was built and filmed in 1977, with the destruction of the first three presidents’ faces, the addition of the villains’ faces, and the destruction of Lincoln’s face. The original intention was for Ursa to obliterate the presidents’ faces, according to the Mankiewicz script. Lester included an additional visual effects shot of the villains’ flyover and heat vision into the sequence, thereby molding the presidents’ faces into the villains’ as an afterthought  - confirmed by GandAlfDC.

The clip of the White House reaction is lifted from the earlier sequence of the president’s reaction to the villains’ attack in East Houston, with E.G. Marshall dubbing in the dialog where the president states, “Thousands of hours to create, and they defaced it in second. Imagine what they’ll do to the world if we resist.” If you look carefully at the TV monitor, the scene of the villains’ attack on Mount Rushmore is matted into the scene.

1:27:05 - 1:27:12 (villains approach the White House) - Lester footage (:12). This exterior shot of the White House was not filmed by Donner, as originally believed, as all on-location footage for Washington, D.C. and Niagara Falls that was slated to be directed by Donner was indefinitely halted in 1977. This exterior shot is recycled at the end of the film.

1:27:12 - 1:30:21 (villains attack the White House, bring the president to his knees) - Donner/Lester combination. Three seconds from this sequence were edited from the original film for the ABC telecasts for excessive violence and time constraints. In part of the sequence, Zod fires upon several Secret Service agents and guards, then fires upon a portrait of Richard Nixon. These shots, filmed by Donner, represented his commentary on the state of the country in the post-Watergate years and are found only in the international extended version and the 2004 Restored International Cut. A two-second shot of the American flag falling from the top of the White House is a Lester insert. (Donner footage - 3:07; Lester footage - :02)

In addition, much of this version of the attack found in the theatrical and extended versions is part of a longer version of the sequence filmed by Donner; additional extensions and shots, as well as alternate takes and an additional shot of Ursa throwing the same guard twice, were used in the 2006 Donner Cut.

1:30:21 - 1:31:12 (Lois and Clark drive through the mountains) - Donner footage with Lester-directed voiceovers (:51). Here I refer to the sequence as seen in the international extended version and the 2004 Restored International Cut in its entirety. The first part of the scene, as the car travels through the mountains, was not utilized in the theatrical cut or the Canadian version of the film, while part of the scene was edited in the ABC telecast for time constraints. This first shot was also used in the 2006 Donner Cut. The second part of the scene is lifted from STM, as Luthor’s robot car approaches the Danforth Missile Complex. Lester used voiceovers of Christopher Reeve and Margot Kidder for the scene, which were carried over into the previously referenced footage for the Donner Cut.

1:31:12 - 1:36:08 (Lois and Clark at Don’s Diner; Rocky attacks Clark; the president relinquishes power; Zod’s threat to Superman; Clark decides to go back) - Donner footage with Lester-directed voiceover re-dub (4:56). Pay attention to the man crossing in front of Lois and Clark’s car: it’s none other than Richard Donner in a walk-on cameo! Also, Lester re-dubbed Christopher Reeve’s line from “He knew, I heard him,” to the more ambiguous “They knew, I heard ‘em,” to account for Marlon Brando’s absence from the film. The line appears intact in the 2006 Donner Cut.

1:36:08 - 1:39:19 (Clark’s journey to the Fortress; calling out to Jor-El and Lara; finding the crystal) - Lester footage shot in Norway in 1979 (3:11). Part of the scenes of Clark in the Fortress was originally written by Mankiewicz and shot by Donner in 1977; it was Christopher Reeve’s first scene filmed for the “Superman” movies. In addition, part of Clark’s journey north, comprised of additional footage not seen in the theatrical version, would be included in the 2006 Donner Cut.

1:39:19 - 1:39:44 (villains in the White House; bored Zod) - Lester footage (:25). Much debate had been discussed as to who directed this introductory footage to Luthor’s encounter with the villains in the White House. After careful analysis, Mike Matessino stated that this footage could only be Lester footage, because of the differences in the hairstyles for Terence Stamp, Jack O’Halloran, and Sarah Douglas. Whether this footage possibly replaces any Donner introduction to the sequence or not is unknown as of this writing. For the Canadian telecast, the dialog between Zod and Ursa was removed for time constraints.

1:39:44 - 1:42:46 (Luthor meets the villains, promises to deliver Superman, demands Australia in return) - Donner footage (3:02). Donner’s footage for the sequence picks up at the point where Luthor waves the handkerchief in the doorway. The added shot of Zod asking Luthor, “The son of Jor-El? Jor-El, our jailor?” is incorporated into the 2006 Donner Cut. The two added clips of Ursa saying, “Praying…” and Luthor picking up a cigar and commenting, “Havana… check,” are included in the various extended telecasts and nowhere else.

1:42-46 - 1:43:34 (Daily Planet: Lois, Jimmy, and Perry discuss Superman’s game plan, up to Jimmy stating, “Maybe he hasn’t heard about it yet, Chief…”) - Lester footage (:48). Lester rewrote and re-shot this sequence in 1979-80 from the original Donner take, co-directing this sequence with Jackie Cooper based on Cooper’s directorial suggestions. Note the length of Margot Kidder’s and Marc McClure’s hair; it’s much longer in the Lester clips as opposed to the original Donner footage.

1:43:34 - 1:48:30 (the staff runs for cover; “Sounds like an earthquake”; villains attack; Luthor arrives; Non attacks Perry and Jimmy; Ursa attacks Lois; Luthor bargains with Zod for holding Lois hostage up to “I can turn over a new leaf, a tree, a whole forest…”) - Donner footage with some Lester-directed voiceovers (4:56).

The last minute of this sequence, from the moment Luthor says, “You just hold onto that little lady, and he’ll be along,” to the end of the scene, was edit from the Canadian telecast for time constraints. Part of Non’s attack on Jimmy was included in the 2006 Donner Cut, though Marc McClure’s line “That’s my brand new camera!” would not appear in the Donner Cut. When Zod threatens Luthor by saying, “You promised me the son of Jor-El,” Terence Stamp’s voice is re-dubbed by Lester; the original Donner take appears with Stamp’s voice intact in the 2006 Donner Cut. At least two versions of Zod stating, “Kill the rest, starting with him,” followed by Luthor’s reaction, were shot by Donner; the second alternate take appears only in the 2006 Donner Cut. Part of Hackman’s line at the end of this extended sequence is re-dubbed by Lester at the end of the theatrical cut - more on this later.

1:48:30 - 1:48:56 (the city’s reaction to Superman’s return; “Would you care to step outside?”) - Donner/Lester hybrid (Donner footage - :02; Lester footage - :24). The sole Donner clips in this sequence are the close-ups of Zod and Ursa; the remainder of the footage is Lester’s, which he rewrote and re-filmed from the original Donner take.

1:48:56 - 1:49:06 (Luthor: “Superman, thank God! I mean, get him”; Zod and villains burst through the windows) - Donner/Lester hybrid (Donner footage - :07; Lester footage - :03). The scenes of Superman flying off and the final shot of the villains bursting through the windows are Lester clips; the remainder of the sequence is Donner footage.

1:49:06 - 1:49:23 (villains fly out of the Daily Planet; the crowd reacts to the flight of Superman and the villains through the city) - Lester footage (:17).

1:49:23 - 1:49:27 (Lois to Perry: “Watch out, you all right?”) - Donner footage (:04). It becomes clear that, as originally believed, Donner filmed portions of the Metropolis battle from the viewpoint of the Daily Planet staff, though he did shoot a few flying segments of the battle which would not be seen until 2006. A segment of Superman getting hit by Non into the Statue of Liberty was filmed for a proposed teaser slated to appear at the end of the first film, in a similar vein as the teasers that appeared at the end of “The Three Musketeers” and “Back to the Future, Part II”. That teaser never materialized - confirmed by Michael Thau. Otherwise, the remainder of the battle is primarily Lester footage, including some re-filmed shots at the Daily Planet.

1:49:27 - 1:49:31 (Superman flies by; crowd reaction from the street) - Lester footage (:04).

1:49:31 - 1:49:39 (Daily Planet crowd reaction; Jimmy to Perry: “You okay?”) - Donner footage (:08). This footage appears in all of the various extended versions of the movie.

1:49:39 - 1:50:49 (Superman confronts Zod; Zod proves his point; crowd reaction; “Man, this is going to be good!”) - Lester footage (1:10). Part of the added footage, of Zod stating, “It’s extremely likely you are merely a food. Like father, like son,” was included in the 2006 Donner Cut.

1:50:49 - 1:50:59 (Perry sends Jimmy to fetch a cup of coffee) - Donner footage (:10). This clip is seen only in the international and Canadian telecasts of the extended version.

1:50:59 - 1:51:08 (Superman takes off; Non follows in pursuit) - Lester footage (:09).

1:51:08 - 1:51:42 (Non chases Superman over Metropolis) - Donner/Lester hybrid (:34). The flyovers of Superman and Non are Lester clips, while the background plates of New York City are background shots filmed by Donner for the first film. Two of these shots were edited from the Donner Cut, while this entire sequence was edited from the ABC telecasts of the extended version for time constraints.

1:51:42 - 1:52:34 (Non continues to chase Superman through the city, punches Superman into a building; Superman kicks Non away) - Lester footage (:52). Part of the flight through the city is seen in the international and Canadian telecasts of the extended version, as well as in the 2004 Restored International Cut. A portion of this added footage appears in the 2006 Donner Cut, while the shot of Superman’s reaction to Non’s punch was rot scoped and inserted into the Donner Cut over a background plate of wreckage at the Statue of Liberty. It is possible that the added inserts which appeared in the international and Canadian broadcasts, the Restored International Cut, and the Donner Cut may be Donner clips, as the flying models for Superman and Non appear to be different than the flying models used in the Lester-directed effects footage. This has yet to be confirmed as of this update.

1:52:34 - 1:52:43 (Luthor intercepts Jimmy’s coffee; “I should have spiked it.”) - Donner footage (:09). This brief clip is seen in the international and Canadian telecasts of the extended version in its entirety. The 2006 Donner Cut also includes this clip but omits Jimmy’s response.

1:52:43 - 1:57:59 (the battle continues) - Lester footage (5:16). On the audio commentary for the 2006 Donner Cut, Donner and Mankiewicz comment on the shot of Superman collapsing the spire onto Non as something Donner had filmed, though there is too much evidence to clearly identify the shot as a Lester shot. Much of the battle footage appears in the 2006 Donner Cut, albeit in edited form - more on this later.

1:57:59 - 1:58:02 (Luthor: “I never thought this thing would go the distance.”) - Donner footage (:03).

1:58:02 - 2:02:46 (Superman catches the bus; the villains blow a storm through Metropolis; Superman retreats; the boys’ reaction) - Lester footage (4:44).

2:02:46 - 2:04:39 (villains return to the Daily Planet; Zod vows to kill Superman next time; Luthor negotiates with Zod for Cuba in trade for the location to the Fortress) - Donner/Lester combination (1:53). Some of the footage of Zod, Non, and Ursa was re-shot by Lester in 1979-80 as part of gaining sole directorial credit on the film. In each of the Lester shots, the background plate is different, with a darker skyline, as opposed to the surviving Donner shots. Some of the footage that appears in the theatrical and extended versions is one of two versions of the sequence that was shot; the alternate versions appears in its entirety in the 2006 Donner Cut.

2:04:39 - 2:05:34 (Zod orders to go to the Fortress; Ursa takes Lois hostage; flight to the Fortress) - Lester footage (:55). While an apparent body double for Gene Hackman is used in the flight sequence, it is quite possible that part of the footage may have been filmed by Donner. In the audio commentary for the Donner Cut, Mankiewicz takes credit for scripting the line, “Of course not, Your Turbulence!” which would lead some to believe that the flyover may have been filmed by Donner. However, there is no solid evidence concluding this to be so.

2:05:34 - 2:05:45 (villains fly over the Arctic and approach the Fortress) - Donner footage (:11). Part of this footage was edited from the ABC telecasts of the extended version for commercial breaks and time constraints. It otherwise appears intact in the theatrical cut, the Canadian and international broadcasts, and the Restored International Cut. The second shot of this two-part clip was edited from the 2006 Donner Cut.

2:05:45 - 2:07:41 (arrival at the Fortress; Non can’t break into the Fortress but all three can) - Donner footage (1:16). This sequence appears on the Donner Cut DVD as one of the six deleted scenes cut from the film.

2:07:41 - 2:09:54 (the villains’ flight into the Fortress; Ursa dumps Luthor; beginning the final confrontation; strange powers; Non and Ursa threaten to rip Lois apart; Luthor slides down) - Lester footage (2:51), Donner footage (:02). This entire confrontation was rewritten and re-shot by Lester in 1979-80, replacing the original Donner take that was shot but not seen until 2006. A two-second shot of the villains carrying Luthor and Lois into the Fortress is a Donner shot, as the graininess and lighting of the footage, as well as the set arrangement, clearly do not match the footage that Lester shot.

2:09:54 - 2:10:18 (Zod’s demands to Superman; “Destroy this place!”) - Lester footage (:24). Terence Stamp’s voice is re-dubbed in the theatrical version yeti is presented in its natural form in all extended versions.

2:10:18 - 2:10:21 (Luthor arrives; “We have no more use for this one.”) - Donner footage with Lester-directed voiceovers (:03). Originally believed to be a Lester clip because the audience never sees Luthor’s face, it is in fact a Donner clip from 1977. Zod’s dialog is consistent with the Mankiewicz script, and Ursa holds Lois by the neck in all shots of this climactic scene. This clip is believe to be a Donner outtake used in the final theatrical film with some possible Lester-directed voiceovers for Hackman and Stamp.

2:10:21 - 2:10:23 (Zod: “Kill him.”) - Lester footage (:02).

2:10:23 - 2:15:13 (Luthor points at Superman; Non points at Luthor; Luthor negotiates with Superman then double crosses him; Zod orders Superman into the chamber; the big switch; Lois knocks Ursa off the ledge) - Donner/Lester combination (4:50).

At this point the footage returns to Donner footage for the remainder of the sequence at the Fortress. Many of the shots used in the theatrical cut and the various telecasts of the extended versions comprise one of at least two different variations of the sequence; the Donner Cut presents this sequence intact but with some alternate angles shots throughout. The beginning clip of Luthor and Non was found in the Canadian and international telecasts; it was edited from the ABC telecast for time constraints. Approximately one second of footage, of Lois’ reaction to Superman calling Luthor a “poisonous snake”, was also edited from the ABC telecast for time constraints. All shots with Superman inside the crystal chamber are Lester inserts - Christopher Reeve’s hair in the Lester shots is consistent with all of the Lester footage filmed in 1979-80.

2:15:13 - 2:15:22 (Superman and Lois embrace; “Are you all right?”) - Lester footage (:09). This footage was originally shot by Donner in 1977 and re-shot by Lester in 1979-80.

2:15:22 - 2:15:42 (Superman tells Luthor how he couldn’t resist the chance; Luthor tries to negotiate a proposition) - Donner footage (:20). Clips of this footage comprise at least one of two known alternate versions of the sequence to exist; the alternate footage of Superman saying, “Too late, Luthor”, followed by Superman and Lois’ exchange, appear in the Donner Cut.

2:15:42 - 2:19:51 (Luthor: “I know I owe you one”; the Arctic Patrol arrests the villains; Superman and Lois fly off together; Superman destroys the Fortress, discusses the end of his relationship with Lois) - Donner footage (4:09).

This entire ending was removed from the theatrical version and replaced with a single shot of Superman and Lois leaving the Fortress, with a Lester-directed voiceover for Luthor saying, “Let’s wipe the slate clean. If you give me a ride back, I promise to turn over a whole new leaf, a tree, or even a whole forest…” borrowed from earlier in the film. The theatrical version begins with Ken Thorne’s musical cue “Sad Return” over the shot of Luthor saying, “I know I owe you one, right?” The theatrical edit implies that Superman has killed the villains, left Luthor stranded at the Fortress, and kept the Fortress intact. This theory obviously supports the Fortress’ appearance in “Superman IV”, though it is unlikely that Superman would intentionally leave the villains to their death, in direct opposition to the long-standing belief held in the comic books that Superman does not kill.

The first two ABC telecasts of the extended version eliminated portions of this sequence during its broadcasts, while the third and final ABC telecast included additional footage of Luthor saying, “Let’s negotiate, five percent!” followed by a shot of Superman and Lois preparing to fly away. In the final telecast, once Superman destroys the Fortress, he and Lois discuss the end of their relationship. Part of this dialog exchange was included in the Donner Cut, though a portion of dialog where Lois says, “I’d be buying my personal little rainbow at the cost of all those people who would say, ‘Help, come quick, now.’ You think I don’t understand that? It’s the old eternal triangle, but in this case I have all of humanity waiting in the next room” was not included in the Donner Cut.

The first half of this sequence was also included on the Donner Cut DVD as one of the deleted scenes, while the remainder of the sequence involving the destruction of the Fortress and the breakup would appear in the context of the Donner Cut, with a few added flying shots, a visual effects shot of Superman using his heat vision to destroy the Fortress, and an insert shot of the Fortress melting away under the water.

2:19:51 - 2:20:13 (Superman and Lois fly over Metropolis) - Donner footage with Lester-directed voiceovers (:22). While the visual for this sequence appears in both the theatrical and the various extended versions, there are some substantial differences. In the theatrical cut, a Lester-directed voiceover for Reeve and Kidder replaces the sequence described next, of Lois telling Superman, “You don’t have to worry, I’m not going to tell anyone who you really are,” and Superman responding, “I know, Lois, I know.” In the various telecasts of the extended version, these two lines are omitted, while re-tracked music from the cues “Clark Exposed as Superman” and “To Bed / Mount Rushmore / Sweet Dreams” underscores the scene.

2:20:13 - 2:21:44 (Superman returns Lois to her apartment then flies off) - Donner footage (1:31). The extended footage that appears here is the original Donner take for the scene, which is also utilized in the 2006 Donner Cut but with an additional insert shot.

2:21:44 - 2:26:51 (end of Lois and Clark’s relationship; the super kiss; life returns to normal) - Lester footage (5:07). Because the original ending to “Superman II” had been shepherded to the climax of STM, neither Donner nor Mankiewicz had time to create a new ending for the film. Had they remained on the production, the ending that they would have devised would have apparently been vastly different than the Lester-created version seen here. This ending also replaces the original coda at the Daily Planet, where Lois asks Clark to get her a pizza.

2:26:51 - 2:29:28 (Clark and Jimmy; Clark’s run-in with the bald bully; Clark returns to the diner and beats up Rocky) - Donner footage (2:37). The added shot of Clark and Jimmy, seen in the different extended versions in its entirety, also appears as one of the deleted scenes on the Donner Cut DVD.

2:29:28 - 2:29:54 (Superman returns the flag to the White House) - Lester footage (:26). A six-second clip of the White House is recycled from the earlier shot in the film and used as a background plate for a Lester-directed model shot of Superman returning the American flag to the White House.

2:29:54 - 2:30:13 (Superman flies over the Earth) - Donner footage (:19).

The first portion of the signature flyover is lifted from the first film, while the second portion of Superman’s close-up is an alternate take of Christopher Reeve, screen-compressed for the extended versions to fit within the confines of the television screen to account for the compression of the end credits on screen. This close-up is one of four known versions of the shot - the first one was seen at the end of STM and recycled for “Superman IV”; the third one was seen at the end of “Superman III”; and the fourth one was used at the end of “The Making of Superman: The Movie”. The ABC telecast of the extended versions removes the close-up for time constraints.

2:30:13 - 2:34:45 (end credits) - Utilizes the credits seen in the theatrical version and a pair of alternate credits in the extended telecasts, to account for Michael Clifford’s participation as the musical editor for the TV broadcasts and for the additional product sponsors for the film. In the ABC telecast the credit “Coming Soon: Superman III” is removed for time constraints. The theatrical cut contains title cards not seen in the extended version and vice versa. (4:32)

