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      All fiction is an attempt to create order out of disorder and to make sense of personal experience. But the classical detective story does this within its own established conventions; a central mystery which is usually but not necessarily a murder, a closed circle of suspects, a detective, either professional or amateur, who comes in like an avenging deity to solve the crime, and a final solution which the reader should be able to arrive at himself by logical deduction from the clues. This apparent formula writing is capable of accommodating a remarkable variety of books and talents. Within the formal constraints of the detective novel I try to say something true about men and women under the stress of the ultimate crime and about the society in which they live.

P. D. James

The British Council´s Contemporary Writers page

<http://www.contemporarywriters.com/authors/?p=auth193>
Motto:   

Things can´t be evil. An inanimate object is neither good nor bad. 

Evil is what is done by people. 
Devices and Desires (275)

Can we ever break free of the devices and desires of our own hearts? (464-5)

Devices and Desires (464-5)

Chapter 1: Introduction TC "Chapter 1:Introduction" \f C \l "1" 
      P. D. James, Phyllis Dorothy James and Baroness James of Holland Park with life peerage in the British House of Lords are just some of the names under which we all know a woman who gave life to such famous literary protagonists as Scotland Yard´s Adam Dalgliesh and a private investigator Cordelia Gray; characters who started living their own lives and became respected members of the world of literary crime. Their creator, Phyllis Dorothy James, was born on August 3 1920, and throughout her life received many honours and awards for her writing achievements – her crime novels.

      It is not the aim of this paper to comment more thoroughly on James´s literary and non-literary achievements as these are facts that can very easily be reached elsewhere. However, there is not a better proof for the earlier stated high quality of Phyllis Dorothy James writings within and beyond the borders of the genre than her life peerage in the British Parliament House of Lords, and her numerous literary awards and honorary degrees given to her by various universities (<http://www.contemporarywriters.com/ authors/?p=auth193>). 

      Since P. D. James attracts the attention of not only the readers but also theoreticians and critics, there are numerous articles and books which are devoted to the history of the genre, to the author, her works and style. To name just a few: Julian Symon´s Bloody Murder (1974); Norma Siebenheller´s P. D. James (1981); Susan Rowland´s From Agatha Christie to Ruth Rendell (2001); Erlene Hubly´s "The Formula Challenged: The Novels by P. D. James" (1983); Sally Munt´s "Masculinity and Masquerade or 'Is that a gun in your pocket?'" (1994); Anthea Trodd´s "Crime Fiction" (1998); and Martin Wroe´s "The Baroness in the Crime Lab" (1998). 
      Many of these texts also comment on James´s beginnings as a writer. Despite having started her literary career quite late (the debut Cover Her Face was published in 1962), Phyllis Dorothy James has been very prolific and is an author of numerous crime novels: her two main investigators solve crimes in altogether sixteen books: a professional policeman and poet Adam Dalgliesh for the British New Scotland Yard; and Cordelia Gray, a young independent woman, for Pryde´s Detective Agency.

      Out of the sixteen books by the author, there are fourteen novels with Adam Dalgliesh as the main character; they are as follows: Cover Her Face (1962); A Mind to Murder (1963); Unnatural Causes (1967); Shroud for a Nightingale (1971); The Black Tower (1975); Death of an Expert Witness (1977); A Taste for Death (1986); Devices and Desires (1989); Original Sin (1994); A Certain Justice (1997); Death in Holy Orders (2001); The Murder Room (2003); The Lighthouse (2005); and the very recent The Private Patient (2008). Cordelia Gray was only used twice in the writings of P. D. James, namely in An Unsuitable Job for a Woman (1972), and The Skull Beneath the Skin (1982); (<http://www.randomhouse.com/features/pdjames/index.html.>). These two characters, however, are not entirely independent, as they in fact 'know' each other: Cordelia met Dalgliesh when she worked on her first case (that means the Inspector is present in the Gray series), and moreover, she is mentioned a few times in the books with Adam Dalgliesh.

     Apart from the novels which do have a central character, James also wrote other crime-related texts which are without any investigator, amateur or professional: a mainstream novel Innocent Blood (1980); then The Maul and the Pear Tree: The Ratcliffe Highway Murders, 1811 (with Thomas A. Critchley, 1971); a dystopian novel The Children of Men (1992); and a autobiography Time to be in Earnest (2000). 

      In my thesis I will deal with six novels, out of which three will feature Adam Dalgliesh and two Cordelia Gray; one novel will be without a detective. My aim is to cover James´s works as thoroughly as possible within the chosen topic, and to be able to compare the different object-oriented aspects present in the texts The particular choice is this: 1. Cover Her Face (1962); 2. Unnatural Causes (1967); 3. Devices and Desires (1989); 4. An Unsuitable Job for a Woman (1972); 5. The Skull Beneath the Skin (1982); 6. Innocent Blood (1980). The novels will not be discussed in the chronological order stated here but I will proceed from the least typical and frequent examples of the author´s style to the most typical and most often ones; that is from Innocent Blood, through the Cordelia series to the Dalgliesh books.

      The history of writing stories with criminal plots (to which James belongs) is very long: Mary Shelley (1797-1851), Edgar Allan Poe (1809-1849) and Arthur Conan Doyle (1859-1930) belong to the pioneers while Agatha Christie (1890-1976), Dorothy L. Sayers (1893-1957), Ngaio Marsh (1895-1982) and Margery Allingham (1904-1966) are listed among the first wave of the so-called 'English Queens of Crime'. P. D. James, on the other hand, together with Ruth Rendell alias Barbara Vine (1930) and Francis Fyfield are part of the younger second wave. The term 'Golden Age of Detective Fiction' is often used to describe the success of detective stories in the first part of the twentieth century (for instance by Julian Symons in Bloody Murder and Anthea Trodd in Women´s Writing in English). Since that time the genre has flourished immensely and all the named ladies helped made the genre famous and respected (<http://en.wikipedia.org/ wiki/Golden_Age_of_Detective_Fiction>).

      For some people crime literature (such as detective stories and crime novels) is just entertainment, light and not very demanding, for others (including myself) it is a passion and a life-long interest. Something that you have not only as a hobby, but also as a professional goal to study. Obviously, not all books containing crimes, murders, frauds, robberies and so on have their place in the canon of the genre. My personal 'quest for murders' started a long time ago and culminated at the university where I had the opportunity to study the books not only from a perspective of an amateur reader but an academic perspective too.

      Also thanks to the media, and especially television, it is easier today to follow developments in the genre, as many of the so-called classics of the crime genres have been turned into either feature-length films or TV series. I myself in fact owe the idea for my first (B.A.) thesis to television because this is how I discovered Ellis Peters (1913-1995), the Shropshire writer and the author of the Brother Cadfael books. 

      After having written a successful B.A. thesis on Peters, I was thinking of another author to write about. I wanted to go on with my interest and study another writer, preferably a woman, to stay within the context of the 'English Queens of Crime' literature. The choice was quite simple: there are just two ladies among these authors who are said to take the highest place: Agatha Christie and P. D. James.

      The idea was to do analysis of the some of the best-known books but to choose a new perspective, deal with something more specific and particular than just simple introduction of the author. What was also crucial were the sources for the work: it is much easier to get hold of the books by Christie and James than by other less known writers, both in Czech and in English. Moreover, there are more secondary sources available in the libraries, bookshops, internet book sellers; there is more scientific texts, essays, researches, reviews and so on. And last but not least, the two 'English Queens of Crime' have also been dealt with by other fellow students from the Department, so there is a chance to consult other M.A. theses.

      When finalizing my choice of topic I gave up Agatha Christie because P. D. James seems more appealing to me in terms of her topicality. In other words, James is more contemporary and has, in my opinion, more to say to modern readers than Christie with her upper-class limitations. In connection with P. D. James we usually come across words such as psychology of the characters, plot and setting which form a vital triangle and usually are responsible for the resulting image of the book. They make the books more difficult to read and the characters more complex and complicated.

      What I noticed, however, is that there often appears another interesting aspect, existing in the novels of the author: the objects. According to me, they very often widen the original psychological triangle and actually function as its next logical component. Things of everyday use, places, buildings, animals – all of these have their very important role in the formal hierarchy of the novels. Sometimes animate and thus capable of their own little moves, sometimes part of the nature with its powerful changes of mood (and potentially dangerous to people), sometimes inanimate and left to be manipulated by humans. 

      When the name of the future M.A. thesis was finalized, its full title (as registered in the Diploma Thesis Topic Registration Form) was this: "Devices and Desires: The Symbolism and Importance of Objects in some novels by P. D. James." The choice of the title is intentional: I want to cover all possible objects in the books, define and divide them as it is a topic which, I think, was not covered anywhere before, and also because it will be an interesting and independent research work, not just repetition or comparison of other people´s thoughts and ideas. I want to concentrate on the objects in some of the P. D. James´s novels because I am convinced of their crucial role in the texts. 

      The title may look too general at first sight but it is exactly the aim of the thesis to explore it from this particulat perspective: the general definition will be taken as the starting point and only during the initial writing the research it will be compared and analyzed. My method of analysis will be thorough but I will rather concentrate on the most obvious representatives which are really significant for the plot and actions (such as the setting or the murder weapons), rather than going through all the things present. I intend to discuss the symbolism of the crucial objects and divide them into groups according to their types and function. I expect the list to differ more or less in each analyzed novel due to the presence, absence and/or quality of the main character (detective). On the whole, I would like to come up with a set of approximately sixty objects (ten for each novel) which will be subjected to the final analysis, and thus be able to answer the question whether the objects can be considered another crucial 'protagonist' of the texts, whether they are an equal to human counterparts, and whether, without them, the texts would look the same or not. 
Chapter 2: The Objects TC "Chapter 2:The Objects" \f C \l "1" 
      As the main topic of the thesis are objects and things, it is necessary to start with a brief look into these two words. The etymology of the expression 'object' is very complex: it comes from the Latin word objectum, that is a noun form of objectus which in turn origintates from objicere meaning to throw or put something before someone. Objicere is a compound of ob-, 'in front of' (related to the Greek ἐπί epi-) and jacere, 'throw'(<http://www.websters-online-dictionary.org/definition/object>).  

      There are more possible definitions of the word 'object': as a noun it can be "1. A tangible and visible entity; an entity that can cast a shadow; 'it was full of rackets, balls and other objects'; 2. The goal intended to be attained (and which is believed to be attainable); 'the sole object of her trip was to see her children'; 3. A grammatical constituent that is acted upon; 'the object of the verb'; 4. The focus of cognitions or feelings; 'objects of thought'; 'the object of my affection'" (<http://www.synonym.com/ definition/object/>).

      Very close in meaning to 'object' is 'thing'. Under this word we mean: "1. a special situation; 'this thing has got to end'; 'it is a remarkable thing'; 2. an action; 'how could you do such a thing?'; 3. a special abstraction; 'a thing of the spirit'; '"things of the heart'; 4. an artifact; 'how does this thing work?'; 5. an event; 'a funny thing happened on the way'; 6. matter, affair, thing; a vaguely specified concern; 'several matters to attend to'; 'it is none of your affair'; 'things are going well'; 7. a statement regarded as an object; 'to say the same thing in other term'; 'how can you say such a thing?'; 8. an entity that is not named specifically; 'I couldn't tell what the thing was'; 9. any attribute or quality considered as having its own existence; 'the thing I like about her is…'; 10. a special objective; 'the thing is to stay in bounds'; 11. a persistent illogical feeling of desire or aversion; 'he has a thing about seafood'; 'she has a thing about him'; 12. a separate and self-contained entity (<http://www.synonym.com/definition/thing/>.

      For this thesis, however, the most crucial defition of the word 'object' is that of "a solid thing that can be seen and touched" (Oxford Advanced Learner´s Dictionary, 796); with 'thing' as its near-synonym. Although dictionaries mainly define objects as solid and touchable, plus in phrases metaphorical or figurative meaning but what I see and add, even humalike entities can temporarily have object-like qualities, behave like objects, have similar functions.
      Apart from the terms object and thing I will operate with a few more important words such as 'symbol,' 'genius loci' and I will also distinguish between 'motif' and motive.' The word symbol has two possible explanations in this context: it either occurs in everyday speech or can be defined via linguistics and literature. In this thesis the presence of symbols will be high, as most of the studied objects play doouble roles in the texts: they keep their basic 'palpable' meaning but in addition to this usually stand for something else too; they have their 'symbolic' value. 

      We often use 'symbol' in phrases or collocation such as 'a symbol of something', 'to symbolize', 'symbolic (meaning)' and so on. The Oxford Advanced Learner´s Dictionary offers these definitions: symbol (of sth) is "an image, object, etc that suggests or refers to something else;"  or "a mark or sign with a particular meaning, eg the written notes in music or the letters standing for the chemical elements." 'Symbolic' is then "using or used as a symbol," and 'to symbolize' means "to be a symbol of something" (LED 1211). In linguistic and literary theory symbol is, among others, a part of the Saussurean sign theory together with icon and index presented for example in the posthumously published Cours de linguistique générale (1916; the English translation Course in General Linguistics (<http://www.phillwebb.net/History/TwentiethCentury/continental/ (post)structuralisms/Structuralism/Saussure/Saussure.htm>). 

      Going back to Roman mythology (and promoted also by Alexander Pope in the eighteenth century), 'genius loci' is a term commonly applied on literature. It is defined as the special atmosphere or the guardian spirit of a place (<http://www.websters-online-dictionary.org/definition/genius+loci>). Settings and places in general have crucial position in P. D. James´s books, especially as various parts of the British coast; most frequently the story is set in her favourite destinations of Dorset, Norfolk and Suffolk (that is rural areas), and also in London or Cambridge (the city model). 'Genius loci' in James is so strong, that it almost becomes another character in the novels; it looks as if nothing the human protagonist do, cannot be achieved without the permission or veto from the headland or city. 

      And last but not least, the motif and motive. 'Motif' can be either "a decorative design or pattern," or, what applies more to this thesis and to objects, "a theme or idea that is repeated and developed in a work of music or literature." By 'motive' (for something) we understand something which "causes somebody to act in a particular way; a reason" (LED 758). These two terms will be equally represented in the thesis; the latter one in connection to the crime or murder ('motive of murder').

Chapter 3: Innocent Blood (1980) TC "Chapter 3: Innocent Blood (1980)" \f C \l "1" 
There were even flowers on the table, a small blue bowl lettered 'a present from Polperro'. It held a mixed bunch of roses. These weren´t the scentless, thornless buds of the florist´s window. These were garden roses, known from the garden at Caldecote Terrace: Peace, Superstar, Albertine, the blossoms overblown, already peeling with only one or two tightly furled buds, darkening at the lips and destined never to open. (Innocent Blood 3)

      The first novel to analyze is Innocent Blood. Published in 1980, it is the eighth full-length crime novel by P. D. James, preceded by the sixth Adam Dalgliesh Death of an Expert Witness (1977) and followed by the second Cordelia Gray The Skull Beneath the Skin (1982). It is the only novel by this author which does not include a detective or any other investigator, professional or amateur. There are altogether two books in the long list of P. D. James´s works which lack a police or non-police assistance, but the second one, the 1992 The Children of Men is what Wikipedia calls a 'dystopian novel,' and thus does not belong to the crime fiction literature (http://en.wikipedia.org/wiki/P.D.James).

      Innocent Blood itself is usually listed under the subgenre 'mainstream' or 'mystery novel' (Wikipedia), that is a novel where the crime and its solution is not expected to be the main or the only interest. Jacques Barzun´s and W. H. Taylor´s A Catalogue of Crime (1971/1989) says that "P. D. James chose to write a novel in which crime might figure but would not be the mainspring of the action" (http://en.wikipedia.org/ wiki/P.D.James). The lack of the sleuth in the book, of course, brings some changes not only to the form but also to its content and characters. Last but not least, it has an impact on the choice of objects appearing in the text which will be discussed later on. 
     The two crucial aspects that matter a lot in most crime novels – the characters and the plot – are built very elaborately in Innocent Blood, working constantly with objects. Firstly, the list of characters is quite short, there are only about five major protagonists: Philippa Palfrey, Maurice Palfrey, Hilda Palfrey, Mary Ducton and Norman Scase. Minor characters in supporting roles are these: Gabriel Lomas and Violet Hedley (living characters in the story), Norman Scase´s wife Mavis (dies of cancer) and daughter Julie (the victim) and Philippa´s biological father Martin John Ducton (died in prison). 

      Each of these people is a member of a family; not necessarily the same one though all of them are related somehow, by birth, adoption, choice or circumstance in which objects 'have their hands'. Whatever the bonds between the individuals, they cannot be settled peacefully as they are too difficult, almost controversial, launched by the violent death of young Julie Scase.

      Secondly, the plot is not centered around finding a murderer to the already committed crime but around planning a future one, which (as it turns out) cannot be done easily. The story takes place in London in the late 1970s. An eighteen-year-old girl Philippa Palfrey uses the recently adopted law to reveal who her real parents were. Not listening to the advice of her adoptive father to abandon the idea and leave the matter as it is she insists on getting the information legally open to her, and applies for her original birth certificate. Having expected a harmless document which should help her find out about her past, she lets out a bomb ready to explode: she is a daughter of a couple whose husband abused a little girl and wife subsequently killed. Both parents were found guilty, father later died in prison, mother is about to be released when the girl finds out about her. 

      Philippa comes with an idea of sharing a flat with her biological mother for a couple of months before she starts her Cambridge education, in order to give Mary Ducton a better start after her release from the Melcombe Grange prison. She also hopes to fill in some gaps in her own life and learn more details about her life before the adoption took place at the age of eight as she does not have any memories earlier than that. However, an almost ideal few weeks holiday with mother end tragically for Philippa after the confrontation with her adoptive father who tells her that the adoption took place before the murder of Julie Scase and not after it. The reason for it was the fact that Mary could not cope with her own daughter (then called Rose) and agreed on giving her away before hurting her seriously. The puzzle value of the story´s conclusion is very high, however, this typical feature of numerous detective or crime stories is presented in such a way that even a reader used to reading similar books and expecting an unusual ending is surprised by the actual solution. 

      The complexity and unexpectedness of the closing chapters, again directed by the presence of material things such as the knife, in my opinion only add to the quality of the novel because they combine the best of the crime genre with the best of a psychological novel. While the crime still remains a vital part of the book, it is the minds, views and personalities of the characters that are being revealed. The reader feels that he or she is reading a fiction book as well as a brilliant lecture about the modern society influences on individuals and families. It opens problems and dilemmas that are supertemporal and overcome frontiers, problems that are always fresh and up-to-date. They are simply general issues which every society may face and be challenged with, the so-called Western European-American civilization even more likely. 

      However, what helps the story aim towards the conclusion it has are the objects. There are many of them in Innocent Blood, out of which approximately ten to fifteen can be considered very important. They are as follows: houses, homes and other buildings (for example churches); roses (flowers, trees);  knives; London; letters; books and citations; a car and car keys; people; eyes; doors; rain; tears; a pullover; paintings. The order in which the things appear here is more or less chronological, it copies the appearance in the book and will also be used for the following analysis. 

      It is quite clearly visible that the group above is a varied one: there are buildings and their parts in which people find safety and spend time with their families (houses, doors); objects of everyday use which can sometimes (intentionally or not) be lethal or bear a symbolic meaning (knives, car, pullover); objects connected with literacy and education (books, letters, citations), objects with esthetic value (paintings, roses); symbols originating in nature (roses, rain); objects so complex and immense that they can be considered a part of the group only after much simplification and generalization but which are objects after all, simply because of the fact that they are not human but still have a soul, or 'genius loci' (London).

      The best to start with will be London as it is the setting for most of the story. London, the capital city, a chapter for itself: it gives space for the buildings that stand on its vast grounds but has its own life too. It is there to let the things happen, to be a setting for both happy events and human tragedies. It provides comfortable homes for people to live in, flourishing parks to stroll and rest, galleries and museums to spend cosy afternoons at and so on; it allows for an escape hideaway from a threatenig chase or a cathartic run through its streets. 

      London was not chosen randomly by the author – not incidentally is her aristocratic title 'Baroness of Holland Park' and her seat in the British House of Lords. Although most of her crime novels take place on the coastlands of Suffolk, Dorset and Norfolk, her favourite areas, those books which are not sea-oriented are most likely to be set in London (for example Original Sin, Certain Justice, Murder Room, partly also Devices and Desires and the Cordelia Gray books).

      Very closely connected to London are the buildings. In spite of its visible diversity, every single member in the list presented has its own place and role in the book. Each of the things named help the plot develop in a particular way and culminate in Books Three and Four. The houses, homes, hotel rooms and churches are there to give the protagonists a home, a safe place to hide from the outside world, stability to perform their roles as members of a family and society, a place to think without interference. When a character does not know what to do, he or she goes 'home' to be shielded. 

      All these examples of architecture symbolize something, there is a certain rivalry or even hostility between, as if they were competing against each other in some demonic game: the comfortable Palfrey home on Caldecote Terrace symbolizes the prosperity, selfishness and advantages over the less privileged ones but also points to the failure of its inhabitants to function as a family. Melcombe Grange, ones a noble mansion, now serves as a women´s correctional institute, welcomes its visitors with open doors but keeps its victims safely locked without bars. Shabby-looking flat in Delaney Street, at first a longed-for sanctuary, later a silent wittness of human humiliation and egoism, and finally a combined suicide-attempted murder scene. A neat Scases´ house where Julie was murdered, juxtaposed with their later home where they only lived to plan their revenge on Mary Ducton. Last but not least, impersonal and emotionally cold room in the poetically named Casablanca Hotel (its name reminds of exotic and romantic in contrast to the other place - Windermere Hotel, which Scase rejects), chosen to fit the purpose of spying on Palfreys, unexpectedly giving a chance of a new start and new life with a loved woman; and Pennington, a traditional aristocratic seat and a vision of fabled past happiness for Philippa.

      In contrast to monumental London streets stands a knife as a crucial object - a common thing of everyday use, it is here meant as a murder weapon, carried by Norman Scase as a friend giving self-confidence before the intended crime. Due to unpredected circumstances this lethal device does not fulfill its purpose and only maims an already dead body. A car and especially car keys, too, take part in the unhappy diclosure of the murder committed by Mary Ducton and her husband. Mary made a fatal mistake when she had left the keys behind in the car – because of this the failure was discovered and the couple tried and convicted. Another occasion for the keys arrives when Scase comes to the coclusion that that the only way to enter the flat on Delaney Street is by breaking into it and decides to steal and copy the set owned by the shop keeper George. 

      Visual arts, galleries, paintings find their place in the text. The painting by a Victorian artist Henry Walton, a birthday present to Philippa, symbol of family happiness, something Palfreys do not have and Ductons were destined to lose. The Abraham Solomon´s paintings at the Victorian art exhibition (prooving nothing will ever be as before crime) at which Mary and Philippa look when coming across Gabriel Lomas. This moment is a beginning of an end. Lomas betrays the women´s hideaway to his friend, a journalist and that´s why Philippa decides to return to Caldecote Terrace to get some money so that the mother and daughter can disappear for a while from the city. That is how she learns the truth about her adoption. 

      After the return to Delaney Street Philippa confronts Mary Ducton with the newly acquired facts, quarrels with her violently, breaks and flees the flat. In a pullover (check English word) that Mary knit as a present for the girl to symbolize a good will, a way Mary wanted to thank her daughter. Unfortunately, the  knitted object consequently turned out to be a burden which needs to be thrown away, something Philippa has to get rid off, to relieve herself from the truth she is not ready to accept. The purifying release is completed by the rain pouring on the girl´s face full od tears, a symbolic liberation from frustration and problems with her identity. We can only speculate whether the events would have turned less tragicall have it not been for Lomas´s betrayal.

      Surprisingly, even people are sometimes described and treated as objects as prove the citations: Philippa treats Gabriel like a thing when she plans to take him to Cambridge as one of her "objects of use and beauty" (Innocent Blood 41); she and her mother work with the uneducated girls at Sid´s Plaice, pretend to be friends with them but in reality laugh at them as if "they´re objects, interesting specimens" (Blood 179). Norman Scase´s normal life turned upside down with the murder of his daughter, and since then he is distanced from people; at the court, for example, he  views the people present at the Ductons trial as actors, mere puppets playing their roles. The question is whether the ending could be different and less tragical if Philippa was less selfish and more kind and Gabriel, with his eyes of an inquisitor, would not betray the two women.

      The most important objects in Innocent Blood, the ones that bear the biggest significance and at the same time function as key symbols are the roses. They are omnipresent in the book: there are roses in a vase in the opening scene at the social office when Philippa comes to apply for her original birth certificate. Roses appear in Philippa´s dreamy remembrances of her fabled childhood at Pennington estate. 

      Roses can be found in the garden of Caldecote Terrace and on its table during dinners, roses remind Hilda of her own self-consciousness and low self-esteem when she feels she can never arrange them well without Philippa and thus be good enough for both her adoptive daughter and her husband. For Maurice Palfrey, on the other hand, roses symbolize fake and pretending – they represent a sudden realization he had never in fact liked these flowers because they evoke in him images of all the pretension and failures in his life: "Suddenly he decided that he didn´t like roses. It was a surprising discovery at this particular moment and after so many years" (IB 217).

      Roses step forward even in a pattern on the curtains of the modest flat in Delaney Streets. Although they are faded, they are still cheering, making company to the two women suring their happy weeks there. Roses grow in the Regent´s Park where Philippa and Mary come to stroll one nice Sunday afternoon. Roses here are the wittnesses of a first, though unplanned, face-to-face meeting between Scase (on his first day out with Violet) and Philippa, a daughter of his future victim. 

      There is one more interesting fact: Philippa´s real name, the one given to her by her biological family, was Rose. Her adoptive father had changed it to Philippa, and his daughter herself, when she finds out she was once called Rose, rejects this name as unsuitable for her, too delicate for someone who cannot cry or express her feelings, someone who is beautiful but has thorns like roses. 

      The name Rose, though, is not the only 'floral' name in the book: the blind receptionist at the Casablance Hotel and finally Norman Scase´s future wife is Violet. This intentional contrast between these two names has interesting connotations - Rose (or Philippa) pays hard for the final egoistic and selfish rejection shown to her biological mother by losing her. But by paying herself and taking responsibility for Norman Scase´s planned act (the stabbing that did not kill), she gives both Norman and the blind girl Violet Hedley a chance for happiness - Philippa learns her lesson and other people benefit from it: "If it is only through learning to love that we find identity, then he had found his. She hoped one day to find hers" (IB 313).   

      Norman Scase meets Philippa Ducton again some time after the events at her Cambridge college. She absorbed everything she went through with her biological mother, from the whole process of applying for her identity, the letters both official and private, the correspondence with her mother, her mother´s written version of the Julie Scase murder, the last suicide note. Philippa learned her lesson and wrote a novel, not autobiographical but based on her Delaney Street experience.
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Down the winding cavern we groped our tedious way, til the void boundless as the nether sky appeared beneath us, and we held by the roots of trees and hung over this immensity; but I said: if you please we will commit ourselves to this void and see whether providence is here also. 

From William Blake´s The Marriage of Heaven and Hell 
      The second chosen text is a novel titled An Unsuitable Job for a Woman (1972). It came only a year after the fourth Dalgliesh called Shroud for a Nightingale (1971) and three years before the fifth novel from the same series The Black Tower (1975). An Unsuitable Job for a Woman is one of the P. D. James´s works which became appreciated not only by the public but gained critical acclaim too - in 1973 it received the Best Novel Award from the Mystery Writers of America (<http://www.contemporarywriters.com/authors/?p=auth193>). 

      After the 'detective-free' Innocent Blood it was the author´s first book featuring Cordelia Gray as the main investigator. At the beginning of the 1970s P. D. James came up with another idea for a story but she was sure that it could not be placed in the hands of Adam Dalgliesh. She felt this case would only be right if an amateur took care of it, and she produced a character, a complete opposite of the Met Superintendent - Cordelia Gray, a girl in her early twenties who inherits a not very successful detective agency from her fellow partner Bernie Pryde.

      In the 2003 interview for the Czech newspaper Hospodářské noviny P. D. James was asked why she had created Cordelia when she already had Dalgliesh at her service. In her answer the writer confirmed that the need for a new sleuth did not come out of boredom by the 'Super' but was really motivated by the nature of the plot: Dalgliesh would not be entitled to take a case outside the Metropolitan police and the intended investigation required an amateur (<www.motto.cz>). 

      And so Miss Gray was brought to life by her creator to solve, entirely on her own, her first case. The story opens with Cordelia finding a dead body of Bernie Pryde who opted for suicide due to a diagnosed cancer. While Bernie´s young partner still mourns him, she is offered to make an investigation into the death of Mark Callender, a son of a respected scientist. The boy, just a year junior to Cordelia, was a promising and unproblematic student reading history at Cambridge. For no apparent reason he resigned from his final year and left the college without a word of explanation to either his tutors or his father. He found himself an undemanding job as a gardener with a local family and lodged in a primitive cottage on the mansion´s grounds. 

      This life, however, did not last long, as a few weeks after he had started working for the Markland´s, he was found dead, hanging from a hook in his cottage. The inquest ended with the verdict of suicide though the police had certain suspicions. Unfortunately, they were unable to prove them and that is why Mark´s father, Sir Ronald Callender, hires the sole owner of Pryde´s Detective Agency, to find out more about his son´s end – if it were a suicide and what caused it. Cordelia takes up the case in high spirits, destined to discover the truth, only to finish it with the confirmation of the fact the evil exists and often resides in respectable people whom no one would suspect.

      During her quest for truth Cordelia comes to talk to with many people and comes across equally large number of things. Objects in this novel have numerous functions and occurances but surprisingly, do not show much variation – most of them belong to the group of man-made or human-connected bits and pieces, they are parts of home/house equipment (the bronze plaque on Kingly Street office) or things of everyday use (Bernie´s old hat, the leather belt, sleeping bags, a towel, a lipstick). Only marginal role is played by the nature, prevailingly again in connection to the human activities, in the tamed and/or civilized form (the Summertrees Cottage, the well, the bushes and roses). Some of the crucial objects, of course have to do with crimes and literacy: Cordelia´s the scene-of-crime kit and notebook, the gun Bernie left her, the faked suicide note; once more the belt. 

      These things often appear in smaller groupings, shielded by a building, a room, a bag: there are the clothes, dishes and other similar stuff in the Summertrees Cottage which are part of the suicide-murder scene; there is the bag which Cordelia calls 'the scene-crime kit' full of useful investigation utensils; there is the building and office at Kingly Street (where Bernie Pryde killed himself bequething all his humble property to Miss Gray) with the bronze plaque, unfittingly new on the shabby-looking house; the Mini car; the antique typewriter; waterproof watch and the gun. A semi-automatic, 0.38 pistol, Bernie´s "most prized possession" (An Unsuitable Job for a Woman 7), small like a child´s toy but still a lethal weapon, which shows how much Bernie respected his partner and which will save Cordelia´s life only to take the murderer´s in the last crucial scene. 

      Out of Cordelia´s Kingly Street possessions, the notebook may not look as an object of any particularly importance but the opposite is true: for Cordelia it marks a new beginning, a start of a new case, hope and pleasant expectations; it often represents the most cheerful and optimistic part of investigation. She is aware of the fact that later developments are often not as positive as the seem at the beginning, she knows that the "preliminaries had always been the most satisfying part of a case, before boredom or distaste set in, before anticipation crumbled into disenchantment and failure" (Job 37). Accompanied by the things she shared with Bernie, Cordelia feels secure and ready to begin the work.

      Apart from the Kingly Street building, there are many more rooms and houses Cordelia checks during her search for truth and each of them gives her valuable information on people (suspects) who live there and their habits and personalities and their impact on Mark´s life, among others the Callender and Markland residences, the Summertrees Cottage, the two terraced houses in Cambridge (Tilling siblings´ and Isabelle de Lasterie´s homes), the modest cottage of Nanny Pilbeams (Mark´s first nanny).

      Of the built objects one stands particularly high and that is the Summertrees Cottage. There is a contrast between the Georgian home of Sir Ronald Callender, a symbol of efficiency and success and the humble Summertrees Cottage and its little garden. Abandoned and unused by the owners, the Markland family, it stood on margin both of their property and their interest. After Mark inhabited it, the face of the cottage changed for the better, but only partially: half of it had been tamed, half remained wild, neglected and secretive like Mark´s personality; half happiness, half despair (Job 45, 51). According to Cordelia, it was a "curious place, […] heavy with atmosphere and showing two distinct faces to the world like two human facets of a human personality. […] Sitting there at the door she had felt that nothing horrible could ever touch her" (59).  

      The cottage is a witness of Cordelia´s involvement with Mark. From the very first moment, Cordelia feels sympathy for the cottage, she befriends it and despite having been warned not to get emotionally involved, she falls for both the little dwelling and her dead client: already when she unpacks, she lays her toothbrush and toothpaste next to his, hangs her towel to his own, adds her sleeping bag to his (Job 58, 90). The cottage becomes Cordelia´s ally, the boy her alter ego, the family she never really had. Searching for the truth in her first case, Cordelia also searches for her own identity.

      The cottage also provides the proofs of Mark´s innocence: the unfinished digging with the dirty fork still in the earth; the casually dropped gardening shoes; the untouched beef stew supper which he so carefully cooked and then abandoned to kill himself. All these things suggest there was at least one visitor in the house on the day the boy died although Cordelia is not entirely sure what these clues mean and whether the mysterious person was also a killer: can she find more than the police? (61). We never learn what the boy intended to do with his life (after he had left the University) and his father´s money, we just know he revolted against Ronald Callender´s hypocricy and lost his life.

      There are two more relevant objects connected to the cottage and the crime: one is the well, the other a book of prayers. The well is a bearer of a past sin (Miss Markland´s son once died in it) and has its role in Cordelia´s investigation too: when the girl returns to the cottage one night, she is attacked by Ronald Callender´s devoted assistant Chris Lunn, and nearly drowns like the little boy years before her. The book´s significance is hidden for a long time; just until Cordelia opens it and finds a note Mrs. Callender wrote for her son to find; it reveals that Mark has a different blood group than his parents (both A) and in fact has no right to his grandfather´s money (Job 133, 136). This discovery caused that Mark became a threat to his father who had to get rid of him. 

       Very closely connected to the cottage are the three probably most crucial things in the novel are the suicide note; the hook and the belt. The belt was in fact a five-feet-long leather strap which Mark used to wear as a belt when working in the garden. The hook was a part of the cottage´s equipment, used in the past for hanging bacon on one of the strong beams. Together these two things brought Mark to death, and it is up to Cordelia to decipher them prooperly because then they would give her the right answer to the question who killed the boy and why. Once the case is over, Cordelia keeps the belt as a talisman (150); the same object also appears significantly in the second sequel. 

      Mark Callender was said to leave a letter written on his own typewriter which everyone thought was really prepared by him before he killed himself. The note was a citation from William Blake´s The Marriage of  Heaven and Hell and it spoke of void, vanity and commitment: "Down the winding cavern we groped our tedious way, til the void boundless as the nether sky appeared beneath us, and we held by the roots of trees and hung over this immensity; but I said: if you please we will commit ourselves to this void and see whether providence is here also" (Job 28). Cordelia does not know what the note was supposed to mean but is determined not to "theorize in advance of your facts" as Bernie Pryde had taught her (29). 

      The content of the citation is at first sight more symbolic than crime-related, though at a more thorough glance the two roles collide. This short extract is not only a crucial trace for Cordelia – it helps her trace the origin and sense of the letter but it also reflects the reality of the book, of the world where evil exists and where Cordelia has to live though she cannot change it. We indeed live in a world where heaven and hell are married and in this particular story, as Cordelia herself claimed here (and remembered later on during her second case on Courcy), the hell had its way and won over the heaven.

      There is actually one more classical citation and one more quote from the book itself (repeated by the characters). When Cordelia meets Mark´s friends on the grounds of the New Hall College, she is welcomed by Hugo Tilling who says: "What shall Cordelia do, love and be silent" (Job 73). Apart from the fact that this bit originally comes from Act I, Scene I of William Shakespeare´s King Lear (<http://www.gutenberg.org/dirs/ etext97/1ws3310.txt>), it shows the literary erudition of the protagonists as well as their rudeness and ignorance.

      The other quotation concerns Cordelia´s job and is also crucial for the whole story: it reflects how the girl sees herself, her place in the world, how she percepts herself in the new job which, in an opinion of many, truly is "an unsuitable job for a woman" (for example pages 15, 87, 103). Both the Shakespearean citation and this statement of unsuitability of investigative job and ownership of a detective agency go deeper to the question of the position (and rights) of a woman in the 1970s society. It is not only the villain and the crime-related evil that Cordelia has to fight, it is the prejudices and ignorance of men and women, plain and educated: them she has to prove women can handle the same jobs as men. Once again P. D. James proves her characters and plots through the objects presented point at serious matters.

      Cordelia knew in her heart that Mark´s death was not a suicide and that the crime commited when someone got rid of him would be a serious one, involving his own family who betrayed him. There were hints of the abnormal in the Callender family from the very beginning: hardly any photographs of Mark in his father´s home, his education at expensive boarding school but no interest paid to how he was doing there; no unpacking of his Cambridge boxes, no picking up his things from the Summertrees Cottage after his death and so on. As if no one was really interested in his life or death; nobody bothered to "come back to clean up the pathetic leavings of his young life" (Job 53). 

      Details about Mark´s death come to light only gradually and not fully until the end of the book, did these proofs speak their full truth and become evident to Cordelia: that Mark´s father was not that kind and committed scientist and a good father as he tried to present himself to the world, but a cold blooded, cruel monster whose only interest was his son´s money he would inherit at the age of twenty five. Ronald Callender treated his son like a thing, forcing his barren wife into faking pregnancy while Sir Ronald´s mistress, Miss Leaming would give birth to the child which would subsequently get his grandfather´s fortune. Ronald Callender "desecrated his [son´s] body after death; had planned to make him an object, at worse of contempt, at best of pity" (181).
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Webster was much possessed by death

And saw the skull beneath the skin;

And breathless creatures underground

Leaned backward with a lipless grin.

Daffodil bulbs instead of balls

Stared from the sockets of the eyes!

He knew that thought clings round dead limbs

Tightening its lusts and luxuries.

From T. S. Eliot´s Whispers of Immortality (Skull 1)

      The third discussed text is The Skull Beneath the Skin from 1982. It is the second (and last) book featuring Cordelia Gray as the main investigator, and the eighth crime novel by the author. It was preceded by Innocent Blood (1980) and followed by A Taste for Death (the seventh Dalgliesh; 1986). It is slightly surprising that the second Cordelia only came after a rather long ten-year break after the first part, and that it was not followed by any other stories with the same character ever since as Cordelia Gray is a protagonist interesting enough to have at least one more go. She, in my opinion, would make an extremely attractive character for present female readers; it would also be interesting to find out how the personality of Cordelia changed over the years, how she developed both as a person and as a professional. 

      In this particular book, Cordelia is hired by a wealthy ex-soldier and baronet, Sir George Ralston, to keep an eye on his extravagant neurotic wife, actress Clarissa Lisle who is to play a leading role in the dramatization of John Webster´s The Duchess of Malfi. The play is to be staged during one weekend only, on a fictional Courcy Island near Dorset coast, in a newly restored Victorian theatre owned by Ambrose Gorringe. Clarissa seems to be receiving letters in which the sender each time uses a citation from one of the British classics such as Shakespeare, Webster, Marlowe and others. As she is over-sensitive and obssessed with death she makes her husband hire Cordelia to shield her from problems whilst she concentrates on the performance. No one really thinks the actress in any real danger until she is found dead by Cordelia, with her head smashed. As the story proceeds, things get complicated and it becomes clear that one of the ten main characters present on the island is a cold-blooded murderer, intelligent enough not to give in and ready to fight to the last moment. 

      The twists and turns of the plot are enhanced by an almost classical unity of time, place and action: the whole story begins, continues and conludes in a brief period of basically one weekend; it is limited to an island, a piece of land which cannot be better in keeping its inhabitants inside, a trap from which no participant of the events can escape unnoticed. After Clarissa´s murder, anyone from the ten remainers may end in prison: the owner of Courcy Island Ambrose Gorringe; Sir George Ralston; Clarissa´s dresser Rose 'Tolly' Tolgarth; Clarissa´s young stepson Simon Lessing; her cousin Roma Lisle; a sick famous drama critic Ivo Whittingham; Ambrose´s butler Munter and his wife; and Oldfield (Ambrose´s boatman). Even Cordelia is not safe and is faced with the same tough investigation by the only two outsiders, Inspector Grogan and Sergeant Buckley with their police squad.
      And like in previous analyzed books, the Skull is also backed up by secrets and past guilts which have an immense influence on the plot and the characters´ behaviour and the choice of objects they use to get their way: Clarissa´s and Roma´s unhappy childhood tormented by Clarissa´s despotic father; the death (suicide?) of Simon Lessing´s father said to be caused by Clarissa; the death of Tolly´s and Ivo´s daughter also with Clarissa as a villain; George Ralston´s World War II part in Carl Blythe´s death; Munter´s drunkeness; and Ambrose´s one day return to Courcy during his one year tax holiday. All these events together form a start to a powerful and dangerous game which ends with three more violent deaths and in which, again, the objects and things have their say, both as assistants and obstacles.

      The general division of objects in this text does not differ much from what was already said and again operates with the same division: there is a group of objects centred around nature, there are man-made objects, often with high artistic value, and there are objects which were previously called 'human itself'. The main set of things of course stems from the island itself; it is the heart of everything and is home to both natural and artificial objects: the Castle with all its Victorian artefacts (paintings, jewel cases, musical-boxes, the marble arm, the museum of crime with handcuffs and so on); the nature (land, wind, moon, sea, the Devil´s Kettle). There are also other, mostly crime-connected objects, which are not tightly bound the Island only: the crime scene objects; the blackmailing letters with citations from famous plays appear both in London and on Courcy and the skulls (again in letters but also in the crypt of the Courcy Church). Other objects are so common they do not normally draw attention to themselves but here have their unmistakable roles: the keys (in its factual and symbolic shapes), Cordelia´s belt, the cheese called Blue Stilton. And not to forget the objects with human features: in Skull there are hands, and bodies of the victims.  

      P. D. James often works with citations in her novels; there is hardly any book by her without a quote from an English classic or an allusion to a painter. Most quotes in this text naturally come from John Webster´s The Duchess of Malfi which is to be staged in the renovated Victorian theatre on Courcy. The letters in which the citations arrive are addressed to Clarissa; their aim is to discredit her as an actress so that she gave up the idea of ever returning to the island to disturb Ambrose Gorringe´s sanctuary. The contents of the almost thirty letters seem innocent enough to people who happened to read them (Sir Ralston, Cordelia) but have catastrophic results on the mentally unstable actress – she had to flea the stage couple of times after having received the poisonous offences.

      However, the whole situation with letters is not as easy as it seems; during her off-land stay Cordelia manages to uncover that there were in fact three senders of the quotes: most of them were indeed sent or otherwise delivered by Ambrose; first approximately six, however, had their author in Tolly, Clarissa´s dresser and were meant to punish her for the death of Tolly´s daughter Vicky who died of Clarissa´s ignorance. One letter was sent by the actress herself while her husbad was abroad, to divert the police attention from him. What Clarissa could not do was to divert her own death from her; it was "plotted" and the "blood flew upwards" like that of Bosola in John Webster´s play (The Skull Beneath the Skin 151).  
      As for the isolated piece of land, all chars interact with the island. It is most clearly visible in Cordelia who is also the narrator: when she first arrives at Courcy, Cordelia is happy to have a new job which will for a while take her away from the hopeless situation at Kingly Street, the lost cats and the crooked name-plate. She admires the Castle and looks forward to doing something useful and meaningful. She expects her task to be within her capabilities, and even if she will not succeed in disclosing the sender of the annoying letters, she can spend a nice September weekend off-land. Because of all this information her first perceptions of the Courcy Island are pleasant ones. With the further developments, however, her positive expectations begin to decline, she begins to doubt, and finally, her feelings become completely negative (Skull 78; 103-104; 341). It is interesting to notice that despite the fact that the no fault of the Island but all chars feel the same. 

      It seems that some of the key objects function in the story in two ways, in a pair-like relationship in fact; they are: the keys, the skulls and the hands/arms. The keys are used to open/close doors, to lock them. They assist the crimes: Cordelia remembers locking all the doors between her and Clarissa´s rooms, yet she finds the actress murdered after Clarissa unlocked the door and let her murderer in. A handcuffs key is responsible for trapping Simon in the water of the Devil´s kettle, eventually leading to his death. Cordelia is saved from the Kettle´s trap also partly thanks to the belt; the same one which became her possession after the case of Mark Callender. On Courcy, it is Cordelia´s task to go over all the real keys to find the symbolic key to the truth. 

      Also the skulls exist in two forms: there are the real skulls of the Courcy crypt (once victims of greed and plague), the skulls of people participating in the events (mirroring them as potential victims) and the skulls which appear as pictograms on the culprit´s letters. In addition to this, there is the image of Ivo Whittingham watched by Cordelia and Roma when he approaches the pier in Speymouth, so sickly he looks like a corpse, with his "death head" and "skeleton fingers" (Skull 66). Ivo, once a powerful drama critic is now a desperately sick man with only the brain to serve him. He reminds all the mortal of their future fate. 

      And last, the hands/arms: the very visible role is played by the marble baby´s arm, present throughout the book – first as an artefact in a London antiques shop, offered to be bought;  later as an exhibit in Gorringe´s museum of crime, and finally as a corpus delicti in Clarissa´s murder. Although it is proved that the marble actually did not kill the actress (it was used after her death to destroy her face), it seems to evoke dark thoughts even before it gets involved in a violent death. The marble undoubtedly has a strong artistic value, yet, most people find the Victorian habit of sculpturing dead children´s arms little disconcerting, sinister, as if it was about to start "oozing blood" (82).

      Apart from the marble arm, other objects with artistic values play vital roles too: the paintings by Dyce, Sickert, Whistler, Maurice, Ruskin and others, hanging on the walls of the Castle show the Victorian lives with its hypocricy and inequal chances for women. Surprisingly, these long-gone realities seem to mirror the 1980s female situation too: Roma is lonely and no closer to happiness than once were the Victorian 'Shell-Gatherers' on William Dyce´s painted vision; Clarissa is unable to fight her father´s despotism and turns into a person whose only asset is her face and who makes people around her miserable; Tolly decides to break free from the male rules and has an illegitimate child but loses it due to an accident and heartlessness of a woman who also was a lover of the little girl´s father.

      And once more the role of coincidence: were it not for Clarissa´s character, her selfishness and urge for unscrupulous exploitation of her acquaintances, she could have lived. Indeed was she passionately devoted to collecting bits of gossip and other 'useful' information, and using it to her benefit, qualities for which she finally had to pay. Ironically enough, what decided about her death was not a human being but… an object, cheese. Eight ounces of Blue Stilton, a present Ambrose was asked to bring his uncle on Courcy. Pity this happened when Gorringe was supposed to be abroad to avoid tax pay. And so, in the end, Clarissa was coincidentally killed by the very thing in which she had kept the Speymouth Chronicle article, her secret against Ambrose Gorringe. She was killed with her own jewel case.

      Simon Lessing accidentally killed his step-mother with the case, and Gorringe mutilated her face, symbolically destroying the only thing worth remembering on her. Clarissa could have blackmailed Gorringe into the The Duchess of Malfi performance but she could not manipulate him into giving up the island. When confessing to Cordelia, Ambrose comments on the situation: "If I had´t done that simple act of filial kindness Clarissa wouldn´t have seen that press photograph, wouldn´t have forced me into staging The Duchess of Malfi, would still be alive. […] We live by chance and we die by chance. With Clarissa if you look back far enough, it was a matter of eight ounces of Blue Stilton. Evil coming out of good" (Skull 344-5). 
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Cover her face; mine eyes dazzle:  she died young.    

From John Webster's The Duchess of Malfi  (Face 69)
      After the Innocent Blood and the two Cordelia Gray novels the next three books will be devoted to the author´s best-known series. The year 1962 introduced the fourth novel that will be in focus here, and that is Cover Her Face. The Year was indeed a break-through one in the professional life of Phyllis Dorothy James: she came with this debut of hers, and featuring its main protagonist a poet-policeman Adam Dalgliesh. Only a year later this book was succeeded by A Mind to Murder (1963), and since then altogether fourteen Dalgliesh novels and two Cordelia Gray were published which means that the author´s successful writing continues for more than four decades, with last edition to the long list – The Private Patient – published this year (2008). 

      P. D. James´s road to a writing career was slow and not of the easiest ones: her husband in poor mental health as a result of the war, she was left practically on her own to support her children – she spent most of her working years employed in the Home Office positions, mostly health or forensic departments jobs which were a great source of inspiration for her second career as an author. As a result of the earning needs, she started writing the first novel Cover Her Face when in her late thirties, some parts of it were produced while she was commuting to work on the train. The novel was a success though from today´s perspective the author thinks that "it was somewhat conventional really, derivative of the English country house mystery" (<www.salon.com>).

      James likes to play with meanings and many of her books have a puzzle or a citation in their title. Cover Her Face is no exeption as it is said to derive its name from a passage from John Webster's The Duchess of Malfi (<http://en.wikipedia.org/wiki/ The_Duchess_of_Malfi>) where in Act IV, Scene II Ferdinand mourns the death of his sister the Duchess: "Cover her face; mine eyes dazzle: she died young." This quote from Webster is not an isolated example because the preceding line of the same play (together with few others) is used in the second Cordelia Gray book The Skull Beneath the Skin: "But blood flies upwards and bedews the heavens" (<www.gutenberg.org/dirs/ etext00/malfi10.txt>). These citations from British classics very often include objects, and prove in my opinion that James´s novels are complex 'why-dunnits' rather than 'who-dunnits' (as also the cover of An Unusual Job for a Woman suggests). I personally perceive her works as post-modern anthologies of British literature in which the understanding of allusions to classics help understand the characters, the plot and thus finding the clues to the solution.  

      In P. D. James like in Webster there indeed is a face to be covered. The parallel becomes visible when the motif of 'covering a face' appears on page sixty nine. The shocked household gathers over the dead body of a young girl, and each of its members show their varied emotional reactions to the dicovery; Felix Hearne seems unmoved, Martha Bultitaft screams, Mrs. Maxie is shaking violently. And Stephen says very fondly "to cover her face" as in the Webster´s play, to show respect, but is reminded by Felix they "had better not touch anything until the police came" (Cover Her Face 69).

      The victim whose face dares not to be seen happens to be Sally Jupp, aged twenty two, hired originally to become Mrs. Maxies parlourmaid at the recommendation of Miss Liddell from the St. Mary´s Refuge for Girls. The Maxies and their friends had a very good reason for getting rid of the girl: Sally was very pretty but troublesome, with a reputation of conceited and manipulative person, unmarried with an illegitimate son. She seemed to have appreciated neither the job she was given nor the free accomodation. Moreover, on the day of her death she announced to have been asked by Stephen Maxie to marry him. When the Scotland Yard´s Detective Chief-Inspector Adam Dalgliesh (spelt "Dalgleish" in this novel) arrives to take over the case he soon realizes that there are too many clues in objects that point at the Maxie household: Sally Jupp was found to have died of manual strangulation by a right-handed person with healthy hands and short nails. She was also drugged by sleeping pills put in her night drink. All of that took place under the roof of Martingale Manor. 
      Most members of the Maxie household and their acquaintances are suspected of murdering Sally Jupp not only because they had motives but also because objects intensify the suspicion: Mrs. Maxie, Catherine Bowers and Felix Hearne could have committed the crime as their short nails would fit with the bruise on the victim´s neck; Stephen Maxie had a cut on his hand whose origin he could not explain satisfactorily; Deborah was touched by Sally´s copying her dress and accessories at the church fête and she was also the owner of the drugged mug; Mr. Proctor whom Sally blackmailed was in he room and he had also lost his watch; the local boy Derek Pullen was secretly meeting Sally in the stables to hand her the letters from South America written by her husband; Sir Price had no alibi as he had disappeared in his car for almost the whole night; Miss Liddell and her St. Mary´s Refuge for Girls had problems thanks to Sally´s sneaking into the account books, and so on.

      The Maxies are a traditional country family with a huge Elizabethan manor that eats what´s left of their money. Having the building as a centre of a murder investigation, it is only natural that most objects appearing in the text are connected with the house or its grounds. The way P. D. James works with them is slightly different then in her later books. In this novel the emphasis is put on the events, not so much on the psychology of the characters, and thus the objects in fact speak for themselves, they are not interpreted by the protagonists. The only person who is allowed to analyze the clues is Dalgliesh but does it often without telling the reader. Also the ending is unusual for later James: the killer is identified, pleads guilty and is later tried and convicted (of manslaughter not murder because of the unpremeditated nature of the crime).

      Although Mrs. Maxie blurred earlier on by claiming that "one does not kill to avoid social inconvenience" (Face 77), at the end she confesses to killing Sally to protect Stephen and the rest of her family: "It was all so very quick. One second she was alive and laughing. The next she was a dead thing in my hands" (202). The role of coincidence shows up once more as nothing bad would have happened hadn´t it been for Sally´s personality; Mrs. Maxie admits that to Stephen too: "It would have been all right if she hadn´t done two things. She laughed at me. And she told me, Stephen, that she was going to have your child" (202). And so, tired and frustrated as she was, the mother too Sally´s life with the first thing that she had – her own hands. Before Eleanor Maxie is taken away to custody, she insists on having her last bath at Martingale Manor; to say goodbye to the symbol of her happiness and fall.

      The house indeed plays the most crucial role in the plot. It is also due to the fact that the author in her debut does not use setting, that is a geographical location as one of her building stones, in other words, there is no 'genius loci' phenomenon as in the novels following Cover Her Face. There is a brief mentioning of the manor being placed near Little Chadfleet in Essex but the exact placement does not seem to matter; the story could have been set in any country house in any typically rural English village area. 

      At the beginning of the novel Martingale Manor, a representative Elizabethan building with formalized design and symmetry (Face 48), is valued high, especially by Detective-Sergeant Martin who was "a country man by birth and inclination and was often heard to complain of the proclivity of murderers to commit their crimes in overcrowded cities and unsalubrious tenements" (48). It is a home to the Maxie family for generations although in recent years they find it more and more difficult to run. Stephen for example wishes "he could have enjoyed Martingale for its beauty and its peace without being chained to it by this band of responsibility and guilt" (16). 

      His sister Deborah Riscoe loves her home but recognizes that "her love for Martingale was not entirely rational" (21). The house was always most beautiful in summer, especially before the July fête but this year Deborah feels that Martingale is waiting for something: "this year she sensed an atmosphere of expectancy, almost of forebodding, which was alien to its usual cool serenity;" the manor is "waiting for a death" (21). Mrs. Riscoe could not be more right though she did not know it is not her sick father who was going to die but theit new servant. 

      Later on, after the murder, the peaceful and harmless house begins to change under the circumstances of the violent act that happened under its roof: Martingale which saw enough injustices and crime throughout its three-hundred-year-long history stands now "with an unsolved crime hanging over" the family (Face 135). A month after Eleanor Maxie was found guilty Dalgliesh stops at Martingale on his way to London to visit Deborah; the house comes into his view "as he had first seen it, but greyer now and slightly sinister in the fading light;"  the victim of human malice (206).

      Sally´s room in Martingale represents a part of the house as well as a murder scene and so is of high importance. It is full of objects and their interpretation leads the policeman to the person responsible: the barred door (it is a 'locked room mystery' in fact); the blue Wedgewood beaker (blue china mug) containing a cocoa drink doped with sleeping Sommeil pills prescribed for Mr. Maxie, the bed on which the girl died; the modest anonymous equipment of the room; the hand-made embroidered clothes she made herself; the ladder under the window; the broken glass animals on the window sill; and finally the mysterious envelope from Venezuela addressed to the local boy Derek Pullen but sent to him as a mediator between Sally and her husband she intentionally kept secret to play a fallen girl on the village .
      Tea stands as a symbol of true and just Britishness; it appears each time whenever the family gathers for pleasure and intensify contacts (Bocock, 146), to chat or when situation gets rough: the church fête dress scandal; Deborah´s faked attack (Face 173) and so on. Watches, clocks count the time (171); time is very important as it tick away the minute until the final countdown.

      Hands both as a part of human body and as a symbol must not be overlooked in the novel: Mrs. Maxie´s hands are compared to soap and toilet water (77); hands form a family alliance when Mrs. Maxie´s fingers touch her son´s before they call the police to announce the murder; hands function as a murder weapon (strangled Sally) in contrast to what had not been used (scarf, stocking); length of nails on the killer´s hands throw suspicion at certain characters while frees others (Eleanor, Stephen, Felix versus Deborah); Mr. Proctor shakes hands with Eleanor (201); clenching hands Catherine 201; hands and things connect when Maxie confesses to murder (202); Mr. Proctor´s right hand is artificial (190) and excludes him from suspicion (he could not strangle because he wore gloves).

      In Cover Her Face P. D. James does not avoid slight irony or humour to relieve the tension lying over her protagonists when they are firstly gathered just after the crime to answer Dalgliesh´s questions; she uses objects in her description: "[…] they sat and waited. Since it would have been heartless to read, shocking to play the piano, unwise to talk about the murder and unnatural to talk about anything else, they sat in almost unbroken silence"(56).

      Once the main proofs and bits of information are collected, the Scotland Yard´s Chief-Inspector takes his time to think over the meaning hidden in the objects: 

   Dalgliesh pondered on the curious diversity of the clues which he felt were salient in the case. There was Martha´s significant reluctance to dwell on one of Sally´s shortcomings. There was the bottle of Sommeil pressed hastily into the earth. There was an empty cocoa tin, a golden-haired girl laughing up at Stephen Maxie as he retrieved a child´s balloon from a Martingale elm, an anonymous telephone call and a gloved hand briefly glimpsed as it closed the trap-door into Bocock´s loft. And at the heart of the mystery, the clue which would make all plain, lay the complex personality of Sally Jupp. (156)

      At the beginning of Chapter Nine (the last chapter) the events are slowly aiming at the end and the investigation seems to be climaxing soon in the last confrontation with the suspects. Dalgliesh arrives the last time to name the culprit and it is the bells that accompany him taking over the role of the key symbol: "As Dalgleish opened his dossier he heard the first slow notes of the church bell. The bells had been ringing when he first arrived at Martingale. They had sounded often as a background to his investigation, the mood music of murder. Now they tolled like a funeral bell and he wondered irrelevantly who in the village had died; someone for whom the bells had been tolling as they had not tolled for Sally" (Face 181). And here we come again to the John Webster´s citation: Sally was an unpleasant and unpopular person but did not deserve to die; her face had to be covered to hide other people´s guilts. Nevertheless, it is never wise to lie and intentionally cheat on other people as it turn against Sally Jupp.

Chapter 7: Unnatural Causes (1967) TC "Chapter 7: Unnatural Causes (1967)" \f C \l "1" 
The corpse without hands lay in the bottom of a small sailing dinghy drifting just within sight of the Suffolk coast. It was the body of a middle-aged man, a dapper little cadaver, its shroud a dark pin-striped suit which fitted the narrow body as elegantly in death as it had in life. […] He had dressed with careful orthodoxy for the town, this hapless voyager; not for this lonely sea; nor for this death. (Unnatural Causes 3)

      A novel with an apparently crime-related and at the same time mysterious title Unnatural Causes (1967) was chosen as the fifth book for the analysis. It firstly appeared in 1967, four years after A Mind to Murder (1963) and another four before the Shroud for a Nightingale (1971). Like these two novels, and another two included in this thesis, Unnatural Causes are part of the most popular series by P. D. James – with Adam Dalgliesh as the central character; this sequel is the third of fourteen. 
      This time Adam Dalgliesh, "Scotland Yard´s wonderboy" (Unnatural Causes 13), already a Superintendent, arrives at Monksmere Head, a desolate headland near Ipswich in Suffolk, to visit his only living relative, an elderly aunt Jane Dalgliesh, and spent a ten-day autumn holiday with her and her beloved bird sanctuary. Dalgliesh hopes for a quiet holiday, to recover from his last tiring case in which he was very much pressed to find the murderer as he had killed a child. And so Adam longs for "long walks, tea in front of the sweet-smelling wood fire, hot buttered toast with home-made potted meat and, best of all, no corpses nad no talk of them" (UC 9). But work is not the only thing Dalgliesh is trying to escape. There is also a certain private matter that worries him: he is to make a decision whether to marry or leave his long-time lover, Deborah Riscoe, the same woman whose mother he had sent to prison in his first case described by P. D. James in her debut, Cover Her Face. 

      Both professional and private London dilemmas in Dalgliesh´s life are about to combine with the Suffolk ones: what was intended as a peaceful autumn retreat turns out to be another man-hunt (or rather a woman-hunt) and Superintendent - although in an unofficial position and not very popular with the local Inspector-in-Chief, DI Stanley Reckless - has to take part in the investigation. Dalgliesh would have well escaped the involvement in a case that was not even his, were it not for the fact that Reckless set all his energy on overlooking evidence and suspecting Jane Dalgliesh from murdering because she owned the weapon which had cut the victim´s hands; the chopper in question, though, was not used by her. 

      Dalgliesh´s instinct and experience in the end prove right and he solves the case despite almost losing his own life again in the final life-and-death fight with the murderer. However, the satisfaction he usually experiences after a successfully completed job is all gone this time, the feelings are mixed, disillusionment strong because innocent lives were lost, holiday went in vain, aunt was suspected of murder, he himself injured, and moreover, he lost Deborah.

      Nevertheless, it is not only the chopper and the hands that can be considered crucial objects in the novel. Actually, the author did a stunning job already with the beginning of her book: the whole Chapter One reads almost like an 'object Bible'. The opening passage of Unnatural Causes is incredibly impressive. In my opinion, it is probably the best introductory chapter the author has so far produced in her novels. Six paragraphs rich in object constitute the essence of Phyllis Dorothy James´s craft: 

      The corpse without hands lay in the bottom of a small sailing dinghy drifting just within sight of the Suffolk coast. It was the body of a middle-aged man, a dapper little cadaver, its shroud a dark pin-striped suit which fitted the narrow body as elegantly in death as it had in life. The hand-made shoes still gleamed except for some scuffing of the toe caps, the silk tie was knotted under the prominent Adam´s apple. He had dressed with careful orthodoxy for the town, this hapless voyager; not for this lonely sea; nor for this death. 

      It was early afternoon in mid-October and the glazed eyes were turned upwards to a sky of surprising blue across which the light south-west wind was dragging a few torn rags of cloud. The wooden shell, without mast or rowlocks, bounced gently on the surge of the North Sea so that the head shifted and rolled as if in restless sleep. It had been an unremarkable face even in life and death had given it nothing but a pitiful vacuity. The fair hair grew sparsely from a high bumpy forehead, the nose was so narrow that the white ridge of bone looked as if it were about to pierce the flesh; the mouth, small and thin lipped, had dropped open to reveal two prominent front teeth which gave the whole face the supercilious look of a dead hare. 

      The legs, still clamped in rigor, were wedged one each side of the centre-board case and the forearms had been placed resting on the thwart. Both hands had been taken off at the wrists. There had been little bleeding. On each forearm a trickle of blood had spun a black web between the stiff fair hairs and the thwart was stained as if it had been used as a chopping block. But that was all; the rest of the body and the boards of the dinghy were free of blood.

      The right hand had been taken cleanly off and the carved end of the radius glistened white; but the left had been bungled and the jagged splinters of bone, needle sharp, stuck out from the receding flesh. Both jacket sleeves and shirt cuffs had been pulled up for the butchery and a pair of gold initialled cuff links dangled free, glinting as they slowly turned  and were caught by the autumn sun. 

      The dinghy, its paintwork faded and peeling, drifted like a discarded toy on an almost empty sea. On the horizon the divided silhouette of a coaster was making her way down the Yarmouth Lanes; nothing else was in sight. About two o´clock a black dot swooped across the sky towards the land trailing its feathered tail and the air was torn by the scream of engines. Then the roar faded and there was again no sound but the sucking of the water against the boat and the occasional cry of a gull. 

      Suddenly the dinghy rocked violently, then steadied itself and swung slowly round. As if sensing the strong tug of the on-shore current, it began to move more purposefully. A black-headed gull, which had dropped lightly on to the prow and had perched there, rigid as a figurehead, rose with wild cries to circle above the body. Slowly, inexorably, the water dancing at the prow, the little boat bore its dreaful cargo towards the shore. (Unnatural Causes 3-4)
      This page and a half in fact contains all the information the reader needs to make correct assumptions on both the victim and the events, and proceed with the book successfully, almost in Dalgliesh´s footsteps. Although the author allows for several surprises, if one goes thoroughly through the introductory chapter, it is all there, in the descriptions, in the objects: the body deprived of hands; the hands that are actually missing; the lack of blood on the severed forearms; the man´s overall appearance and expression on his face; the expensive suit and shoes; the receding hair and unattractive features of face; the body´s inappropriate placement in a dinghy in the middle of the North Sea; the nature unconcerned and at the same time astonished by the unusual scene; the sky; the birds; the passing-by boats; the little dinghy which seems to have its own life and mind and so on. 

      Here we have a body of a man (the writer Maurice Seaton) who might have been wealthy and reasonably respected but who was rather unattractive both as a man and as a human being, and who with all his money could not buy enough respect and enough love from his colleagues or family. Even in his death he was refused dignity normally shown to the deceased: died no one knows where and why, a little boat as his coffin, his body mutilated. From all these hints we can assume that something bad or even shocking happened to the poor man; something went terribly wrong but we do not know what exactly because apart from the amputated hands there is no proof of a serious crime; there are no proofs of a murder. A man´s corpse is floating not far from a shore with no explanation what and why got him there and it is not sure if we should pity or resent him. 

      The opening chapter is important not only because it brings forward most of the crucial motives and objects but also for one more reason too: it predestins the later occurances and use of objects, their connectivity to crime and literature, their incredible multiplicity (occurence in more than one form or situation). The most crucial objects are either presented at the beginning or are directly connected to what was brought up in the first chapter: the hands (part of body, source of income, Luker´s parcel, evidence of Maurice´s lock-up); chopper (cuts the hands, points at Jane Dalgliesh who owned it); the dinghy the two manuscripts (returns to the opening scene, brings Cortez club in focus), the typewriter(s), the arsenic from Cadaver Club, the motorcycle in which the victim was transported from London to Monksmere and many more.

      Of all these things mentioned, the hands are probably the best example of an object that functions on both literal and symbolic levels – they were cut post mortem (with a chopper) to hide the real cause of death. The hands were sent in a parcel to L. J. Luker of the Cortez Club in London to show the culprit´s wit. Hands were the source of living for the detective writer Maurice Seaton, and also his bitter end. The same hands wrote the two letters, one of which led to Dorothy Seaton´s suicide, and the other announced Seton´s publisher the intended changes in the writer´s last will, producing an excellent motive for murder. But hands also helped Dalgliesh save his life when he was attacked by Sylvia Kedge on the roof of her cottage during the storm. 

      The symbolic level of hands is visible in some phrases which show wide spectrum of meanings of the word: Digby had to marry if he wanted to "get his hands" on Maurice´s money (UC 230); Sylvia needed to "take herself in hand" after Digby´s unplanned tricks (233) though she was sure he "had too much at stake to throw in his hand" (233); Deborah had a "confident hand" when she wrote her eight-line goodbye to Dalgliesh in a letter which was "obstinately refusing to die" (238). 

      Hands also nicely present the role of coincidence and irony in one´s life: it was Maurice´s own hands that chose between their bearer´s life and death when he was looking for a nightdress amongst his wife´s clothes to give to Sylvia who was staying overnight at his house. Maurice picked the wrong pyjamas and paid for that. In her confession at the end of the book Sylvia comments on the events of that night: "He couldn´t bear to think of her clothes against my flesh. And then he found what he wanted. It was there at the bottom of the drawer, an old woollen dress. […] Would his fate have been any different, I wonder, if he had acted otherwise that night? Probably not. But it pleases me to think that his hands, hesitating over the layers of gaudy nonsense, were choosing between life and death" (UC 224).

        It is not surprising that in a small Monksmere Head community consisting almost exclusively of writers it is not just hands that have a key role but other things too: the previously mentioned letters, then the typewriter(s) which Sylvia needs for her job and the suspects have to try to prove their innocence, the telephones and calls which announce various news and confirm (or disconfirm) the suspect´s alibis; the manuscripts arriving mysteriously after Maurice´s death. The manuscripts are especially important: the first one typed by Sylvia Kedge and posted to Seton´s House provides a clue pointing at the L. J. Luker´s London Cortez Club; the second text written by Maurice himself is a proof of his writing abilities in whose none of his colleagues believed he was capable of. It contains a description of a handless corpse drifting off the East Coast – the same scene which opens the whole novel. 

       The role of dinghy, the little boat without masts and rowlocks, has already been mentioned: it was the object that carried Maurice Seton´s body to the sea; it served as a chopping desk to cut off his hands. It was not just an anonymous piece of wood, though, the origin of the little watercraft was more sinister: the Sheldrake was built by Digby Seton, Maurice´s younger brother, a failed club-owner, one of two people who had planned to get rid of the writer to get hold of the inheritance of two hundred thousand pounds.

      Unlike in other studied novels, in Unnatural Causes everything, including choice of objects moves around crime. The nature, so essential in other texts, is only present here in lesser position, rather as an audience, a stage, and only becomes a more active participant at the end of the story with the climaxing sea storm and flooding. When everything is over, murderers dead and Dalgliesh saved, nothing is as before, even the nature is "at odds with itself, the sea in the last throes of a private war, the land lying exhausted under a benign sky" (UC 214).

      Although all the objects offer useful clues, it is not clear for a very long time, what actually happened and how it was done. The cause of death appears to be suspicious but natural: Maurice Seaton had died of natural causes, of a heart attack due to his weak heart, and the hands were taken off afterwards. Dalgliesh suspects murder (the heart attack could have been provoked artificially by an extreme shock) but cannot prove it until he finds the missings parts of the puzzle, that is the connection between what happened to Maurice in London and why he was brought back to Monksmere Head. 

      The object-helpers are mainly these: the second-hand motorcycle with a side car large enough to carry a body, the isolated Carrington Mews flat where Digby could easily trap Maurice, and the arsenic from Cadaver Club, originally taken by the elder Seton but later substituted by Sylvia Kedge and put into the younger Seton´s hip flask. Dalgliesh´s experience and "sense for unnatural death" (UC 208) helps him once more find the truth. He knew that one of the four 'L´s' (love, lust, loathing and lucre) would be the motive but he knew too that motive is "as varied and complex as human personality" (82) and people who commit crimes are equally complicated. And he was right again: it was loathing and lucre, hatred and greed; the first for Sylvia Kedge, the second for her accomplice Digby Seton.

      Last but not least, there is a very specific object which is not uncommon in detective stories or crime novels but is rather rare in P. D. James: the culprit´s confession. In Unnatural Causes this declaration is in a recorded form, on a tape. After Sylvia Kedge dies in the stormy sea, the tape is the only evidence of what had really happened. Although Dalgliesh knew who, where, how and why, the tape helped clarify all the details. It revealed that Sylvia was the driving force and brain of the plan how to kill Maurice and then dispose of Digby (by poison) whom she married earlier to inherit Maurice´s money. It was Sylvia who arranged for various little annoying tricks to make everyone at Monksmere hate and suspect one another. It was her who hung Justin Bryce´s cat (he later suspected Maurice); her who changed the letter Maurice wanted to send Dorothy for another manuscript of his which led to the suicide. The tape also revealed Sylvia´s personality, her dissatisfaction with the life of a cripple, her bitterness over the treatment she received from Monksmere residents.

Chapter 8: Devices and Desires (1989) TC "Chapter 8: Devices and Desires (1989)" \f C \l "1" 
And yet she had´t destroyed the photographs. She must have known, realist that she was, that other eyes that hers would eventually see them. Or did extreme old age free one from all such petty considerations of vanity or self-esteem, as the mind gradually distanced itself from the devices and desires of the flesh? (Devices and Desires 178)

Here the past and the present fused and her own life, with its trivial devices and desires, seemed only and insignificant moment in the long history of the headland (D&D 503).

      The sixth and last analyzed novel Devices and Desires bears number ten in P. D. James´s bibliography. It first appeared in 1989 as the eighth part in the series with the main investigator Adam Dalgliesh, between A Taste for Death (1986) and Original Sin (1994), and a 'non-detective' Children of Men (1992). In connection to objects and words, the English title Devices and Desires has been recently (2007 by Motto; <www.motto.cz>) translated into Czech as "Plány a touhy" which is not anywhere near the original and deviates from it a lot, leaving space for interpretations, which, in my opinion, are not what P. D. James had in mind though we cannot say that a plan and a device cannot be related. Nevertheless, speaking of 'plans' we mean something completeley different from 'devices': a plan is something we intend to do while a device is a means to accomplish or materialize the plan.

      Translated or not, Devices and Desires are considered one of James´s a masterpices and is also one of her longest as far as number of pages is concerned, which enables huge complexity both of the characters and the plot. Unlike in Innocent Blood, for instance, in Devices and Desires the story is more elaborative and sophisticated, it involves more narrative lines than just one. The basic line of crime investigation combines with other, equally important ones, such as the use of nuclear power energy, national security, modern terrorism, and also the ordinary lives of people on the specific remoted area of the headland, the natural and traditional versus the atomic, modern, unconventional, controversial. 

      Thanks to the complexity and length of the book, also the list of characters and potential suspects is much longer in comparison to other texts studied here. It is quite demanding to follow all the narrative lines which do not keep on the headland and swerve as far as London. Though the number of main protagonists is still slightly limited (we know all the main names and possible motives), the reader has to choose from a large number of potential villains, does not know until the very end who the murderer was and even after the culprit´s identity is revealed, doubts remain. 

      In Devices and Desires Adam Dalgliesh arrives at Larksoken on the North Sea coast, near Norwich (Norfolk), to deal with the the inheritance his aunt had left him. The same aunt Jane Dalgliesh featured in other novels (for example Unnatural Causes), Commander´s only surviving relative who died at an old age, bequething him the Larksoken Mill, extensive ornithology library and surprisingly large amount of money. Dalgliesh arrives at Larksoken to spend there a short holiday and decide what to do with the Mill. 

      However, what at the beginning appeared as an innocent two-week rest by the sea turns out to be a nightmare as Dalgliesh gets involved with the local police investigation of a serial killer known as the Norfolk Whistler. He himself discovers one of the murderer´s victims, but as it soon comes out, the real Whistler at the time of this last case had already lain dead in a hotel room in Easthaven. A new case arises, a new suspicions, a new tension all over the headland: is it a new serial killer or someone has been trying to copycat him to sort out his own secret passions and problems? Quite against his will Dalgliesh is forced to take part in the investigation which ends surprisingly: the murderer is known both to the police and to some of the headlanders involved but nobody will ever be able to try him (her in fact) because she died in a tragic though planned accident. 

      As the novel has such a complex structure, it is quite impossible to give a full list of objects appearing throughout the book as it would be too long – the main aim of this thesis is to discuss the topic in approximately the same length for each book and get a balanced picture, and so I will concentrate on the most significant things exclusively, and the less vital ones will only be mentioned briefly. The objects with which the author operates in Devices and Desires are not entirely different from those she uses in her other books, and they are especially: the headland and nature (plus sea, wind, mist and marginally also roses); the cottages (the Mill and other) versus the Larksoken Power Station; the Whistler and everything connected with him (his equipment - the dog, clothes to cover, leash he uses to strangle) and the crime-connected items such as the victims; bodies; (minor: voices; hands; tears); footprint; Bumble trainers; moreover the painting by Blaney of Hilary Robarts; knives; a key; a locket;  (a credit card; a glass of whisky).

      This list is much more varied than in the previous novels but even here we can trace some similarities and divide the objects into several groups, according to their origin and/or role in the story. There is a group of things connected with nature and traditional life on the headland versus the modern and industrial (cottages, wind versus the painting and the Power Station), a group related to human activities or used for everyday life on the seacoast (boats, keys), very crucial crime-related group (knives, Whistler´s things, Bumbles). I also included the group which I would call 'human itself' which consists of the victims, bodies and similar entities. The reason for including this specific group is because they carry in them 'object-like' features – this quality will be demonstrated further on.

      The same role played in Innocent Blood by the city setting of London is here performed by the seacoast, the headland, the nature. The Norfolk coast is remote and isolated, offering solitude to people who ask for it (like Dalgliesh), and at the same time a good place to live as any other. The representative of nature - natural forces - are present whenever something crucial happens to its human inhabitants: the mist is sneaking slowly around, accompanying and covering those who happen to slip out after dark, often with darker intentions. The mist warns Caroline Amphlett to leave her boat in the port and not to set out on a journey which soon would turn out to be her and Amy´s last trip. The Wind is omnipresent on the headland, a companion, witness: for instance when Meg Dennison felt urge to see Alice on the night of murder, when Alice was disappearing into the night after escorting Meg home (after she confessed to murdering Hillary), when Dalgliesh climbs the mill tower for the last time to decide what to do with it. 

      Stemming from the natural but created by the hand of man are the cottages. There are quite a few of them in the novel: Martyr´s Cottage where the Mairs live; the Scudder´s Cottage (home of the Blaney family); the converted Larksoken Windmill which Dalgliesh inherited from his aunt; the Old Rectory (Meg Dennison and the Copleys); Thyme Cottage (Hilary´s home). In fact most if not all of the main characters live in a cottage of some kind, either owning or renting it. The only two important people who do not live in a headland cottage are Jonathan Reeves (shares a flat with his parents) and Chief Inspector Rickards (has a house). The cottages have a vital role as they not only are homes to protagonists of the novel, they also symbolize a transition between the natural and the artificial/human. A cottage is a product of human existence, at the same time, however, it stands on the coast and is a part of nature. 

      Cottages take an active part in the crimes too: the Bumble boots (piece of evidence in Hilary Robart´s murder) are stolen from the Old Rectory; Ryan Blaney´s painting of Hilary disappears from Scudder´s Cottage only to be smashed in Thyme Cottage later on; the Mill serves as an observation point from which Dalgliesh first notices the fire at Martyr´s Cottage; and Martyr´s Cottage becomes a witness to the voluntary parting from life by the murderess Alice Mair. Finally, cottages, together with the van (near the murder-haunted Cliff Cottage) occupied by Neil Pascoe and Amy Camm, stand in contrast to the man-made, powerful and threatening Larksoken Power Station.  

      The Power Station dominates the originally rural area and has its supporters as well as enemies. Larksoken is a symbol of both human success (with conquering and enslaving the Nature) and failure to follow the rules of the natural world. It represents a dilemma, a controversial topic for people to thing about; it arises all sorts of questions not only for the inhabitants of the headland but for the British Isles and the whole world, questions concerning the safety for the already living and for the future generations; the risks and dangers; the advantages and disadvantages over other sources of energy. Larksoken causes conflicts and tensions among the local people – Neil Pascoe fights against it, Alex Mair defends the nuclear energy. During his tour of the plant, guided by Mair and Lessingham, Dalgliesh even as a layman and an outsider can sense the exceptional efficiency, quiet competence and respected authority which is in control there (D&D 330). The Commander is assured that atomic power is safe and manageable but he still has his doubts too: "If nuclear power was safe in any hands than it would be safe in these. But how safe, and for how long?" (331).

      There is a certain similarity, a striking parallel between the Larksoken Power Station and the Norfolk Whistler as they are both potentially sinister. Meg Dennison admits that in her conversation with Alice Mair: "I can imagine him out there in the darkness, watching and waiting. It´s that sense of the unseen, unknowable menace which is so disquieting. It´s rather like the feeling I get from the power station, that there´s a dangerous unpredictable power out on the headland which I can´t control or even begin to understand" (D&D 149). 

      We do not normally rank people amongst objects but in Devices and Desires there are several occurances of human beings which are very special. The first such speciality is the mass murderer, the so-called Norfolk Whistler, propably the most important symbol in the novel, together woth the Larksoken Power Station. From the very beginning whenever he is spoken about, it happens with much mystification as we he was a part of a long-forgotten legend. Stories about his murders circulate all over Norfolk and beyond it, yet he seems to be unreal. Local people fear him and at the same time treat him like a good topic for storytelling.  

      It is not until the end of the first half of the novel when his identity is revealed and he is 'humanized'. But in fact only to be objectified again by becoming a victim, a body: after he commits suicide, his remains (together with the things he used for killing) are found in Balmoral Private Hotel in Easthaven. In one particular place in the book 'the Norfolk Whistler' is even mistaken for a bird by one of the main characters (Jonah). The Whistler is a puppet, accompanied by his helpers in crime, his props: a dog, a dog lead, a hat, a knife, a car and some female clothes. With all these things at hand his lethal game could start and be staged successfully for many months, increasing the number of his victims, their bodies each time marked symbolically with an L-shaped cut on their forehead and pubic hair stuffed in the mouth, all of that to allude to Neville Potter´s hated mother Lillian. 

      Another examples of unusual treatment of humanity in this novel are closely connected to Whistler´s actions (and Alice Mair´s too), namely with victims and bodies in general. The serial killer´s fourth victim, young Valerie Mitchell, dies because she missed a bus home (and because her pride made her lie); the fifth victim, Christine Baldwin, ends up the same way due to a empty tank in her car. If it were not for the fact that Valerie wanted to have fun without the necessary responsibility she promised her parents, and if Christine did not leave the pub in anger, intending to punish her husband for staying there without her, nothing bad would have happened. It is not the objects alone here that are dangerous, it takes some 'unhealthy' feelings on the human part (such as pride or anger) to make the combination lethal.

      As far as the bodies is concerned there are a few interesting places in the book where the author tries to deal with the serious moral topic of what happens to a human when he/she no more shows any signs of life: are we still people when we die or do we become a piece of flash, an object? It seems that the answer to these questions lies somewhere in between: a dead body resembles more a thing than a person because it has no will of its own, no active mind, but at the same time there are elements which still rate the deceased among humans. In the scene describing the examination of the hotel room in which Whistler comitted suicide, his body is nothing more than another object on the scene, "an unclean thing on the bed" (D&D 202). 

      An interesting exchange of opinions connected with the same topic is added by Rickards when he recalls one situation twelve years before the Whistler events, he and Dalgliesh were then working together at the Metropolitan Police. For Rickards personally it is not a pleasant rememberance as he felt humuliated by Dalgliesh´s words and dislikes him since then. Rickards said, out of tiredness and frustration over a body of dead prostitute: "For God´s sake. Can´t we get this thing out of here?" And Dalgliesh answered him, his voice sounding like a "whiplash": "Sergeant, the word is 'body'. Or, if you prefer, there´s 'cadaver', 'corpse', 'victim', even 'deceased' if you must. What you are looking at was a woman. She was not a thing when she was alive and she is not a thing now" (D&D 345). But Rickards opposes, not saying anything aloud: "But she isn´t a woman now is she, sir? She´s not a human being any more, is she? So if she isn´t human, what is she?" (345). And so the answer to the question whether we are people or just things after we die remains rather open: like the characters in the book we generally try to treat the deceased with respect though it is not always easy.      

      Crimes and failures that (also thanks to objects) lead to murders and other tragedies have their beginning in the past, in the secrets and tensions the characters went through/underwent sometimes long before the actual crime. Consequences of these assumingly dead past guilts are immense: Caroline Amphlett´ involvement with an unnown terrorist organization causes her misinterpreation of truly innocent events such as the postcards in the Abbey ruins checked by Theresa Blaney, and Jonathan Reeves´s call and visit to Amphlett´s London home. As a result of this Caroline panicks, tries to escape by kidnapping Amy, and they both die in a boat accident organized by Caroline´s terrorist 'friends'. 

      More or less the same applies to Alex and Alice Mair. He, a successful nuclear power plant director, she, an equally favoured cookery writer, and their private lives are virtually non-existent. Alice and Alex´s shared secret from their childhood caused they both have been deprived of normal human happiness – feelings, family, closeness. They are both alone and lonely. Their father died in an accident and they were both present there, capable of preventing it but instead they deliberately let him bleed to death to stop the family´s suffering from a tyrant who used to humuiliate the mother and most probably abuse Alice). The same secret also causes the chain of events ending in innocent deaths on Larksoken Headland; due to Alice´s persuasion that she "owned her brother a death" (D&D 483).

      The presence or absence of objects is an indicator of human happiness: all ordinary inhabitants of the headland, even the poorest ones, attach their lives to things. Even Adam Dalgliesh, known for his reserved behaviour and cynicism shows respect to his deceased aunt´s property (the photos), the Blaneys defend the cottage they live in, young Theresa comes to the abbey ruins to be close to her dead mother, and so on. The Mairs, on the other hand, seem to be freed from objects. Especially Alice Mair - she pays attention to what she wears is expensive, she makes her living dealing with objects (kitchen utensils, cookery books) but there is a contrast between what she does and what she feels inside. In Martyr´s Cottage Alice is surrounded by objects but none of them are personal: no photographs, no connection to the past, to her family, no friends, no hobbies.

Chapter 9: Summary and Conclusion TC "Chapter 9: Summary and Conclusion" \f C \l "1" 
      The six crime novels by the well-known author Phyllis Dorothy James have been subjected to analysis; they were Innocent Blood (1980); An Unsuitable Job for a Woman (1972); The Skull Beneath the Skin (1982); Cover Her Face (1962); Unnatural Causes (1967) and Devices and Desires (1989). All the selected novels, chosen to represent the three types of investigator found in James´s books, have undergone a thorough examination for the presence of objects/things. The aim was to find out whether there are any similarities and differences in texts with Cordelia Gray, Adam Dalgliesh and those which do not operate with any investigator, private or official. It was also looked into the number and types of objects in the analyzed novels, as well as their roles and significance.

      There is no need for a long and complete list of objects as the findings have been summarized in the three detailed tables at the end of the thesis, so I would like to present only briefly a few observations and conclusions, and try to bring all the findings together: what the objects in the novels mean and what roles they play. At the beginning of the thesis various definitions of the words object and thing were given to help define the area of interest and prepare the actual material, together with other terms that were expected to be important for the analysis, such as genius loci, symbol and motif/motive. All these pre-selected words turned out to be very useful, confirming the statuses of objects in the texts with both their forms, the 'palpable' and the abstract ones. Emphasis in this thesis was, of course, put on the solid, material objects because they have stronger and more visible impact on the plot and protagonists. Sometimes, however, the two types merged which was particularly evident amongst the natural objects.

      With the help of the definitions, it was discovered that in the novels by P. D. James there are basically three main types of objects: man-made, natural and those which are based on people themselves. The first group accomodates entities like buildings and other solid standing objects, objects of everyday use, clothes and food. Cottages, family homes and country mansions are particularly important. One crucial subgroup is represented by murder or crime objects, that is things which participate in committing crimes in the novels (knives, straps) while yet another subgroup consists of objects with artistic value such as paintings, books and citations, letters, Victorian artefacts and so on (see for example The Skull Beneth the Skin and its marble arms, jewel cases and musial-boxes).
      In the second group we can find objects connected with nature and its powers: wind, sea, mist, rain, storm and others. People in the stories do not only deal (in a positive or negative way) with other people, they also have to face and sometimes even fight with nature and its accomplices. This disagreement from nature´s side most often comes when something is wrong in the human world, when feelings and actions are hostile, with the aim of hurting or killing (for instance the storm at the end of Unnatural Causes). On the other hand, nature is friendly towards people in other situations, it helps and secures (roses in Innocent Blood). Nature has a huge impact on the plots via 'the spirit of the place'; the so-called 'genius loci' which is virtually irreplaceable in all the novels analyzed here. It personifies in the places like Dorset, Norfolk, Suffolk, London and Cambridge.

      The third group is slightly more complicated than the two previous ones. It is not common and even justifiable to speak of people as objects; in these books and under certain circumstances it is correct. What I understand under 'human' or 'human-like' objects are mostly various parts of human bodies, those parts which do not have their own will but are guided by brain and mind: hands, eyes, tears, faces, voices. Hands appear very often in James, both as symbols of friendly human contact (Cover Her Face), and in more sinister roles. Unforgettable is the role of hands in Unnatural Causes - the handless corpse of a writer, cut-off hands sent as a parcel, hands of a murderer. In addition to these parts of bodies, there is on very specific group which also provokes an extremely interesting, almost controversial (but definitely worth considering) discussion between Adam Dalgliesh and Inspector Rickards in one scene of Devices and Desires: the discussion over dead bodies. This exchange of opinions was provoked by a discovery of a dead woman in one of their earlier cases, and resulted in a difficult dilemma whether a dead person remains a human or whether is becomes an object. 

      The roles of objects in the discussed texts are as flexible and varied as are the groups of objects themselves: they function as active or passive participants, mediators, indicators, links and so on. The knife carried by Norman Scase in Innocent Blood throughout the whole story stays passive most of the time; the object becomes the man´s accomplice, the only friend he has, a means of revenge which is finally performed but not with a lethal result for its owner. Some objects repeat in more than one book and connect them: for example Bernie Pryde´s old hat, the name-plate on Kingly Street and Mark Callender´s belt accompany Cordelia Gray in both of her adventures, reminding her of who she is and what her priorities are. Other objects are parts of the coincidence game: the wrongly chosen nightdress for Sylvia Kedge in Unnatural Causes; the eight ounces of Blue Stilton in The Skull Beneath the Skin. Very little is necessary in these two cases and the innocent objects lead to murders. 

      Moreover, John Webster´s The Duchess of Malfi, and many other quotes and artistic objects unify the analyzed novels. Objects also mediate the author´s views; the moral messages she wants to pass on to her readers: ideas concerning innocence and guilt; the fact that nothing is black and white and we must form our opinions in a complex way, and so on. Objects show similarities and differences which can be observed between the Cordelia Gray series (together with Innocent Blood which has a female main protagonist) and Adam Dalgliesh series: the books with the girl´s presence happen to have more of the art in them (more quotes, books, paintings, galleries, museums) whilst the Scotland Yard´s wonderboy stories turn more towards crime-related objects (more crime scene descriptions, details of victims).    

      There are many more examples of the importance and significance of objects and I would like to sum up and close the whole thesis with one more argument, proof of their complexity and their impact: the titles. Already beginnings of crime novels offer clues to objects in them; we do not have to proceed far with a book to be able to identify some hints concerning its contents and to help clarify our own expectations of it - objects are often  present already in the titles so it is not without significance to spare some time on them and see/realize what role and importance they have in the analyzed texts. In P.D. James we can often find an object in the title but rather in a way of question unanswered, something to think about, to ask oneself: is it really so? What we have here are these names: Innocent Blood; Devices and Desires; Unnatural Causes (of death); Cover Her Face; An Unsuitable Job for a Woman; The Skull Beneath the Skin.

      All the titles include an object (solid or abstract), something either directly connected with the crime or pointing at an important aspect of it. It is true that these things must not necessarily be connected with death only, but in the context of the texts (and after the reader´s thoughtful consideration) they offer, if not a direct answer to the problems described on the pages then items to think about for those who opened the book to read it. The titles in fact help to solve the crimes but not directly, they are in a form ofhints. We expect that there is usually blood involved in a crime, not necessarily a murder – rather in the veins of those who commit it. At the beginning the blood is innocent, but once we cross thie invisible thin line between legal and illegal, between an offence and a crime, between a prank and a tragedy, it becomes something else. We 'cover the face' if it is a face of a victim who died of 'unnatural causes;' we suspect there is a 'skull beneath that skin' which once used to be long a living creature/human being, but does not any more. Last but not least, in 'an unsuitable job for a woman' we thave an opportunity to take a think over a question of women´s place in the police corps (or in any once typical 'men only' jobs), of equality of chance and pay, and so on. Is woman fit to serve in the army, to be in the police, to own and run a private detective agency? Does she have to work exactly like men or, if she wants to be taken seriously, does she have to work harder than them? 

      And of course there always will be 'devices and desires': desires that lead us, trick us, seduce us into comitting a crime, into doing something bad or illegal. Those 'devices and desires of the flesh' (as the similarly named novel by James suggests on page 178) that are responsible for most of our thoughts and actions, and which seem to leave us only when we reach an old age, so old that these vanities no more move us. Until we reach that phase of our lives, however, if there is a 'desire' and at the same time a 'device' to act, the action is likely to happen. And as for the reasons, Devices and Desires (453-454) also give the  true answer: it is not the things (both physical and psychological) we have but those we do not or cannot have that push us to slip; it is the life we find (no matter if it so or not) unsatisfactory, it is the innocent dreams and false expectations, envy or lust which lead to our weakness. The novels by Phyllis Dorothy James are not only about some fictitious characters, who, given the opportunity and weapon, are capable of killing, they advice us not to go in the same wrong way. And there exactly lies the importance and significance of objects: they are the mediators of this message. After all, "things can´t be evil. An inanimate object is neither good nor bad. Evil is what is done by people" because we cannot "break free of the devices and desires of our own hearts" (Devices and Desires 275; 464-5).

Appendices TC "Appendices" \f C \l "1" 
1. List of Abbreviations TC "1. List of Abbreviations" \f C \l "2" 
Cover Her Face = Face 

Devices and Desires = Devices; D&D

Innocent Blood = Blood; IC

Oxford Advanced Learner´s Dictionary = LED

The Skull Beneath the Skin = Skull

Unnatural Causes = Causes; UC

An Unsuitable Job for a Woman = Job

2. Tables TC "2. Tables" \f C \l "2" 
Table I: The Analyzed Books

Table II: Types of Objects

Table III: The Objects Summary          

TABLE I TC "TABLE I" \f C \l "3" : THE ANALYZED BOOKS

	COVER HER FACE 
	

	
	

	
	

	YEAR OF PUBLICATION
	1962

	
	

	DETECTIVE
	Adam Dalgliesh

	
	Superintendent Manning; Sgt. Martin

	MAIN CHARACTER
	(Adam Dalgliesh); Sally Jupp

	OTHER CHARACTERS
	little Jimmy (Sally´s son)

	
	Mrs. Eleanor Maxie; Mr. Simon Maxie

	
	Dr. Stephen Maxie; Deborah Riscoe

	
	Felix Hearne; Catherine Bowers; James Ritchie

	
	Martha Bultitaft; Miss Alice Liddell; Miss Pollack

	
	Dr. Charles Epps; vicar Bernard Hinks; Charles Bocock

	
	the Proctors; Mrs. Pullen; Derek Pullen

	
	Dr. Feltman; Sir Price; Lionel Jephson

	
	Mr. Wilson; Johnnie Wilcox; the Piggotts

	
	Miss Molpass

	SETTINGS
	Essex

	TYPE OF SETTING
	INLAND - COUNTRY

	SEASON
	Spring-Summer 1960s

	CRIMES
	1x murder (Sally)

	
	1x attempted murder (faked) - Deborah

	
	1x attempt to discredit (Sally)

	VICTIMS
	Sally Jupp

	
	Deborah Riscoe

	WEAPONS (MURDER..)
	hands (strangulation) - Sally

	
	strangulation - Deborah

	
	Sommeil sleeping tablets (barbiturates) - Sally

	MURDERER/CRIMINAL
	Mrs. Maxie (Sally)

	
	Felix Hearne (Deborah)

	
	Martha Bultitaft (Sally)

	MOTIVES
	family

	
	unsuitable marriage

	
	personal hate; envy

	ETHICAL QUESTIONS MOVED
	traditional English country values

	
	aristocratic x rural (village) lifestyles

	
	illegitimacy; single mothers

	
	role of women in British society

	
	privilaged x underprivileged

	
	marriage as only option for women


	UNNATURAL CAUSES
	

	
	

	
	

	YEAR OF PUBLICATION
	1967

	
	

	DETECTIVE
	(Adam Dalgliesh) - unofficial

	
	Insp. Reckless; Sgt. Courtney

	MAIN CHARACTER
	Adam Dalgliesh

	OTHER CHARACTERS
	Jane Dalgliesh - aunt

	
	Maurice Seton; Digby Seton; Sylvia Kedge

	
	Oliver Latham; Justin Bryce; Celia Caltrop

	
	Elizabeth Marley; R. B. Sinclair; Alice Kerrison

	
	Lil Combs; L. J. Luker; Max Gurney

	
	Mr. Plant; (Dorothy Seton)

	
	Dr. Lionel Forbes-Denby; Walter Sydenham

	
	Charles Pettigrew; Bill Coles

	
	(Deborah Riscoe)

	
	

	SETTINGS
	Suffolk: Monksmere Head, nr. Ipswich

	
	London

	TYPE OF SETTING
	SEACOAST - HEADLAND

	
	CITY 

	SEASON
	mid-October 1960s

	
	

	CRIMES
	1x murder + body mutilation (Maurice)

	
	1x murder (Digby)

	
	1x suicide/accident (Sylvia)

	
	1x attempted murder (Oliver; Dalgliesh)

	VICTIMS
	Maurice Seton; Digby Seton

	
	Sylvia Kedge; Oliver Latham

	
	Adam Dalgliesh

	WEAPONS (MURDER..)
	motorcycle; chopper; fear

	
	claustrophobia; weak heart

	
	dinghy (boat); arsenic; crutches

	
	

	MURDERER/CRIMINAL
	Digby Seton

	
	Sylvia Kedge

	MOTIVES
	money+greed

	
	jealousy; bitterness

	
	hatred, inferiority complex

	ETHICAL QUESTIONS MOVED
	treatment of the disabled

	
	help or abuse of them

	
	role of money in one´s life

	
	writers society

	
	family bonds


	AN UNSUITABLE JOB

FOR A WOMAN
	

	
	

	YEAR OF PUBLICATION
	1972

	DETECTIVE
	Cordelia Gray

	
	Adam Dalgliesh

	
	Sgt. Maskell

	MAIN CHARACTER
	Cordelia Gray

	OTHER CHARACTERS
	Bernie Pryde; Miss Sparshott

	
	Mark Callender; (Evelyn Callender)

	
	Sir Ronald Callender; Chris Lunn; Elizabeth Leaming

	
	Hugo and Sophie Tilling; Isabelle de Lasterie; Davie Stevens

	
	Major Markland; Mrs. Markland; Miss Markland

	
	Nanny Pilbeam; Dr. Gladwin

	
	Edward Horsefall; Benskin the Porter

	
	Mademoiselle de Congé

	SETTINGS
	Cambridge/London

	TYPE OF SETTING
	INLAND - CITY 

	SEASON
	May-June (1971?)

	CRIMES
	1x suicide/murder (Mark)

	
	1x accident (Lunn)

	
	1x murder (Sir Ronald)

	
	1x attempted murder (Cordelia)

	VICTIMS
	Mark Callender

	
	Chris Lunn

	
	Sir Ronald Callender

	
	Cordelia Gray

	WEAPONS (MURDER..)
	hook+leather belt; hands

	
	car

	
	gun

	
	well

	MURDERER/CRIMINAL
	Sir Ronald Callender

	
	Lunn himself

	
	Miss Leaming

	MOTIVES
	money+"science"

	
	loyality (employer/"father" protection)

	
	maternal instincts

	ETHICAL QUESTIONS MOVED
	money versus science

	
	conscience x crime

	
	truth versus lie

	
	finding one´s place in the world; identity

	
	loneliness x belonging

	
	family bonds


	INNOCENT BLOOD
	

	
	

	
	

	YEAR OF PUBLICATION
	1980

	
	

	
	

	DETECTIVE
	no detective

	
	(police)

	MAIN CHARACTER
	Philippa Palfrey

	
	

	OTHER CHARACTERS
	Maurice Palfrey; Hilda Palfrey

	
	Mary Ducton; (Martin John Ducton)

	
	Norman Scase (Mavis Scase, Julie Scase)

	
	Violet Hedley; Eli Watkin

	
	(Helen Palfrey, Orlando Palfrey)

	
	George the Grocer; Mario the hotel owner

	
	Gabriel Lomas; Terry Brewer; Sheila Manning

	
	Sid´s Plaice: Sid, Black Shirl, Marlene, Debbie

	
	the probation officers; the policemen

	
	

	SETTINGS
	London + area

	TYPE OF SETTING
	INLAND - CITY (capital city)

	SEASON
	July-September 1978; Epilogue Spring 1979

	
	

	CRIMES
	1x murder

	
	1x suicide/attempted murder/body mutilation

	VICTIMS
	(Julie Scase)

	
	(Mary Ducton)

	WEAPONS (MURDER..)
	hands+string (strangulation) 

	
	pills; knife

	
	

	MURDERER/CRIMINAL
	Mary Ducton

	
	Norman Scase

	MOTIVES
	save own family (husband)

	
	revenge

	
	freeing oneself from tragedy

	
	

	ETHICAL QUESTIONS MOVED
	bureaucracies

	
	criminal justice system

	
	morality, guilt, punishment

	
	adoption system; family

	
	the society x the individual

	
	


	THE SKULL BENEATH THE SKIN
	

	
	

	YEAR OF PUBLICATION
	1982

	
	

	DETECTIVE
	Cordelia Gray

	
	Insp.Grogan; Sgt.Buckley

	MAIN CHARACTER
	Cordelia Gray

	
	

	OTHER CHARACTERS
	Bevis; Miss Maudsley; Tomkins the Cat

	
	Sir George Ralston; Clarissa Lisle; Simon Lessing

	
	Ambrose Gorringe; Mr. + Mrs. Munter; Oldman

	
	Rose Tolgarth; Roma Lisle; Ivo Whittingham

	
	Inspector Grogan, Serg. Buckley

	
	Dr. Ellis Jones; Saul Gaskin; Emmeline Costello

	
	Father Hancock; Sir Charles Cottringham…

	
	

	SETTINGS
	London/ Island of Courcy

	
	(fictional); Speymouth/Dorset

	TYPE OF SETTING
	SEACOAST - ISLAND/ CITY

	SEASON
	September 1981

	
	

	CRIMES
	1x murder + body mutilation (Clarissa)

	
	2x accident drowning (Munter,Simon)

	
	2x attempted murder (Cordelia,Simon)

	VICTIMS
	Clarissa Lisle

	
	Munter

	
	Simon Lessing

	WEAPONS (MURDER..)
	jewel-case

	
	(marble baby´s arm)

	
	sea water; The Devil´s Kettle

	
	

	MURDERER/CRIMINAL
	Simon Lessing 

	
	Ambrose Gorringe

	MOTIVES
	money; "tradition"

	
	Courcy Island, property, comfort

	
	accident, lust, ideals

	
	frustration, dignity, humiliation

	
	

	ETHICAL QUESTIONS MOVED
	individual life; right for happiness

	
	lawful x private

	
	life x property

	
	old sins and crimes

	
	post-WWII impacts


	DEVICES AND DESIRES
	

	
	

	YEAR OF PUBLICATION
	1989

	DETECTIVE
	(Adam Dalgliesh) - unoficial

	
	Insp. Rickards; Sgt.Oliphant

	MAIN CHARACTER
	Adam Dalgliesh

	OTHER CHARACTERS
	(Jane Dalgliesh)

	
	the Norfolk Whistler (Neville Potter)

	
	Valerie Mitchell; Christine Baldwin; Hilary Robarts

	
	Dr. Tobias Gledhill; Miles Lessingham

	
	dr. Alex Mair; Alice Mair 

	
	Caroline Amphlett; Jonathan Reeves 

	
	Shirley Coles; Mrs. Simpson 

	
	Neil Pascoe; Amy Camm and Timmy

	
	Meg Dennison; the Reverend and Mrs. Dorothy Copley

	
	George Jago; Mrs. Doris Jago; Jonah (a tramp)

	
	Dr. Anthony Maitland-Brown

	
	Bill Harding; Clifford Sowerby

	
	The Carters; Miss Oriole Beasley  

	SETTINGS
	Norfolk/Norwich area

	TYPE OF SETTING
	SEACOAST/HEADLAND (North Sea)

	SEASON
	September-October 1988; Epilogue January 1989

	CRIMES
	2x murders (Whistler)+3 previous ones

	
	1x murder (Hilary)

	
	1x suicide (Toby Gledhill)

	
	1x suicide/accident (Alice)

	
	1x attempted murder (Meg)

	VICTIMS
	Valerie Mitchell; Christine Baldwin

	
	Hilary Robarts

	
	Caroline Amphlett; Amy Camm

	WEAPONS (MURDER..)
	strangulation, leash, knife (Whistler)

	
	strangulation, belt, knife (Alice)

	
	imitation of Whistler

	
	boat

	MURDERER/CRIMINAL
	Norfolk Whistler (Neville Pottter)

	
	Alice Mair

	
	the terrorists

	MOTIVES
	psychological deviation; save family bonds

	
	past guilt; greed

	
	false ideals

	ETHICAL QUESTIONS MOVED
	nuclear energy; ecology; SAFETY; past sins

	
	rights of family in society

	
	dealing with serious losses in family


TABLE II TC "TABLE II" \f C \l "3" : TYPES OF OBJECTS

	TYPE OF OBJECT
	COVER HER FACE

(1962)
	UNNATURAL CAUSES

(1967)

	
	
	

	Key objects/symbols
	Martingale Mansion

Hands

Sommeil tablets

Bells 
	Hands

Manuscripts

Tape 

	Murder/crime weapons
	Hands 
	Fear/claustrophobia/weak heart

Motorcycle; Chopper 

Hip flask; Poison – arsenic 

Sea storm 

	"Genius loci"
	Country mansion, Essex
	Monksmere Head, Suffolk

	Buildings 

Solid standing objects


	Martingale Mansion

Bocock´s stables
	Headland houses+cottages

The Cadaver Club, London

Cortez Club, London

Carrington Mews, London 

	Parts of buildings


	Windows 

Doors 
	Doors 

Museum of crime, Cadaver Club 

	Clothing


	The fête dress(es)

Embroidered clothes

Gloves 
	Nightdress

	Objects of everyday use


	Ladder 

Mugs, cups 

Bed cover

Embroidered teatowels..

Watches; clocks

Cars  
	Dinghy (small boat)

Chopper

Typewriters; Phones 

Crutches; Parcel 

Keys; Photographs 

Hip flask 

Cars, motorcycles

	Food
	Tea

The Church fête

Cocoa 
	Whisky 

	Education/literacy/art


	Venezuelan envelope

Letters 

Stubbs painting 

Glass animals

Piano 
	Literature

Romantic novels

Crime novels

Literary criticism (articles)

Suicide note

Letters; Last will 

	Nature/climate


	Rain 

Grass 
	Paths 

Sea storm; Wind; Night 

Roses 

Cat, dog 

	Human 
	Eyes

Hands+nails 

Fingerprints 

Face; Bodies 


	Handless corpse

Bodies; Hands; Eyes




	TYPE OF OBJECT
	AN UNSUITABLE JOB FOR A WOMAN (1972)
	INNOCENT BLOOD (1980)

	
	
	

	
	
	

	Key objects/symbols
	Summertrees Cottage

Suicide note

Prayer book
	Roses

Knife

London

	Murder/crime weapons
	Gun 

Leather belt


	Knife

Pills 

	"Genius loci"
	Cambridge/London
	London 

	Buildings

Solid standing objects


	Summertrees Cottage

Mansions (country)

Well 
	Houses

Homes

Churches 

	Parts of buildings


	Name-plate/bronze plaque 
	Doors 

	Clothing


	Bernie´s old hat

Leather belt


	Pullover

	Objects of everyday use


	Scene-of-crime kit

Keys

Notebook

Mug

Towel, toothpaste

Sleeping bag

Lipstick 
	Cars 

Car keys

Vases 

Beds 

	Food
	Coffee

Milk 

Beef stew
	Sid´s Plaice 

	Education/literacy/art


	Suicide note

Prayer book

Tourist guide (Cambridge)

Citations 
	Letters

Books

Citations

Paintings 

	Nature/climate


	Roses 

Gardens 
	Roses

Gardens  

Rain 

	Human


	People 

Bodies, corpses 
	People

Eyes

Tears

	
	
	


	TYPE OF OBJECT
	THE SKULL BENEATH 

THE SKIN (1982)
	DEVICES AND DESIRES (1989)

	
	
	

	
	
	

	Key objects/symbols
	Letters

Skulls

The Courcy Island

Jewel case
	The Whistler

Larksoken Power Station

Nature

Cottages 

	Murder/crime weapons
	Jewel case

Water 
	Hands

Strap/ dog leash

Knives 

Boat 

	"Genius loci"
	Courcy Island, Dorset 
	Norfolk/Norwich area 

	Buildings

Solid standing objects


	The Courcy Castle

Courcy church+ crypt
	Cottages

Larksoken Power Station

Sea shelter (coast)

	Parts of buildings


	Name-plate

Tower 
	Doors 

	Clothing


	Bernie´s old hat


	Bumble trainers 

Whistler´s camouflage:

Women´s coat..

	Objects of everyday use


	Keys

Typewriters 

Money 

Belt 

Lipstick, shoe 

Boat 
	Locket

Credit card

Glass (of whisky)

Keys 

Boats 

	Food
	Blue Stilton 

Red wine 
	Dinner at Mair´s 

	Education/literacy/art


	Letters

Citations

Article from Speymouth Chronicle

Paintings 

Victorian antiquities 

Jewel case

Musical-box

Marble baby´s arm 
	Painting 

Abbreviations 

Cookery books

Dalgiesh´s poetry books

	Nature/climate


	Tomkins the Cat

Sea

Wind

Moon 

Roses, garden 

The Devil´s Kettle
	Headland 

Sea

Wind

Mist

Roses 

	Human


	Hands

Bodies 
	Voices, hands, tears

Victims´ bodies

Footprint 

	
	
	


TABLE III TC "TABLE III" \f C \l "3" : THE OBJECTS SUMMARY

	OBJECT SUMMARY
	The Most Common Objects

in the Books by P. D. James

	
	

	
	

	Genius Loci // Places
	headland (Suffolk, Dorset, Norfolk) 

	
	city (London; Cambridge)

	
	country (Essex; Cambridge area)

	
	

	Nature // Natural Powers
	roses+flowers, gardens

	
	wind, sea, mist, rain

	
	

	Buildings
	cottages, mansions

	
	houses, churches, 

	
	towers (mill, power station..)

	
	

	Crime Weapons // 
	knives, hands, poison 

	Murder Weapons
	gun, straps/leashes

	
	

	Man-made Objects // 
	keys+doors, typewriters

	Objects of Everyday Use: 
	clothes (belt, pullover), 

	
	boats, cars, motorcycles

	
	mugs+glasses, photographs, tea

	
	well; scene-of-crime-kit; food

	
	

	Objects of Human Origin
	hands, tears, eyes, faces

	("Human-like Objects")
	bodies+corpses

	
	

	Art // Literacy
	letters, citations, books

	
	abbreviations, suicide notes 

	
	paintings, (Victorian) artefacts

	
	galleries+museums, bookshops




3. List of Selected Books by P. D. James TC "3. List of Selected Books by P. D. James" \f C \l "2"  

Adam Dalgliesh Series

Cover Her Face (1962) 

A Mind to Murder (1963) 
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