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A L'Arora
The A L'Arora, a form created by Laura Lamarca, consists of  8-lined stanzas.

The rhyme scheme for this form is a, b, c, d, e, f, g, f with no syllable count per line.

The minimum length for the poem is 4 stanzas with no maximum length stipulation.

The A L'Arora is named after Laura Lamarca as "La" is her signature.  "Aurora" is Italian 

and means "dawn" - "Arora" is derived from this. This form is dedicated to Chad Edwards.

LIGHT FROM A DISTANT SHORE

She sets herself; a life raft for wayward

sailors navigating life on a tumultuous sea.

Her beacon shines brightly,

a nightly sweep with eyes searching

and a smile that provides great light.

Lost souls find comfort there.

Every heart beats more sure;

no hazard is too great to bear.

Far and away she stands,

a gentle lady of a kind and nurturing soul.

Her goal remains within reach,

nature’s friend and confidant.

A mother’s caress never so sweet,

nor guiding hand so tender,

making a mental effort to present

her precious gift; melancholy’s true mender.

For she becomes the friend in which you place your trust,

the “embrace” in which you find comfort.

She is a beautiful soul,

a manifestation of every good thing.

She brings her smile to soothe your heart

and you start to believe in all of her charm;

a shield protecting and projecting 

is the sanctuary disguised as her arms.

Secure in the shadows

miles from your eyes, you are wise

to rely on her heart being your rudder.

For the heavens give her direction

and her faith gives her solace.

Her face, an angel’s desire

and the smile she burns throughout,

with love’s unquenchable fire.

© 2012 – Walt Wojtanik
 Abecedarius (As – 33)

Poetry in which every word begins with a successive letter of the alphabet. The first word begins with A, the second with B, etc. OR A poem that has 5 lines that create a mood, picture, or feeling. Lines 1 through 4 are made up of words, phrases or clauses - and the first word of each line is in alphabetical order from the first word. Line 5 is one sentence, beginning with any letter.

Example

A better cat doesn't exist, four gentle hearts insist. Juggling kittens, leaping, mewing, now overturning pillows--quietly rush, sustain terror--understand: Vitality will explode yawning zzz's!

by LaVerna B. Johnson

Also see Alphabet
Abstract or Sound Poetry (Ab - 107)

by Robert Lee Brewer

One thing I would like to do with this blog is present a picture of the different poetic forms available to poets. I will lump all these in the Poetic Forms category in the left-hand toolbar. By knowing the different forms, you can experiment and ultimately grow as a poet and as a writer.

In this post, let's look at Abstract or Sound Poetry. Apparently, abstract was a term used by Dame Edith Sitwell to describe poems in her book Facade. There are different definitions provided below, but this form of poetry is more about how sounds, rhythms, and textures evoke emotions than about the actual meanings of words.

For instance:

My rat-a-tat-tat hat

was smacked and whacked

by Thedulius Jack-a-bat-snat

while holding his gat.
Obviously, the draw of these lines is the sounds produced more than figuring out who is doing what. Abstract or Sound Poetry is definitely a fun form to play around with.

And as promised, here are some definitions to check out (for poets who need meanings):

    * Abstract Poetry

    * Sound Poetry

    * Nonsense Verse

BOMBASTIC BEACH

SCREECH, SCREECH, SCREECH,

the sea birds celebrate

waiting their tern to swoop and soar.

Amidst the ROAR of the water’s CRASH,

LOUDLY ROLLING, extolling a bright

Summer’s day. Symphonic and euphonious,

raucous and cacophonous. Children at play

SCREAM and YELL above the swell.

Gull CAWING and CALLING, MAULING

dead fish in the sand. They stand

near the overturned row boat.

Lifeguard SHOUTING instruction;

a sand castle’s DESTRUCTION;

the THUMP, THUMP, THUMP

of a older boy BEATING his chest

doing his best to antagonize

a younger brother in tears.

“KING KONG LIVES!” he YELLS

“AAAARRRGGGHHHH!”

Steam ship WHISTLES in the distance

a DRONE in insistence. MUFFLED

MEGAPHONE VOICES, Winds WHIPPING

waves in a FRENZY; the RUSTLING of umbrellas

FLAPPING while you’re napping.

“HONEY ROLL OVER, YOU’RE GOING TO BURN!”

You yearn for these times that remind you

that it’s more than the sights that entice,

the sounds are as appreciated,

a summer’s day elongated, loudly

anticipated, this day at the beach!

© Walter J. Wojtanik, 2013

Acrostic (Ac - 89)

Poetry that certain letters, usually the first in each line form a word or message when read in a sequence.

Here is an example in English, an Edgar Allan Poe poem titled simply An Acrostic:

    Elizabeth it is in vain you say 

    "Love not" — thou sayest it in so sweet a way: 

    In vain those words from thee or L.E.L. 

    Zantippe's talents had enforced so well: 

    Ah! if that language from thy heart arise, 

    Breath it less gently forth — and veil thine eyes. 

    Endymion, recollect, when Luna tried 

    To cure his love — was cured of all beside — 

    His follie — pride — and passion — for he died.
***

by Robert Lee Brewer

Continuing on with the poetic forms available to poets, I have to discuss acrostic poetry. Acrostic poetry is very easy and fun. The most basic form spells words out on the left-hand side of the page using the first letter of each line.

I like to write

Acrostic poems

Mostly because

Reading them

Out loud is

Bound to be fun.
If you notice, the first letter of every line makes the simple sentence, "I am Rob." It's very simple, and you can make it as difficult as you want--where the fun part begins.

The brave at heart can even try double acrostics--that is, spelling things out using the first and last letter of each line.

MonkeyS

Yell and slaP

Lions tO

Offend micE

Visiting the eleganT

Elephant to heaR

It hide and crY.

In this silly example, I've spelled out "My love is poetry."

The acrostic is easy to do in its simplest form, but ambitious poets could write a whole paragraph or stories using acrostics if they had enough spare time. Or even write a double acrostic sonnet or sestina.

WHO DO YOU THINK YOU ARE, WALTER WOJTANIK?

Wildly weird and wonderful,
Another in a
Long line of like named gents.
Taught to respect his elders and teach his children.
Even when he is at a loss for words, he’ll
Regale you with his verbosity.
Who is this monstrosity of poet prowess to think he could
Overpower the world of metered rhyme by his sheer numbers?
Just put it this way,
The day he is silenced is the day
Another Walt has been relegated to dust.
Never faint of heart; he can’t start to explain
It. But to name it, his style would elicit a smile and make you think of the
Kinetic poetics he spews. Then you might have him pegged!
Ae Freslighe
Ae freslighe (ay fresh lee) is a fascinating, but fairly challenging Celtic poetic form.

As the superb Terry Clitheroe of The Poets Garret (http://www.thepoetsgarret.com/celtic1.html) states:

Ae freslighe: (ay fresh lee):

Each stanza is a quatrain of seven syllables. Lines one and three rhyme with a triple (three syllable) rhyme and two and four use a double (two syllable) rhyme.  The poem should end with the first syllable, word, or the complete line that it began with.

x x x x (x x a)

x x x x x (x b)

x x x x (x x a)

x x x x x (x b)

Arresting Arrhythmia

I’m against this principle

Of leaving rhythm unfenced.

Rhyme three, then two syllables?

What have I come up against?

Iamb, I love completely

And in her defense I scram

-ble to save her discreetly.

Un-victorious, I am.

© copyright 2013,  Marie Elena Good

Alliterisen (At - 95)
The Alliterisen (Complex and Rhyming), a form created by Udit Bhatia, is a simple seven-lined poem with a specific syllable pattern and two alliterations per line. For example: Glorious Graves, and wonderful waves.  Alliteration is the succession of similar consonant sounds. They are not recognized by spelling, but rather by sounds.  The syllable structure for the Complex Alliterisen is as follows:

1st line- x syllables

2nd line- x+2 syllables

3rd line- x-1 syllables

4th line- (x+2)-1 syllables

5th line- x-2 syllables

6th line- (x+2)-2 syllables

7th line- x syllables
which allows for infinite syllable sequences.  Listed below are examples of some easy syllable sequences.  

Sequence #1:

1st line- 8 syllables

2nd line- 10 syllables

3rd line- 7 syllables

4th line- 9 syllables

5th line- 6 syllables

6th line- 8 syllables

7th line- 8 syllables (same as first)

Sequence #2:

1st line- 9 syllables

2nd line- 11 syllables

3rd line- 8 syllables

4th line- 10 syllables

5th line- 7 syllables

6th line- 9 syllables

7th line- 9 syllables (same as first)

Sequence #3:

1st line- 10 syllables

2nd line- 12 syllables

3rd line- 9 syllables

4th line- 11 syllables

5th line- 8 syllables

6th line- 10 syllables

7th line- 10 syllables (same as first)

Sequence #4:

1st line- 11 syllables

2nd line- 13 syllables

3rd line- 10 syllables

4th line- 12 syllables

5th line- 9 syllables

6th line- 11 syllables

7th line- 11 syllables (same as first)

Sequence #5:

1st line- 12 syllables

2nd line- 14 syllables

3rd line- 11 syllables

4th line- 13 syllables

5th line- 10 syllables

6th line- 12 syllables

7th line- 12 syllables (same as first)

Sequence #6:

1st line- 13 syllables

2nd line- 15 syllables

3rd line- 12 syllables

4th line- 14 syllables

5th line- 11 syllables

6th line- 13 syllables

7th line- 13 syllables (same as first)

LOVE’S LONGING

Assured, I stand in silent shadows,

wildly wondering about a love lost.

In my mind she is an angel;

in my heart of hearts, she belies beauty.

Her hand, softly sensual,

and tender touches tell her tale.

My dream is daunting; love languishes.

© Walter J. Wojtanik

Alouette (Al - 13)

The Alouette, created by Jan Turner, consists of two or more stanzas of 6 lines each, with the following set rules:

Meter: 5, 5, 7, 5, 5, 7

Rhyme Scheme: a, a, b, c, c, b

The form name is a French word meaning 'skylark' or larks that fly high, the association to the lark's song being appropriate for the musical quality of this form. The word 'alouette' can also mean a children's song (usually sung in a group), and although this poetry form is not necessarily for children's poetry (but can be applied that way), it is reminiscent of that style of short lines.  Preference for the meter accent is on the third syllable of each line (please see examples below).

ANGEL VOICES AT DAWNING

I hear it gently,

and I mentally

take note of the lilting song.

Angel voices sing

the soundtrack of Spring.

Their chorus is loud and strong.

Morning brings their sound,

and it is around

dawn’s first light that I hear it.

A poet’s heart sees

the living beauty

within euphonic spirit.

I begin each day

the exact same way.

I am thankful for this gift.

My whispered prayer

rises through the air;

as their harmonies uplift.

© Walter J. Wojtanik

Alphabet Poetry : Or, Going Back to School

by Robert Lee Brewer

This week, my oldest son (6) started kindergarten (and riding the school bus), and my youngest son (4) started preschool. Besides making me feel sentimental and teary eyed about how fast my little guys are growing up, the beginning of school reminds me of my own days as a youngster. While both my boys know computers about as well as I do, back in the day we were just tackling the alphabet in kindergarten.

And so, of course, today I want to cover the alphabet poem. There are many different ways to write an alphabet poem.

You can write a poem where the first letter of each word is a different letter of the alphabet:

Kangaroos queried zebras

for clues about disappearing

x-ray machines, but those

striped horses were pathetic:

"You never ogle vain

underoos." Even jumping

retain less gibberish.
A tactic for writing this poem is to write out the alphabet ahead of time so that you can pay attention to which letters have been used and which letters are still up for grabs. This poem will stretch your mind in unexpected ways.

Of course, you can also do this consecutively through the alphabet:

A barbaric canopy divided elephant

flag givers high in jumping karate leg

mounts nevermind old pirate quarrels

registered self-employed tax-paying

units vacated wordlessly xylophonic

yesteryear zealots.

So yeah, I'm totally not proficient with the alphabet poems, but you get the idea, right? (I'm sure both my sons could do a better job.)

Another method for alphabet poems is to go through the alphabet using the first letter of the first word for each line:

ETERNALLY EQUINE

Alabaster and roan, she was put down; a

broken fetlock blamed for the turn lame.

Certainly, a sad end for a once proud and

determined foal. She was a true beauty;

effervescent and ethereal.

Furlong after furlong, a strong

gait with the gallop of each

hoof striking a counterpoint to the crowd.

Indeed, now the odds were against her.

Jockeys would run her hard and fast, 

keeping her on the track far

longer than she should have been.

Many years back, she was a champion, but

now in her later days, she was not.

Other trainers would have put her to 

pasture, but where her legs failed, her spirit remained strong.

Question her determination, and she’d prove you wrong.

Rest would have helped her for sure, but 

she knew she had one good race left in her.

Three quarters of the way around the track,

unknown to her owner, she fractured a leg.

Very few horses would have continued, but 

winning her final race would reveal a true champion’s heart.

X-rays would verify the sad fact. After 

years of racing, her fate was sealed. Outstanding in her field,

Zenotrope’s Zip found her rest in eternal pastures.
© Walter J. Wojtanik, 2011

Response to:

“Heaven For Horses” by Lew Sarett
You can always flip the alphabet, too. That is, instead of going A to Z, you could write these pieces from Z to A. It's all about having fun and stretching your mind. Kind of like school.

Also see ABC
Amphigouri
Nonsense verse, technically termed amphigouri, is the poetic form of literary nonsense, normally composed for humorous effect, which is intentionally and overtly paradoxical, silly, witty, whimsical or otherwise strange. It is particularly common in English, due to the typically absurdist streak in British humour. Some Dadaist writings could also be considered as being nonsense verse. 

-From Arts and Popular Culture (http://www.artandpopularculture.com/Nonsense_verse)

The idea for writing Amphigouri is varied depending on the source.  Some feel that this kind of poetry pertains to anything witty, silly or humorous.  For others, it means employing the use of made-up words which appear syntactically correct, but are actually meaningless.

Now, we certainly could use made-up words when penning the fun Double Dactyl, but we’ll attempt that as a specific form in a future In-form Poet session (although, you certainly can use the form here, if you’re so inclined.)  The same could be said of nursery rhymes too, so if you wish to make that the set-up for your Amphigouri poem, by all means, do it!

JUST TEEZIN’

My froes are tozen.  I would have chosen to teeze my hair, but there are wiglets nesting there.  You may not care, but the wiglet is rare, so I’ll deal with my tozen froes (and not expose my sniffifigant nose).

© copyright Marie Elena Good, 2013

LEAVING LENNON MARKS

Once behind a milk maid bleary,

I beard a Liddypoolian surly,

sing-song pop/rocks, yeah, yeah, yup,

with good dog Nigel, me soiled pup.

Richie-ringy, drum, drum, drum,

whilst Petey lands upon his bum,

Paulie doodles wally all day,

as Georgie puts pied pudding away.

Meanstyle, Yokie loudly bang she slaved,

a New Yorkshire in me final daze,

avant garded must too grately

amongst the scruffy beat alls lately.

Banded four we combed to stagED,

we was all the bloody rage, Ed. 

Maniacal, the screamies faint 

as were the mused sick; badly tainted.

Writey, writey, Bob all righty,  
pose’em, storied; all humoured slighty.

From me pen me wordies stumble,

in me own write does muzak crumble.

Go salve the Queen!
*** Secured a copy of Lennon’s “In His Own Write” and drew me storied inspiring from without me.
© Walter J. Wojtanik, 2010

Anagrammatic (Ag – 47)

By Robert Lee Brewer

I’ve been very interested in trying to write my own poem using only the letters within the title word. During lunch today, this is what I came up with:

“Spread”

Red dresses drape spare dressers,

pass dreaded pear parades…

Spears reads radar passes,

spares dapper dad seeds…

Dear are dead are dads

are ads pressed deep sea dares…

Dear papa pared raps,

spread seeds, snapped red era apps…

*****

The real challenge with this kind of poem was first picking a word that had at least a couple vowels and a good mix of consonants. Then, I brainstormed all the words I could think of using only those letters (as many times as you wish, of course). Creating that word list really gave me a new appreciation of the importance and diversity one extra letter can bring to the table.

After creating a word list, it’s just a matter of playing around with different word combinations. I wouldn’t be surprised if there’s a better “Spread” poem lurking out there since I crammed all these steps in during my lunch break, but it does help illustrate the possibilities and limitations of writing this kind of poetry.
Arabian Sonnet (Ar – 18) 

The origins of the Arabian sonnet are unknown other than a schematic listing. The author assumes the metric and pivotal requirements are the standard for the sonnet.

Rhyme scheme: a-a-a-a b-b-b-b c-c-c d-d-d

Meter: Consistent or iambic pentameter

Structure: Two quatrains followed by two tercets with a pivot or volta at line 9.

Example: 

Treasured Pearls (Tribade Sonnets I)

Her loving touch is felt in weightlessness
like falling leaves my simple words confess 
before her kiss my senses yield, digress,
to ease my heart of modern life's distress.

Her touch to make me write the words I sing,
and once again, I'll give her anything
the treasured pearls of love upon a string
and on her finger shines my jeweled ring.

Pulsating heart that draws me to embrace
the promise glowing beauty in her face
we know our love will never feel disgrace.

For we must play the tribade cards we're dealt
as all the anger that others have felt
in just one lover's kiss will surely melt.


© Jem Farmer. All rights reserved, 4 years ago

Aragman   (pronounced “a rag man”)

Sometimes we can even invent poetic forms.  Why not!   There was a first time for all the forms we currently rely on to write our poetry. Some poet sat down one day and purposely or accidentally devised an original form that became so popular it survived the centuries.  So I thought I’d come up with one of my own.  I hope you like it so much you’ll tell all your poet friends and they’ll tell their friends and they’ll––well, you know what I mean.  Maybe one day Literature will remember Sal Buttaci as the inventor of the “aragman.” 

Here is a poem of six-line stanzas, as many stanzas as you care to write. 

The word “aragman” is an anagram of the word “anagram.” 

1.First of all, begin with a word or two, perhaps your first name or first and last name. Settle on a word or two with not too many letters.  In my aragman below, I used my first name “Salvatore.”

2.After you settle on a word, go to the Internet site http://Wordsmith.org/anagram/

3.Type in your word and click on “Get Anagrams.”  Instantly, you will be provided with all the words that use the letters of your chosen word. 

4.Copy/paste all the words that are derived from your chosen word and carry it over to your Microsoft Word screen, give the file a name, and save it. 

5.Now take a look at each of the anagrams and decide on a few for your aragman.  You will need three for each six-line stanza.  From the list select those anagrams that can be woven into your poem.

6.In each stanza, odd-numbered lines 1, 3, and 5 are different anagrams from your list. If it’s possible, restrict each anagram on these lines be the same number of syllables. Make these anagram lines darker than the others. Even-numbered lines 2, 4, and 6 are completions of corresponding anagram lines 1,3, and 5.  If possible, let these completion lines also conform to the same number of syllables, perhaps a number greater than the syllables of the anagram lines. For example, in my poem, the anagram lines are each three syllables while the completion lines   are each almost all six syllables long.

7.The poem’s last line stands alone, after the stanzas, and it is one more anagram line.

I must say, the aragman could provide lots of fun for those of you who enjoy the puzzle-working aspect of wordplay.  Thankfully, the Internet site at Wordsmith will provide you with the anagrams of your selected word.  That’s truly the hardest part and it’s done for you.  Next, you need to select the best of the anagrams, preferably all having the same number of syllables and related meanings, even if their relationships is a stretch.

Let yourself have fun writing an aragman.  Don’t make yourself crazy by insisting on too many stanzas.  The following poem I wrote has six stanzas of six lines each, but I am including here only four.  Send us one of no more than three stanzas.  Better yet, find a home for your aragman by submitting it to a magazine or Internet –zine.

SENDING SALVATORE SOME ANAGRAMS

A slaver to

the labor of wordplay

A travel so

vicariously thrilling

A vast lore

from which to dabble

Atlas over

a hefting of strong words

A rave slot

machine to pull down poems

Area volts

zapped in poetic lines

Tear salvo

from the broken-hearted

Tears oval

and wet flow down faces

Alas, voter!

it’s time to add your name to

Art as love

(Originally appeared in Poetidings; July, August, September 2005…written for the New Jersey Poetry Society, Inc.)

© 2005 Sal Amico M. Buttaci

Aubade (Au – 79)

Aubade is a poem written to celebrate the dawn e.g. The Sun Rising by John Donne.

Example:

PERSONAL BEST

Another sunrise crests the treetops,
another day to celebrate life
expressed in words and rhymes
and at times, a song or two.
Memories of friends met and connected
to, a slew of poems to remember them,
to hold them in heart when their presence
starts to fade. A parade of word warriors
seeking to hold the flank and to thank the gods
above for the love and guidance; a space dance
of a free and easy spirit. The music of life plays,
I hear it in every rustled leaf, in the coo
of a newborn infant who can’t help but make it.
I take it as another day of life afforded to me.
I see the new dawning with fresh eyes.
It is wise to greet each brand new day,
breaking your own record; your personal best.
All the rest is gravy!
© Walter J. Wojtanik, 2015
Ballad
A story in a song, usually a narrative song or poem. Any form of story may be told as a ballad (not to be confused with a ballade), ranging from accounts of historical events to fairy tales in verse form. It is usually with foreshortened alternating four- and three-stress lines ('ballad meter') and simple repeating rhymes, and often with a refrain.

Example

ANNABEL LEE

by Edgar Allan Poe

(1849)

It was many and many a year ago,

In a kingdom by the sea,

That a maiden there lived whom you may know

By the name of ANNABEL LEE; --

And this maiden she lived with no other thought

Than to love and be loved by me.

She was a child and I was a child,

In this kingdom by the sea,

But we loved with a love that was more than love--

I and my Annabel Lee--

With a love that the winged seraphs of heaven

Coveted her and me.

And this was the reason that, long ago,

In this kingdom by the sea,

A wind blew out of a cloud by night

Chilling my Annabel Lee;

So that her high-born kinsman came

And bore her away from me,

To shut her up in a sepulchre

In this kingdom by the sea.

The angels, not half so happy in Heaven,

Went envying her and me: --

Yes! that was the reason (as all men know,

In this kingdom by the sea)

That the wind came out of a cloud, chilling

And killing my Annabel Lee.

But our love it was stronger by far than the love

Of those who were older than we--

Of many far wiser than we-

And neither the angels in Heaven above,

Nor the demons down under the sea,

Can ever dissever my soul from the soul

Of the beautiful Annabel Lee: --

For the moon never beams without bringing me dreams

Of the beautiful Annabel Lee;

And the stars never rise but I see the bright eyes

Of the beautiful Annabel Lee;

And so, all the night-tide, I lie down by the side

Of my darling, my darling, my life and my bride,

In her sepulchre there by the sea--

In her tomb by the side of the sea.

Ballade (Ba – 56)

The ballade is a verse form typically consisting of three eight-line stanzas, each with a consistent metre and a particular rhyme scheme. The last line in the stanza is a refrain, and a four-line concluding stanza (an envoi) usually addressed to a prince follows the stanzas. (The ballade should not be confused with the ballad.) The rhyme scheme is therefore usually 'ababbcbC ababbcbC ababbcbC bcbC', where the capital 'C' is a refrain. There are many variations to the ballade, and it is in many ways similar to the ode and chant royal. There are instances of a double ballade and double-refrain ballade. Some ballades have five stanzas; a ballade supreme has ten-line stanzas rhyming ababbccdcD, with the envoi ccdcD or ccdccD. A seven-line ballade, or ballade royal, consists of four stanzas of rhyme royal, all using the same three rhymes, all ending in a refrain, without an envoi.

Example

A Ballade Of Theatricals by G.K. Chesterton (1912)

    Though all the critics' canons grow— 

    Far seedier than the actors' own— 

    Although the cottage-door's too low— 

    Although the fairy's twenty stone— 

    Although, just like the telephone, 

    She comes by wire and not by wings, 

    Though all the mechanism's known— 

    Believe me, there are real things. 

    Yes, real people— even so— 

    Even in a theatre, truth is known, 

    Though the agnostic will not know, 

    And though the Gnostic will not own, 

    There is a thing called skin and bone, 

    And many a man that struts and sings 

    Has been as stony-broke as stone… 

    Believe me, there are real things 

    There is an hour when all men go; 

    An hour when man is all alone. 

    When idle minstrels in a row 

    Went down with all the bugles blown— 

    When brass and hymn and drum went down, 

    Down in death's throat with thundering— 

    Ah, though the unreal things have grown, 

    Believe me, there are real things. 

    Prince, though your hair is not your own 

    And half your face held on by strings, 

    And if you sat, you'd smash your throne— 

    Believe me, there are real things. 

Bio (Bi – 83)

A poem written about one self's life, personality traits, and ambitions.

Example

Line 1: First name

Line 2: Four traits that describe you

Line 3: Brother/ Sister of ... (may substitute son/daughter of)

Line 4: Lover of ... (Give names of three people or ideas)

Line 5: Who feels ... (Give three feelings)

Line 6: Who fears ... (Give three items)

Line 7: Who would like to see ... (Give three items)

Line 8: Resident of ... (Give city and state)

Line 9: Last name only

Example:
 Walter Wojtanik
Walter
Husband, father, poet, friend
Son of Walter and Irene
Lover of Janice, daughters and music
Who feels blessed, loved & alive
Who fears failure, loss, and writer’s block
Who would like to see more sunrises, sunsets and old age
Resident of Sloan, New York.
Wojtanik
Blackout 

A blackout poem is when a poet takes a marker (usually black marker) to already established text – like in a newspaper – and starts redacting words until a poem is formed. The key thing with a blackout poem is that the text AND redacted text form a sort of visual poem.

I tried creating my own and pasting it onto the blog, but I’m having technical difficulties–so instead, here is a blackout poem from one of the masters of the form, Austin Kleon.

Example:

[image: image1.jpg]



Blank verse 

A type of poetry, distinguished by having a regular meter, but no rhyme. In English, the meter most commonly used with blank verse has been iambic pentameter. The iambic pentameter form often resembles the rhythms of speech. Verse that does not employ a rhyme scheme. Blank verse, however, is not the same as free verse because it employs a meter e.g. Paradise Lost by John Milton, which is written in iambic pentameters.

Example

You stars that reign'd at my nativity,

Whose influence hath allotted death and hell,

Now draw up Faustus like a foggy mist

Into the entrails of yon labouring clouds,

That when they vomit forth into the air,

My limbs may issue from their smoky mouths,

So that my soul may but ascend to Heaven.

Blitz (Bl – 4)
by Robert Lee Brewer


A few poets have asked me over the past year to write up something about the blitz poem, which I'd never tried or even heard of before. So I did a little research, and it actually looks pretty fun. It was created by Robert Keim and is a 50-line poem of short phrases and images.

Here are the rules:

· Line 1 should be one short phrase or image (like "build a boat") 

· Line 2 should be another short phrase or image using the same first word as the first word in Line 1 (something like "build a house") 

· Lines 3 and 4 should be short phrases or images using the last word of Line 2 as their first words (so Line 3 might be "house for sale" and Line 4 might be "house for rent") 

· Lines 5 and 6 should be short phrases or images using the last word of Line 4 as their first words, and so on until you've made it through 48 lines 

· Line 49 should be the last word of Line 48 

· Line 50 should be the last word of Line 47 

· The title of the poem should be three words long and follow this format: (first word of Line 3) (preposition or conjunction) (first word of line 47) 

· There should be no punctuation

There are a lot of rules, but it's a pretty simple and fun poem to write once you get the hang of it.

SONG UP

Old Man River

Old-Fashioned Love Song

Song For You

Song Sung Blue

Blue Bayou

Blue Moon

Moon Over Miami

Moon Dance

Dance the Night Away

Dance With Me

Me and You and A Dog Named Boo

Me and My Shadow

Shadow Dancing

Shadow of Your Smile

Smile a Little Smile For Me

Smile Like You Mean It

It Takes More

It Won't Be Long

Long, Long, Long

Long and Winding Road

Road Song

Road House Blues

Blue Eyes

Blue Eyes Crying in the Rain

Rain on the Roof

Raindrops are Falling on My Head

Head Games

Head Over Heart

Heartless

Heart on Fire

Fire and Rain

Fire and Ice

Ice Cream Man

Ice, Ice Baby

Baby, I'm A Want You

Baby Love

Love Roller Coaster

Love on the Rocks

Rock me gently

Rock and Roll All Night

Night Fever

Night and Day

Daydream Believer

Day Break

Break it to Me Gently

Break it Up

Up, Up and Away

Up on the Roof

Roof...

Away...

© Walter J. Wojtanik

Boketto (Bk – 97)

Boketto is a Japanese word that really doesn’t translate into English very well. The idea behind Boketto is staring at the sky or into the distance without a thought… Getting lost in one’s own self; removing the self from a place mentally. There is no regard to the past and no concern for the future. There is only THIS moment. The Boketto can be a very personal poem, or can be one of a random observation.

The Boketto consists of two stanzas, One of five lines (30 syllables – 7,7,7,4,5) and a three line (17 syllables – two seven syllable lines and a three syllable line which becomes a refain if a string of Boketto are written).

A variation of the Boketto makes use of two (three) ancient Japanese forms, the Tanka and the Haiku (Senryu). The moment of which you write will determine the choice. (Haiku – nature; Senryu – anything else).

Examples:

WHITE NOISE

The air is filled with static,

a bombardment of senses

meant to irritate; annoy.

There is no joy,

this moment must cease.

I must escape in my mind,

hoping to find inner peace.

No relief.

© Walter J Wojtanik, 2014
Variation on Boketto:

SOLACE IN SELF

I am imprisoned,

lost in this moment in time.

I am writing rhyme

hoping to vacate this shell

and become one with my words.

not a sound is heard

silence becomes an ally

setting the soul free

© Walter J Wojtanik, 2014

BOP (B – 5)


by Robert Lee Brewer

Since it's always good to challenge ourselves to do new things, I'm going to try two in this blog post. First, I'm going to try and incorporate images. Second, I'll try my hand at The Bop.

The Bop is a poetic form that was developed by poet Afaa Michael Weaver at a Cave Canem summer retreat.




Here are the basic rules:

· 3 stanzas 

· Each stanza is followed by a refrain 

· First stanza is 6 lines long and presents a problem 

· Second stanza is 8 lines long and explores or expands the problem 

· Third stanza is 6 lines long and either presents a solution or documents the failed attempt to resolve the problem

(By the way, thanks to January O'Neil for pointing me in the direction of this poetic form.)

Here is my attempt:

"Wasted opportunities"

I watch a black cat descend from the moon
on a ladder made of broken mirrors 
and spilled salt. At first, I'm shocked that no one
notices, but then, no one notices 
anything anymore, or at least, that
is what the experts say and why argue.

Every bad sign is a chance to forgive our neighbors.

Why argue with experts, because they don't
notice the black cat or the ladder. They're 
busy sharing their expertise with those
people who don't notice anything (not
anymore), because sometimes it takes sledge
hammers to drive home nails of reason. Cats
and ladders and moons and mirrors, they fall
as the people don't notice and explain

every bad sign is a chance to forgive our neighbors.

Thinking I'm in this alone, I decide
the only thing I can do is ignore
the cat descending from the moon on its
ladder made of broken mirrors. Then I
wonder if that's what everyone else
is doing--pretending to not notice

every bad sign is a chance to forgive our neighbors.

ARROWHEADS

Scouring the dirt path, 

searching for flint stones 

sharpened to a chisel point. 

Weapons or worn fragments/

 shaped to cut the air  

there by the dirt path floor.
We used to look for arrowheads.

They were only stones really.

Luckily we found them to attach

legend and background,

profound pieces of lore held

in the palm of one’s hand.

But as we stand near the trail

we fail to see the difference.

No weapons could prevail.

We used to look for arrowheads.

A small assemblage,

a collection held in cardboard containment.

Odd sizes, rounded and pointed,

along the dirt path, flint

and stone honed and hammered.

Treasures found on the ground.

We used to look for arrowheads.
© Copyright Walter J Wojtanik
Bref Double
The Bref Double is a French form. It is similar to the sonnet, but it need not be written in iambic pentameter (it can be in tetrameter, hexameter, or any other meter you prefer). The rhyme scheme is also different from a sonnet. The Bref Double contains three quatrains (four-line stanzas) followed by a final couplet.

Quatrain 1       a/x/b/c

Quatrain 2       x/a/x/c

Quatrain 3       a/x/a/b

Final couplet   a/b

The x stands for a line that doesn’t rhyme with any of the other lines.

SOPHIE, AND A BALLOON NAMED BUMPER

I love to watch her heart unfold –

Enthusiastic little soul

Who loves her purple stringed balloon

As though it loves her in return.

Adoringly, she named her “friend.”

Precocious little two-year-old

And tethered buddy “Bumper” play

Together, and she’s sure he’ll learn

To speak and sing; laugh uncontrolled.

She also knows without a doubt

That she’ll reach out to grab a hold

Of Bumper’s string some afternoon –

Then sprinkle pixie dust of gold,

And fly together to the moon.

© copyright 2013, Marie Elena Good
Brevette (Br – 35)

The Brevette, created by Emily Romano consists of a subject (noun), verb, and object (noun), in this exact order.  The verb should show an ongoing action. This is done by spacing out the letters in the verb. There are  only three words in the poem, giving it the title Brevette. 

snail

l e a k s

slime
Each of the three words may have any number of syllables, but it is desireable that the poem have balance in the choice of these words. Unlike haiku, there are no other rules to follow.

morning

d  e  v  o  u  r  s

breakfast

© Walter J. Wojtanik

.

Byron’s Sonnet
This particular Sonnet can be in any meter (iambic pentameter, tetrameter, etc.)  But there are rules.

The Rules: Byron’s Sonnet

“Byron’s sonnets are obviously influenced by the Italian form rather than the English, and possess an octave and a sestet.  The octave comprises a progression of three rhymes,

a-b-b-a a-c-c-a; but it’s the sestet that makes it unique: d-e-d e-d-e.”

YOU, IN THE MORNING MIST

The misty morning dew-fall lifts its veil,

the blushing bride of night begins her day,

and bathes in sun light’s ever-cleansing rays.

Your beauty does espouse this without fail,

my song of love and passion’s fervent tale,

and in the shadows we recline in love,

our blessing from the Mighty Hand above.

For into cool blue eyes my soul will sail.

The heart’s desires should not be restrained,

for passions burn like fire in our hearts,

and endless fonts of love, yet so contained

are not immune to Cupid’s “fatal” darts.

Here in the morning mist true love is gained,

reclined in meadows, you and I remain!

© Copyright 2013 – Walter J Wojtanik

Canzone (Cn –112)

The canzone resembles a sonnet in the way.

While the typical sonnet is fixed at 14 lines, a canzone stanza can range from seven to 20 lines. Furthermore, a canzone runs five or six stanzas with a shorter concluding stanza (or envoy) and has a variety of rhyme schemes. Most canzone lines contain 10 or 11 syllables, but these too can vary. Because the canzone is not as fixed as a sonnet, it is often easier to write. It has a flexible rhyming scheme.

To write a canzone, it’s helpful to work with the syllable scheme developed by Dante Alighieri in his wonderful chapbook of sonnets, ballata, and canzone, La Vita Nuova (The New Life). In "Canzone 1," he creates a 14-line, sonnet-length stanza with 10-syllable lines:

    Ladies that have intelligence in love,

    Of my own lady I will speak with you;

    Not that I hope to count her praises through,

    But telling what I may, to ease my mind.

    And I declare that when I speak thereof

    Love sheds such perfect sweetness over me

    That if my courage failed not, certainly

    To him my listeners must be all resigned.

    Wherefore I will not speak in such large kind

    That mine own speech should foil me, which were base;

    But only will discourse of her high grace

    In these poor words, the best that I can find,

    With you alone, dear dames and damozels:

    'Twere ill to speak thereof with any else.

Carpe Diem (Cd – 48)

Latin expression that means 'seize the day.' Carpe diem poems have a theme of living for today.

Example

TOMORROW NEVER KNOWS (Triolet)

We live with what this day will  give us

for that is all we’re assured.

So there’s no need to make a big  fuss

we live with what this day will give us.

There’s so much of life that’s a plus,

to look past today is all blurred.

We live with what this day will give us

for that is all we’re assured.

Copyright © Walter J. Wojtanik – 2012
Cascade (Ca – 20) 

Posted by Robert Lee brewer


Since I was having trouble coming up with a poem today, I thought I'd investigate a new poetic form to help prompt me into action. I've seen the cascade poem mentioned a few times online, but I always assumed it meant the poem was comprised of stanzas with indented lines (creating a kind of cascading effect). But after researching online, I realize this assumption is wrong.

The cascade poem was a form invented by Udit Bhatia (who also apparently created the Alliterisen, which I'll try to deal with in a future post). For the cascade poem, a poet takes each line from the first stanza of a poem and makes those the final lines of each stanza afterward. Beyond that, there are no additional rules for rhyming, meter, etc.

So to help this make sense, here's what a cascade poem with a tercet would look like:

A
B
C

a
b
A

c
d
B

e
f
C

A quatrain cascade would look so:

A
B
C
D

a
b
c
A

d
e
f
B

g
h
i
C

j
k
l
D

And, of course, you can make this even more involved if you want.

Here's my attempt and example (going with a simple tercet form to get started):

"Conflict"

Tonight is perfect for staying inside,
but I'm busy contorting my organs.
For instance, my heart and brain love to fight.


Sometimes, you can see them twist my body
this way and that when it is raining, though
tonight is perfect for staying inside.

My lungs breathe heavy and my skin itches
to touch you, to let you know I'm all right,
but I'm busy contorting my organs.

It's a put off, I know. Losing control
when I'm around you, unable to say,
for instance, my heart and brain love to fight.

SIGHT UNSEEN

From a distance

things look cleaner; brighter.

No one sees the flaws.

Perceived perfection

takes on a luster

from a distance.

But, there is a resistance

to look past the shine;

things look cleaner; brighter.

But beneath the surface

imperfections erode and destroy.

No one sees the flaws.

© Copyright Walter J. Wojtanik -2013

Cento (Ce – 58)

by Robert Lee Brewer

A cento is a poem composed of lines from other poets' poems. It's similar to the "cut-up technique" made famous by William S. Burroughs and others. The main difference is that a cento uses only lines from other poets, whereas the cut-up technique uses lines from any and every where.

I want you to go through your favorite poems and piece together your very own cento. The lines do not need to be popular or well known--but you should know where and who you're drawing from. The method that helped me was to find the lines and write them down first before trying to make something out of them. Later on, you can try this exercise on your own poems, especially ones where you might like a line or two but feel disappointed in the whole.

HUES OF LIFE AMIDST HER SON’S RETURN

Silence will fall like dews on white silence below,

devils of red Comanche are hot on the track.

Gold threads whistling through my mother’s hand.

The yellow leaves begin to fade.

The nuts are getting brown,

soon to let us walk in the white snow.

Leave no black plume as a token; black is the clear glass

and the sharp black shadow of a seated man

with lean and yellow fingers, points me out.

She strikes a happy tear away and broke the crimson seal.

Brown waves of fog toss up to me,

and all those stars both silvery and golden shall shine me out again.

“How do you like your blue-eyed boy?”

“With gold seals hanging from his watch

and a blue coat with silver buttons”.

© Walter J. Wojtanik

~ Culled from the poems of Joaquin Miller, Edna St. Vincent Millay, John Davidson, Edgar Allen Poe, William Rose Benét, Elinor Wylie, Emily Dickinson, Oscar Wilde, T.S. Eliot, Steven Vincent Benét, e.e. cummings, Amy Lowell, Harold Munro and Walt Whitman.
Chant Royal (Cr – 24)

The chant royal is a poetic form that consists of five eleven-line stanzas with a rhyme scheme a-b-a-b-c-c-d-d-e-d-E and a five-line envoi rhyming d-d-e-d-E or a seven-line envoi c-c-d-d-e-d-E.

Example

The Dance of Death

After Holbein

"Contra vim Mortis

Non est medicamen in hortis."

Austin Dobson

He is the despots' Despot. All must bide,

Later or soon, the message of his might;

Princes and potentates their heads must hide,

Touched by the awful sigil of his right;

Beside the Kaiser he at eve doth wait

And pours a potion in his cup of state;

The stately Queen his bidding must obey;

No keen-eyed Cardinal shall him affray;

And to the Dame that wantoneth he saith--

"Let be, Sweet-heart, to junket and to play."

There is no King more terrible than Death.

The lusty Lord, rejoicing in his pride,

He draweth down; before the armed Knight

With jingling bridle-rein he still doth ride;

He crosseth the strong Captain in the fight;

The Burgher grave he beckons from debate;

He hales the Abbot by his shaven pate,

Nor for the Abbess' wailing will delay;

No bawling Mendicant shall say him nay;

E'en to the pyx the Priest he followeth,

Nor can the Leech* his chilling finger stay . . . [doctor]

There is no King more terrible than Death.

All things must bow to him. And woe betide

The Wine-bibber,--the Roisterer by night;

Him the feast-master, many bouts defied,

Him 'twixt the pledging and the cup shall smite;

Woe to the Lender at usurious rate,

The hard Rich Man, the hireling Advocate;

Woe to the Judge that selleth Law for pay;

Woe to the Thief that like a beast of prey

With creeping tread the traveller harryeth:--

These, in their sin, the sudden sword shall slay . . .

There is no King more terrible than Death.

He hath no pity, -- nor will be denied.

When the low hearth is garnished and bright,

Grimly he flingeth the dim portal wide,

And steals the Infant in the Mother's sight;

He hath no pity for the scorned of fate:--

He spares not Lazarus lying at the gate,

Nay, nor the Blind that stumbleth as he may;

Nay, the tired Ploughman,--at the sinking ray,--

In the last furrow,--feels an icy breath,

And knows a hand hath turned the team astray . . .

There is no King more terrible than Death.

He hath no pity. For the new-made Bride,

Blithe with the promise of her life's delight,

That wanders gladly by her Husband's side,

He with the clatter of his drum doth fright.

He scares the Virgin at the convent grate;

The Maid half-won, the Lover passionate;

He hath no grace for weakness and decay:

The tender Wife, the Widow bent and gray,

The feeble Sire whose footstep faltereth,--

All these he leadeth by the lonely way . . .

There is no King more terrible than Death.

ENVOI

Youth, for whose ear and monishing of late,

I sang of Prodigals and lost estate,

Have thou thy joy of living and be gay;

But know not less that there must come a day,--

Aye, and perchance e'en now it hasteneth,--

When thine own heart shall speak to thee and say,--

There is no King more terrible than Death.
Chastushka (Cu – 29)

A type of traditional Russian poetry, is a single quatrain in trochaic tetrameter with an abab or abcb rhyme scheme. Usually humorous, satirical, or ironic in nature, chastushkas are often put to music as well, usually with balalaika or accordion accompaniment. The rigid, short structure (and, to a lesser degree, the type of humor used) parallels limericks in British culture.

Example

In the dead of night, I see her,

happy shadow in the window,

husband laying dead and lifeless,

now she’s just a merry widow!

© Copyright Walter J. Wojtanik – 2013
Choka (Ch – 96)

The most intricate Japanese Poetry form is the Choka, or Long Poem.

The early form consisted of a series of Katuata joined together. This gives a choice of syllabic form structures of ..... 5 - 7 - 7 - 5 - 7 - 7.. etc, or .. 5 - 7 - 5 - 5 - 7 - 5.. etc.

Example

THE SAVAGE BREAST

Music doth have charms

and the savage breast is soothed.

There is beauty in its song.

I hear melodies

and my heart is stirred to dance;

a chance to ease into love.

And if music dies,

my soul will carry the tune,

and the words of love you sing

will make me the man

you always want me to be.

The music of life plays on.

© Walter J. Wojtanik – 2012

Christ-in-a-Rhyme
The Christ-in-a-Rhyme, a shape poem of the spiritual nature, was created by 

Christina R Jussaume on October 3, 2006, consists of five 3-lined stanza that 

must rhyme (scheme for this form is aaa, bbb, ccc, ddd, eee) and a syllable count 

of each stanza is as follows:

Stanza 1 - 8 syllables

Stanza 2 - 14 syllables

Stanza 3 - 7 syllables

Stanza 4 and 5 - 5 syllables.

The poem should be centered to show the cross that will be created.  This form was created in memory her mother, Christina.  The form and the example poem are copyrighted in Christina R Jussaume's book, “My Walk with Jesus,” published by Publishamerica.

Sharing My Faith
               Christ asked us live with faith within

                He asked to turn away from sin

                   If we do, we in end will win

                                &****&

Trust all you have contact with as you want them to treat you

     Always be kind in what you say and in what you do

Do honor marriage vows and learn how to always be true

                                &****&

                     Set good example for all

                    In doing so you stand tall

                  In judgment, you will not fall

                                &****&                         

                        Pray to God each day

                       Show others the way

                    Have courage, what may

                                &****&

                        Enjoy gifts God gave

                    Watch out what you crave

                      Careful road you pave

                                &****&

Copyright © 2007 Christina R Jussaume
Cinqku
Invented by Denis Garrison as a closer analogue to haiku than the American Cinquain (Adelaide Crapsey), minimizing the utility of the line break technique. Cinqku follows a strict 17-syllable count arranged in five successive lines of 2-3-4-6-2 syllables. No title is used for single verse cinqku poems which are written in haiku- style free diction and syntax with no metrical requirement; a turn is used that may be similar to kireji in haiku or cinquain. Sequence, crown, and mirror, cinqku may be titled.

Example

poems

from the heart

expressed in love

touch and caress the soul

sweetly

© Copyright Walter J Wojtanik – 2014

Cinquain (C – 6)

The modern cinquain is based on a word count of words of a certain type.

Line 1 has one word (the title).

Line 2 has two words that describe the title.

Line 3 has three words that tell the action.

Line 4 has four words that express the feeling

Line 5 has one word, which recalls the title.

The traditional cinquain is based on a syllable count. Twenty-Two syllables in the following pattern (2-4-6-8-2). The traditional cinquain is based on a syllable count. It has five lines, and often, one word in the first line, two words in the second line etc.

line 1 - 2 syllables

line 2 - 4 syllables

line 3 - 6 syllables

line 4 - 8 syllables

line 5 - 2 syllables

There are more variations of the Cinquain form.

Example

HALCYON DAZE

Baseball.
Nation’s pastime.
Hit. Catch. Throw.
Days of my youth.
Memories.
© Copyright Walter J Wojtanik -2013
CinqTroisDecaLa Rhyme
The CinqTroisDecaLa Rhyme, a form created by Laura Lamarca, consisting of one 10-lined stanza. The rhyme scheme for this form is AABBCCCABC and a syllable count of each line is 15.

Bestowed with the capacity to demolish tangled chains,

Silent songs of horror coursing through the chill of frozen veins;

Held in captivity, a prisoner - confinement's true ghost,

Subjected to depravity and the Devil playing host.

Antagonistic pleasure played as Evils aggressive tune,

With gleeful laughter resounding inside pain's own closed cocoon;

Feeding from insanity as blood seeps slowly from his spoon.

Coaxed to abolish the languid caliber of truth's domain,

Wrap it up in bile soon spat amid carnival bottommost;

Pledged by fear's allegiance in hate's fire red welcome commune.

Copyright © 2006 Laura Lamarca
Clarity Pyramid
Poetry form designed and constructed by Jerry P. Quinn.

A Clarity Pyramid is a poem consisting of two triplets and a single line (7 lines in all).  Usually, this poem is center aligned when displayed.

The first triplet has 1, 2, and 3 syllables.  The title of the poem is the one-syllable word of the first triplet, which is displayed in all capital letters. This line is followed by a two-syllable line, and then a three-syllable line, both of which clarify the definition of the poem, or are synonyms for the title. 

The second triplet has 5, 6, and 7 syllables.  Its design is based around a life event contained within the triplet which helps give a poetic view or outlook on the first line (title).  

The last line is 8 syllables, and is in quotations as this line contains a quote that defines the first word (title).  

LOVE
within
all your thoughts
hearts will remember
everything they have known

leaving joy where love has trod
“Love is never lost. It lives on!”
Copyright © 2015 Walter J. Wojtanik
HOPE
outlook

firm mind-set

bees seek fresh nectar

explore today’s bouquets

return pregnant with pollen

"envision tomorrows’ honey"

Copyright © 2002 Jerry P. Quinn

Classicism
Poetry that holds the principles and ideals of beauty that is characteristic of Greek and Roman art, architecture, and literature.

Example

Eloisa to Abelard by Alexander Pope

In these deep solitudes and awful cells,

Where heav'nly-pensive contemplation dwells,

And ever-musing melancholy reigns;

What means this tumult in a vestal's veins?

Why rove my thoughts beyond this last retreat?

Why feels my heart its long-forgotten heat?

Clerihew (Cl – 17)

A Clerihew (or clerihew) is a very specific kind of short humorous verse, typically with the following properties: It is biographical and usually whimsical, showing the subject from an unusual point of view. It is hardly ever satirical, abusive or obscene. It has four lines of irregular length (for comic effect); the first line consists solely (or almost solely) of a well-known person's name.

Example

So sleep deprived was Walter,

who without slumber would falter.

Rip Van Winkle, he was not;

just thankful for the sleep he got!

© Walter J. Wojtanik

Clogyrnach
The clogyrnach is a Welsh six-line stanza form — it can either be a single stanza poem or you can join them together to make something much longer.

There are only two rhymes per stanza (though if you’re making a longer poem, you can change rhymes as long as it’s the same pattern).  The lines have a syllable count of 8-8-5-5-3-3, and the rhyme scheme is a-a-b-b-b-a — technically, it looks like this:

x x x x x x x a

x x x x x x x a

x x x x b

x x x x b

x x b

x x a

If you want to, you can actually join the last two lines together to make one six-syllable line, but it’s important to keep the rhymes in the same place, so if you do that your last line will have the b rhyme in the middle:

x x x x x x x a

x x x x x x x a

x x x x b

x x x x b

x x b x x a

DING DONG DITCH (EXACTLY LIKE POEMING, ONLY DIFFERENT)
Knock knock.  Who’s there?  Clogyrnach.  Who?

Knock knock Clogyrnach, where are you?

Knock knock, weirdly stalked

Keep your front door locked.

“Clogyrnached!”

Verb?  Who knew?

© copyright 2010, Marie Elena Good
Collins Sestet (Cs – 55)

The Collins stanza is a melding of three groups of poetry; (1) rhyming couplets, that create a (2) sestet, but the last line of each stanza also repeats a line, phrase or word to link it with the next stanza; making it a (3) repeating form also.

Ideally heroic couplets are used but any rhyming couplet is permitted. To differentiate between the two, a poem using Heroic couplets, (Iambic Pentameter) is called a Divine Collins.

Lets look at an example of the normal form.

Lovers Apart

A depth of feeling within my heart

Is so intense when we are apart

For in my dreams I feel your touch

That I know I long for thee much

Oh how that smile doth beguile me

From lips that whisper I love thee.

Yearn to savour thy tender touch

My dearest I doth love thee much

For moments apart hath told me so

This absence tells me thus I know

Oh how that smile doth beguile me

From lips that whisper I love thee.

I long to be held twixt loving arms

Feeling warmth and sensual charms

One day soon we shall fly together

Raising our spirits on high forever

Oh how that smile doth beguile me

From lips that whisper I love thee.

Divena Collins

Concrete
A concrete poem is one that takes the shape of the object it describes. This is different from a Shape poem, in that a Shape poem does NOT have to take the shape of the object it describes.

Example

TAKING FLIGHT

Poems

are kites.

We wait for the wind

to be right and delight to bring

them out to fly and display, and we

play like children, releasing our words into

the air. Sometimes they struggle to lift off the ground,

and we run dragging them behind us. Stopping

and starting until the wind shifts and it catches.

It stretches our muse like a taut string,

a connection from our common

grounding. High and higher

still, bounding; seeking

altitudes that defy

logic, and find-

ing attitudes

that mimic

yours.

An

              expres-

sion,

        airborne
                       and

              soaring.

Bringing

                                                                       delight to

                                                                  others

                                                                      who

                                                                            find

                                                                                 kite

    flight

                fascin-

                         ating.

                                                                                      Release

your

words

                                                                            into the

                                                                         wind.

Poems

                  are kites.

Concrete Poems: Or Sculpting Poetry

by Robert Lee Brewer

Concrete poetry is one of the more experimental poetic forms available to poets. Concrete poems use space and sound to communicate the meanings of the words. Words can cover other words; and the poem has trouble standing without the structure. Concrete poetry is more visual than other poetic forms.

Of course, concrete poetry has plenty of detractors because of the weight structure has on the words, but as much thought goes into concrete poetry as any other form.

Here's an example:

"The 800"

We line up. We     wait    for   the  "set"

and then gunblastexplosionbangandwe'reoff

run

ni      ng

in        ou

rf            ir

st           ci

rc           le,

ou       rf

ir    st

lap,

but

th   er

ea       lr

ac         es

ta          rt

so          nt

he       se

co    nd

lap,

and

then

we're

tumbling

in from first to last.

As you can see from this example, taken from my days of running track & field, the structure gives the poem-added weight and importance. Without the structure, this poem would just read:

"We line up. We wait for the 'set' and then gun blast explosion band and we're off running our first circle, our first lap, but the real race starts on the second lap, and then we're tumbling in from first to last."

In the concrete form, I was able to simulate the two laps that an 800 racer must run, which coincidentally forms a figure 8. Also, I can simulate the wait before the gun blast to start the race and the initial jumbled feeling of the start all the way through to the way each runner finishes in a different place "from first to last."

This form can be very fun to write. Of course, you'll need to think of subjects that open themselves up to a certain type of form. You could write a heart-shaped love poem, a scary jack-o-lantern poem. The sky really is the limit (or is it?)

Constanza (Co – 27)

The Constanza, created by Connie Marcum Wong, consists of five or more 3-line stanzas.  Each line has a set meter of eight syllables. The first lines of all the stanzas can be read successively as an independent poem, with the rest of the poem weaved in to express a deeper meaning. The first lines convey a theme written in monorhyme, while the second and third lines of each stanza rhyme together.

Rhyme scheme: a/b/b, a/c/c, a/d/d, a/e/e, a/f/f.........etc.
POETRY: BACK IN TIME

I’ve lived without my words – a mime

keeping each one all to myself

like lost thoughts sitting on the shelf.

In the ways of my prose and rhyme

I have arrived to hit my stride

expressing all these thoughts inside.

For I found that in all that time

my words were squandered and wasted,

their sweetness was never tasted.

It was a felonious crime.

Punishment? Echoing silence,

for a man of words it’s violence.

Since early man stepped out of slime,

he wanted to communicate

but sounds that rhymed still had to wait.

He was fascinated with rhyme,

and now he writes them twice as fast,

evoking emotions at last,

a poet ahead of his time!

A trendsetter in thoughts and words;

writing the sweetest rhymes you’ve heard!

© Copyright Walter J. Wojtanik – 2013

Couplet
Rhyming stanzas made up of two lines. The pair of lines of a verse forms a unit. Some couplets rhyme aa, but this is not a requirement.

Example

    I haven’t that much time to stay (a)
    but I’ll stop and visit anyway. (a)

    For what is time if not a currency, (b)

    You should not spend it out of urgency! (b)

© Walter J. Wojtanik, 2015
Cowboy
Cowboy poetry is rhymed, metered verse written by someone who has lived a significant portion of his or her life in Western North American cattle culture. The verse reflects an intimate knowledge of that way of life, and the community from which it maintains itself in tradition.

Example

Compadre by Jim Fish

We’ve shared the trail, kicked up some dust,

An’ stood a storm or two.

We’ve rode the plains, the wide frontier,

The easy trails were few.

You’ve listened like some wise old sage

To ever thing I’ve said,

An’ as a friend, supported me,

No matter where it led.

I wished I coulda carried you,

The times you were in pain;

Or rustled up some kinda shed

To turn the blowin’ rain.

I’ve come up shy with some your needs,

You gave me more’n you got,

But in your silence, seemed to know,

I needed you a lot.

Compadre, friend, amigo, pard;

I called you all them things,

But there’s been times, I swear to God,

You musta had some wings,

An’ He sent you to care for me

Like no one had before.

If you’as a man an’ not a horse,

I couldn’t a-loved you more.

We gave this ranch our sweat an’ blood,

It’s yours as much as mine,

An’ raised our young’uns through the years,

An’ Lord they’re doin’ fine.

They’re blazin’ trails an’ raisin’ dust,

They’re off an’ runnin’ free.

We’ve taught ‘em well an’ made ‘em strong;

Compadre, you an’ me.

I always knew the day would come

When we would fine’ly ride,

To join the Maker’s round-up time,

Up on the Great Divide.

I sorta hoped we’d share the trail

But this was not to be,

So, you go on, we’ll ride again;

Compadre, you an’ me.

Crown of Sonnets
A crown of sonnets or sonnet corona is a sequence of sonnets, usually addressed to some one person, and/or concerned with a single theme. It is a 7-sonnet sequence in which the last line of each sonnet is repeated in the first line of the next. The first and last lines of the sequence are also strict repetends; this gives the sequence its crown-like circularity.

Example

I.
LA CORONA.

Deign at my hands this crown of prayer and praise,

Weaved in my lone devout melancholy,

Thou which of good hast, yea, art treasury,

All changing unchanged Ancient of days.

But do not with a vile crown of frail bays

Reward my Muse's white sincerity ;

But what Thy thorny crown gain'd, that give me,

A crown of glory, which doth flower always.

The ends crown our works, but Thou crown'st our ends,

For at our ends begins our endless rest.

The first last end, now zealously possess'd,

With a strong sober thirst my soul attends.

'Tis time that heart and voice be lifted high ;

Salvation to all that will is nigh.

2. 


ANNUNCIATION.

Salvation to all that will is nigh ;

That All, which always is all everywhere,

Which cannot sin, and yet all sins must bear,

Which cannot die, yet cannot choose but die,

Lo ! faithful Virgin, yields Himself to lie

In prison, in thy womb ; and though He there

Can take no sin, nor thou give, yet He'll wear,

Taken from thence, flesh, which death's force may try.

Ere by the spheres time was created thou

Wast in His mind, who is thy Son, and Brother ;

Whom thou conceivest, conceived ; yea, thou art now

Thy Maker's maker, and thy Father's mother,

Thou hast light in dark, and shutt'st in little room

Immensity, cloister'd in thy dear womb.

3. 


NATIVITY.

Immensity, cloister'd in thy dear womb,

Now leaves His well-beloved imprisonment. 

There he hath made himself to his intent 

Weak enough, now into our world to come. 

But O !  for thee, for Him, hath th' inn no room ?

Yet lay Him in this stall, and from th' orient, 

Stars, and wise men will travel to prevent 

The effects of Herod's jealous general doom. 

See'st thou, my soul, with thy faith's eye, how He 

Which fills all place, yet none holds Him, doth lie ? 

Was not His pity towards thee wondrous high, 

That would have need to be pitied by thee ? 

Kiss Him, and with Him into Egypt go, 

With His kind mother, who partakes thy woe. 

4. 


TEMPLE.

With His kind mother, who partakes thy woe,

Joseph, turn back ; see where your child doth sit, 

Blowing, yea blowing out those sparks of wit, 

Which Himself on the doctors did bestow. 

The Word but lately could not speak, and lo ! 

It suddenly speaks wonders ; whence comes it, 

That all which was, and all which should be writ, 

A shallow seeming child should deeply know ? 

His Godhead was not soul to His manhood, 

Nor had time mellow'd Him to this ripeness ; 

But as for one which hath a long task, 'tis good, 

With the sun to begin His business, 

He in His age's morning thus began, 

By miracles exceeding power of man.

5. 


CRUCIFYING.

By miracles exceeding power of man,

He faith in some, envy in some begat, 

For, what weak spirits admire, ambitious hate : 

In both affections many to Him ran. 

But O ! the worst are most, they will and can, 

Alas ! and do, unto th' Immaculate, 

Whose creature Fate is, now prescribe a fate, 

Measuring self-life's infinity to span, 

Nay to an inch.   Lo ! where condemned He 

Bears His own cross, with pain, yet by and by 

When it bears him, He must bear more and die. 

Now Thou art lifted up, draw me to Thee, 

And at Thy death giving such liberal dole, 

Moist with one drop of Thy blood my dry soul.

6. 


RESURRECTION.

Moist with one drop of Thy blood, my dry soul

Shall—though she now be in extreme degree 

Too stony hard, and yet too fleshly—be 

Freed by that drop, from being starved, hard or foul, 

And life by this death abled shall control 

Death, whom Thy death slew ; nor shall to me 

Fear of first or last death bring misery, 

If in thy life-book my name thou enroll. 

Flesh in that long sleep is not putrified, 

But made that there, of which, and for which it was ; 

Nor can by other means be glorified. 

May then sin's sleep and death soon from me pass, 

That waked from both, I again risen may 

Salute the last and everlasting day. 

7. 


ASCENSION.

Salute the last and everlasting day, 

Joy at th' uprising of this Sun, and Son, 

Ye whose true tears, or tribulation 

Have purely wash'd, or burnt your drossy clay. 

Behold, the Highest, parting hence away, 

Lightens the dark clouds, which He treads upon ; 

Nor doth He by ascending show alone, 

But first He, and He first enters the way. 

O strong Ram, which hast batter'd heaven for me ! 

Mild Lamb, which with Thy Blood hast mark'd the path ! 

Bright Torch, which shinest, that I the way may see ! 

O, with Thy own Blood quench Thy own just wrath ; 

And if Thy Holy Spirit my Muse did raise, 

Deign at my hands this crown of prayer and praise.

Crystalline (Ct – 98)

A two line image poem, often with a title, in which euphony is the key factor. Each line may have 8 or 9 syllables to make a total of seventeen.

Example

MIST IN THE NIGHT
The surf is soft, serene. Here I dream
of us in the moonlight making steam!
© Walter J. Wojtanik, 2015

Decuain
The Decuain (pronounced deck•won), created by Shelley A. Cephas, is a short poem made up of 10 lines, which can be written on any subject. There are 10 syllables per line and the poem is written in iambic pentameter.

There are 3 set choices of rhyme scheme: 

ababbcbcaa, ababbcbcbb, or ababbcbccc
For a longer Decuain poem, add more stanzas for a double, triple, quatruple, etc. Decuain.

CARPE

So long, Sandman! It’s time you take a hike.

The morning sun comes up above the trees,

and it’s already hotter than I like.

Yet, if it were still up to me, I’d squeeze

a bit more sleep into this morning, please?

But no, I must get ready for this day,

I’ll set my sail and head into the breeze.

There’s mouths to feed and bills I have to pay.

I’m thankful for these days I have to seize,

I’ll put up with a few more days like these!

The joys we share will fill our hearts with love.

there’s nothing like the feelings they will bring.

And in our long embrace our hearts will move,

to join together tightly as we cling.

We seize this day; to bow, give thanks and sing.

The evening fast approaches come what may,

and love becomes the most important thing.

So offer in the words you have to say,

compassion that will heal life’s undoing.

Take hold of life and feel your love growing.
© Walter J. Wojtanik

Diamante
The purpose is to go from the subject at the top of the diamond to another totally different (and sometimes opposite) subject at the bottom. A seven line poem, shaped like a diamond.

Example

Line 1: Winter = 1 NOUN-A

Line 2: Rainy, cold = 2 ADJECTIVES-A

Line 3: Skiing, skating, sledding = 3 GERUNDS-A (verb + -ing)

Line 4: Mountains, wind, breeze, ocean = 2 NOUNS-A + 2 NOUNS-B

Line 5: Swimming, surfing, scuba diving = 3 GERUNDS-B (verb + -ing)

Line 6: Sunny, hot = 2 ADJECTIVES-B

Line 7: Summer = 1 NOUN-B

Music
Lofty, lilting

Singing, Listening, Playing

Lyrics, melody, songs, compositions

Dancing, prancing, displaying

Pop, rock

Bands

© Walter J. Wojtanik, 2015

Diatelle
The Diatelle is a fun, syllable counting form like the etheree with a twist.  The syllable structure of the diatelle is as follows: 1/2/3/4/6/8/10/12/10/8/6/4/3/2/1, but unlike an etheree, has a set rhyme pattern of abbcbccaccbcbba.  This poetry form may be written on any subject matter and looks best center aligned in a diamond shape.

The Diatelle form was created by Bradley Vrooman.

 POETICALLY CHALLENGED

Still

each year

You can hear

all the poets

shedding a joyful tear.

with a seed of thought, they’ll grow it

do they make words rhyme? You better know it

and the finished poem just gives them a big thrill.

With a well written verse, they will show it

so take your best shot; don’t blow it

poetic patrons cheer

this seed, sow it

It is clear

It’s here.

Still

© Copyright Walter J Wojtanik – 2014

Didactic
A form of verse, the aim of which is to instruct the mind and improve morals. It essentially lays out a body of detailed information for the reader with the aim of molding the reader into a certain ethical or religious frame of mind.

Example

Recipe For Heavenly Destination

To get to Heaven

And stay with Christ

Follow this recipe

And his face you will see

Love

Love your neighbor

Love everyman

Spread the love as much as you can

Pray

Talk to the Lord

Show Him you care

With Him your feelings and worries share

Follow

Follow his teachings

Follow his way

Wherever he goes, follow you may

Lead

Lead the ones who don't see

Lead the ones that don't feel the love

Lead them to the Lord above

Copyright © 2000 David Arlaud

Diminished Hexaverse (Dh – 66)

A poem containing stanzas of 5 lines, then 4 lines, then 3 lines, then 2 lines, ending with one word. The syllables in each stanza correspond to the number of lines, i.e. 5 in each line in the first stanza, 4 in the second stanza and so on. This form may contain more than five stanzas.

Example

JANICE, LASTING LOVE...

Had I stayed alone,

I’d have been okay.
But that’s not the way,

to live, lest we die!,

Love can bring such joy.

She’s held my heart,

like a small bird,

and she speaks words,

of love’s true way,

She and I
side-by-side,

in love’s joy
One girl,
One boy:

love.

Copyright © Walter J. Wojtanik, 2015
Dizain
Ten lines rhymed a b a b b c c d c d; usually (though not by definition) iambic pentameter. This is a Dizain chain. This is originally a French form and initially would have been made up of eight syllable lines, but later ten syllable lines were also used. The few examples of this form in England did prefer Iambic Pentameter, but that's purely up to the poet. The rhyme scheme is: a. b. a. b. b. c. c. d. c. d.

WIND BURN

My cheeks are cold; ruddy and rather red,

and the muddy residue on my shoe

has me wishing I were home in my bed.

But, now that my world-wide journey is through,

I have to thaw my face, frozen and blue.

A leap of faith and we were on our way,

Me and my reindeer and my toy filled sleigh.

We travel around at the speed of sound,

This Santa Claus’ heart is warm today.

A trip that started with a single bound.

© Walter J. Wojtanik
Dodoitsu (Ds – 110)

The Dodoitsu is a fixed folk song form of Japanese origin and is often about love or humor. It has 26 syllables made up of four lines of 7, 7, 7, 5 syllables respectively. It is unrhymed and non-metrical.

Example

A LONGING HEART

I’ve waited for your return,

which surely will not occur.

Cruel-hearted orb turns slowly

leaving me alone.
© Walter J. Wojtanik
Double Dactyl
A verse form, also known as "higgledy piggledy," invented by Anthony Hecht and Paul Pascal. Like a limerick, it has a rigid structure and is usually humorous, but the double dactyl is considerably more rigid and difficult to write. There must be two stanzas, each comprising three lines of dactylic dimeter followed by a line with a dactyl and a single accent. The two stanzas have to rhyme on their last line. The first line of the first stanza is repetitive nonsense. The second line of the first stanza is the subject of the poem, a proper noun (usually someone's name). Note that this name must itself be double dactylic. There is also a requirement for at least one line of the second stanza to be entirely one double dactyl word, for example "va-le-dic-tor-i-an".

Example

NOT MEDICALLY NECESSARY
Poor Doctor Dickory,
he failed chemistry,
a tough pill to swallow

for a man so versed.

Valerie Snickery,

Didn’t like men, you see,

In the infirmary

She worked as a nurse.

From in the “sickery”
“Doc” called the nursery
to send her some flowers,

but Valerie cursed.

She declared victory,

when she shot “Doc”, you see

she carried a pistol

right there in her purse!

© Walter J. Wojtanik, 2015

Dorsimbara (Db – 105)

The Dorsimbra, a poetry form created by Eve Braden, Frieda Dorris and Robert Simonton, is a set form of three stanzas of four lines each.  Since the Dorsimbra requires three different sorts of form writing, enjambment can help to achieve fluidity between stanzas, while internal rhymes and near-rhymes can help tie the stanzas together.

Stanza One:  Four lines of Shakespearean sonnet (iambic pentameter [daDUM daDUM daDUM daDUM daDUM] rhymed abab).

Stanza Two:  Four lines of short and snappy free verse.

Stanza Three:  Four lines of iambic pentameter blank verse (un-rhymed verse), where the last line repeats the first line of Stanza One.

WHITHER GOEST THOU, WINTER?

The winter of our discontent has ceased,

and so the cleanup of this mess begins.

The piles of snow have finally decreased,

assisted by the warm and balmy winds.

There’s no business

Like snow. Business gets slow

the more you plow. But

certainly the snow  has got to go!

When Spring arrives there’s dancing in the streets,

a hearty halleluia rises up.

The nature of our celebration means

the winter of our discontent has ceased,

© Walter J. Wojtanik, 2015

Dramatic monologue
A type of long lyric poem, developed during the Victorian period, in which a character in fiction or in history delivers a lengthy speech explaining his or her feelings, actions, or motives.

Ulysses

Alfred Lord Tennyson

It little profits that an idle king,

By this still hearth, among these barren crags,

Matched with an aged wife, I mete and dole

Unequal laws unto a savage race,

That hoard, and sleep, and feed, and know not me.

I cannot rest from travel: I will drink

Life to the lees: all times I have enjoyed

Greatly, have suffered greatly, both with those

That loved me, and alone; on shore, and when

Through scudding drifts the rainy Hyades

Vest the dim sea: I am become a name;

For always roaming with a hungry heart

Much have I seen and known; cities of men

And manners, climates, councils, governments,

Myself not least, but honored of them all;

And drunk delight of battle with my peers;

Far on the ringing plains of windy Troy.

I am part of all that I have met;

Yet all experience is an arch where through

Gleams that untravelled world, whose margin fades

For ever and for ever when I move.

How dull it is to pause, to make an end,

To rust unburnished, not to shine in use!

As though to breath were life. Life piled on life

Were all to little, and of one to me

Little remains: but every hour is saved

From that eternal silence, something more,

A bringer of new things; and vile it were

For some three suns to store and hoard myself,

And this gray spirit yearning in desire

To follow knowledge like a sinking star,

Beyond the utmost bound of human thought.

This is my son, mine own Telemachus,

To whom I leave the scepter and the isle

Well-loved of me, discerning to fulfill

This labour, by slow prudence to make mild

A rugged people, and through soft degrees

Subdue them to the useful and the good.

Most blameless is he, centered in the sphere

Of common duties, decent not to fail

In offices of tenderness, and pay

Meet adoration to my household gods,

When I am gone. He works his work, I mine.

There lies the port; the vessel puffs her sail:

There gloom the dark broad seas. My mariners,

Souls that have toiled, and wrought, and thought with me

That ever with a frolic welcome took

The thunder and the sunshine, and opposed

Free hearts, free foreheads you and I are old;

Old age had yet his honour and his toil;

Death closes all: but something ere the end,

Some work of noble note, may yet be done,

Not unbecoming men that strove with Gods.

The lights begin to twinkle from the rocks:

The long day wanes: the slow moon climbs: the deep

Moans round with many voices. Come, my friends,

'Tis not too late to seek a newer world.

Push off, and sitting well in order smite

The sounding furrows; for my purpose holds

To sail beyond the sunset, and the baths

Of all the western stars, until I die.

It may be that the gulfs will wash us down:

It may be we shall touch the Happy Isles,

And see the great Achilles, whom we knew.

Though much is taken, much abides; and though

We are not now that strength which in the old days

Moved earth and heaven; that which we are, we are,

One equal-temper of heroic hearts,

Made weak by time and fate, but strong in will

To strive, to seek, to find, and not to yield.

Ulysses

Alfred Lord Tennyson

Duo-rhyme
The Duo-rhyme, a poetic form created by Mary L. Ports, is a 10 or 12-line poem, with the first two and last two lines having the same rhyme scheme, and the center of the poem (lines #3 through #8 or #10) having their own separate monorhyme scheme.

Meter: 8 beats per line, written in iambic tetrameter (4 linear feet of iambic)

Rhyme Scheme: 10-line: a,a,b,b,b,b,b,b,a,a and 12-line: a,a,b,b,b,b,b,b,b,b,a,a
POEMIC MARATHON

We write our poems every day

in every form, in every way.

The kinds of words the people read,

each day in April, we succeed.

Not out of any dire need,

but rhyming words would plant the seed.

These worded pearls, this string of beads;

fantastic blooms amongst the weeds

All writers with poetic ways,

within this garden, their words play!

© Copyright Walter J. Wojtanik – 2013

Ekphrasis (Ecphrasis)
Ekphrasis, alternately spelled ecphrasis, is a term used to denote poetry or poetic writing concerning itself with the visual arts, artistic objects, and/or highly visual scenes. This style of writing is characteristic in such works as Keats' "Ode on a Grecian Urn," Byron's Childe Harold's Pilgrimage, and Shelley's "On the Medusa of Leonardo da Vinci in the Florentine Gallery."

John Keats -- "Ode on a Grecian Urn"

Thou still unravish'd bride of quietness,

Thou foster-child of silence and slow time,

Sylvan historian, who canst thus express

A flowery tale more sweetly than our rhyme:

What leaf-fring'd legend haunts about thy shape

Of deities or mortals, or of both,

In Tempe or the dales of Arcady?

What men or gods are these? What maidens loth?

What mad pursuit? What struggle to escape?

What pipes and timbrels? What wild ecstasy?

Heard melodies are sweet, but those unheard

Are sweeter; therefore, ye soft pipes, play on;

Not to the sensual ear, but more endear'd,

Pipe to the spirit ditties of no tone:

Fair youth, beneath the trees, thou canst not leave

Thy song, nor ever can those trees be bare;

Bold lover, never, never canst thou kiss,

Though winning near the goal -- yet, do not grieve;

She cannot fade, though thou hast not thy bliss,

For ever wilt thou love, and she be fair!

Ah, happy, happy boughs! that cannot shed

Your leaves, nor ever bid the spring adieu;

And, happy melodist, unwearied,

For ever piping songs for ever new;

More happy love! more happy, happy love!

For ever piping songs for ever warm and still to be enjoy'd,

For ever panting, and for ever young;

All breathing human passion far above,

That leaves a heart high-sorrowful and cloy'd,

A burning forehead, and a parching tongue.

Who are these coming to the sacrifice?

To what green altar, O mysterious priest,

Lead'st thou that heifer lowing at the skies,

And all her silken flanks with garlands drest?

What little town by river or sea shore,

Or mountain-built with peaceful citadel,

Is emptied of this folk, this pious morn?

And, little town, thy streets for evermore

Will silent be; and not a soul to tell

Why thou art desolate, can e'er return.

O Attic shape! Fair attitude! with brede

Of marble men and maidens overwrought,

With forest branches and the trodden weed;

Thou, silent form, dost tease us out of thought

As doth eternity: Cold Pastoral!

When old age shall this generation waste,

Thou shalt remain, in midst of other woe

Than ours, a friend to man, to whom thou say'st,

"Beauty is truth, truth beauty, -- and that is all

Ye know on earth, and all ye need to know.
Elegy (Lg – 60)

A poem of mourning, or, a sad and thoughtful poem about the death of an individual.

Elegy--Poem for the End

by Robert Lee Brewer

Earlier this year, I wrote about a post about epitaphs. At that time, I made the decision to not combine them with elegies.

An elegy is a song of sorrow or mourning--often for someone who has died. However, poets being an especially creative and contrary group have also written elegies for the ends of things, whether a life, a love affair, a great era, a football season, etc.

While there are such things as elegiac couplets and elegiac stanzas, form does not rule an elegy; content is king (or queen) when writing elegies.

Example

ELEGY WRITTEN WITHIN THE CEMETERY GATE

Oh, how you have grown silent,

and your smile less bright. I sit here

listening for the sound of you tonight

but you do not answer. Shall I sit here longer?

Darkness has befallen you, your shadow

is misty mem’ry, you have left me

far too long ago. My mind knows

you have departed, but my heart is numb,

it has gone dumb and unbelieving.

I will be leaving you in peace someday,

the way it must so be. And yet,

I get the urge to repeat this dirge at each sight

of your name ingrained in granite and stone.

I am alone where I sit and I sense a hand,

gentility and frigidity are its markers. Starkness

of reality is what I must face. This place of night

persistent and eternal, this infernal field

where death rests. My chest tightens

and my heart seizes as it releases you,

a memory true and loyal, spoiled

by your sad circumstance. No macabre dance

can placate my soul. This evening has control

of all my senses. Within these iron fences, I sit

my own shadow in this endless night. My fright

is that we will head in different directions;

with me going not where my angel is allowed.

Covered by this shroud of my indiscretions,

errors and terrors inflicted upon my honor.

I am hidden in this forbidden place. My face

in remorseful charade shielded by the mask

I assume. I resume my lament, I curse your cancer.

You do not answer. Shall I sit here longer?

(C) Copyright Walter J Wojtanik – 2014

Written as a response to Thomas Gray‘s Elegy Written in a Country Churchyard (1750).

Enclosed Rhyme
The rhyme scheme "abba" (that is, where the first and fourth lines, and the second and third lines rhyme).

Example
INWARDLY
These are the times I carry you

within me, my heart is full.

You’ve had this cosmic pull

since the day we had to bury you!
© Walter J. Wojtanik, 2015
Englyn (En – 100)

Englyn (plural englynion) is a traditional Welsh and Cornish short poem form. It uses quantitative meters, involving the counting of syllables, and rigid patterns of rhyme and half rhyme. Each line contains a repeating pattern of consonants and accent known as cynghanedd. There are eight types of englynion. We’ll highlight three.

The earliest englynion, for instance, are written in three-line stanzas, each line of seven syllables, with a single end rhyme, thus:

_ _ _ _ _ _ a

_ _ _ _ _ _ a

_ _ _ _ _ _ a

The englyn penfyr, with a more elaborate rhyme scheme. In this form, the first line is 10 syllables long, and the second and third are seven syllables each. The final word of the first line must be polysyllabic and must rhyme with the first word of the second line. The second and third lines have end rhyme:

_ _ _ _ _ _ _ _ _ a

a _ _ _ _ _ b

_ _ _ _ _ _ b

The three-line englyn evolved into a four-line stanza. Perhaps the most common is the englyn cyrch, four seven-syllable lines of which lines one, two and four rhyme and the end of line three has an internal rhyme in line four:

_ _ _ _ _ _ a

_ _ _ _ _ _ a

_ _ _ _ _ _ b

_ _ _ b _ _ a

LOVE ENGLYNION (Three stanzas, three variations)
In the shadows of the night,

two lovers stand, both in sight

of each others hearts. They light

the path of life they have chosen to stride,

Bride-to-be and her young man

facing futures hand-in-hand.

Obstacles may block the way,

but face them not with dismay.

Walk in courage and be strong,

take love along from this day.

(C) Copyright Walter J Wojtanik – 2014

Epic
An epic is an extensive, serious poem that tells the story about a heroic figure. A broadly defined genre of poetry, and one of the major forms of narrative literature. It retells in a continuous narrative the life and works of a heroic or mythological person or group of persons.

Example

# The Iliad, ascribed to Homer (Greek mythology)

# The Odyssey, ascribed to Homer (Greek mythology)

Epigram (Eg – 63)

A very short, ironic and witty poem usually written as a brief couplet or quatrain. The term is derived from the Greek epigramma meaning inscription.

Montgomery lies in sweet repose.

Her husband caught him with Sweet Rose!

Copyright (C) Walter J Wojtanik 2014

The night grows dark; the shadows long,

the musty smell is thick and strong.

Anne, once glad that she had married him,

is gladder now that she has buried him!

Copyright (C) Walter J Wojtanik 2014
Epitaph
An epitaph is a commemorative inscription on a tomb or mortuary monument written to praise the deceased.

Example

AN EPITAPH

Walter de la Mare

Here lies a most beautiful lady,

Light of step and heart was she:

I think she was the most beautiful lady

That ever was in the West Country.

But beauty vanishes; beauty passes;

However rare, rare it be;

And when I crumble who shall remember

This lady of the West Country?

Epitaphs--Or, My Hard Drive Nears the End

by Robert Lee Brewer

For years now, I've been convinced my hard drive is close to death. Somehow it continues to soldier on day in and day out. But today, my hard drive is being especially noisy. So, of course, I'm already starting to think about a suitable epitaph for my workplace companion.

The epitaph is a note meant to appear on a tombstone. From the Greek, epitaph means "upon a tomb." Since it has to fit on a tombstone, this note is usually brief and often rhymes. Some epitaphs are funny; most are serious. Most try to get the reader thinking about the subject of the tombstone.

Here is the one I have written for my death avoiding hard drive:

After years of rattling like thunder,

you no longer record my blunders.

Epithalamium
Epithalamium is a poem written in honor of the bride and groom.

ONE STEP AT A TIME

We walk together, step-by-step,

side-by-side, me filled with pride,

and you a blushing bride.

You cannot hide the love

you have for that man

who waits nervously to take

my place beside you to guide you.

Eyes fixed on you as we stroll

ever closer to the end of this phase

of our lives together. The handsome

guys always get the prettiest girl,

and all I can do is watch you go.

Be happy and grow together.

© Copyright  – Walter J. Wojtanik – 2013

Epulaeryu (Pu – 94)

The “Epulaeryu” poem is about delicious food. It consists of seven lines with thirty-three (33) syllables. The first line has seven syllables, the second line five, the third line seven, the fourth line five, the fifth line five, the sixth line three, and the seventh line has only one syllable which ends with an exclamation mark. Each line has one thought relating to the main course. Therefore, this new poetic form, the Epulaeryu, which has corresponding lines built around the main course, and ending with an exclamation point, concludes with the ending line expressing the writer’s excitement and feelings about the poem.

FISH FRY (Epulaeryu)

Broiled or breaded, it said

with fries on the side.

Cole slaw or macaroni/

potato salad.

The true Polish way.

“Two to go!”

Yum!

© Copyright Walter J. Wojtanik – 2013

Epyllion
A brief narrative poem with a romantic or mythological theme.

Example

NA

Essence (Es – 99)

The Essence, created by Emily Romano is a short, structured form of two-lines, 

six syllables each with an end rhyme and internal rhyme.  

Summer has yet to show;

don’t forget all that snow!

© Walter J. Wojtanik, 2015

Your smile, it fills my heart

All the while love starts!

© Walter J. Wojtanik, 2015

Who knows what lies ahead?

As it goes, we’ll be dead!

© Walter J. Wojtanik, 2015

Erasure (Er – 68)

by Robert Lee Brewer

An erasure poem is any poem that sculpts itself out of another larger text. The blackout poem is an erasure poem, but so is a poem like this:

From Ed, by Robert Lee Brewer

We’re approaching the annual

trip of six young winners!

The deadline for poets is NOW!

Open Antioch

Cincinnati

and Paris first.

Start journeys of great things.

How moral characters use

cash and horror for information.

Etheree (Et – 113)

Created about twenty years ago by an Arkansas poet named Etheree Taylor Armstrong, this titled form, the Etheree, consists of ten lines of un-metered and unrhymed verse, the first line having one syllable, each succeeding line adding a syllable, with the total syllable count being fifty-five.

STRETCHED THIN

Dad.

A man

standing guard.

Despite efforts

to be fair and firm,

sometimes he folds under

the pressure. Bright hazel eyes

flash their semaphore to signal

the next barrage to a Father’s heart.

Daughters in tug of war for Dad’s favor.
© Walter J. Wojtanik

Fable
A fable is a poetic story composed in verse or prose with a moral summed up at the end.  Usually 

using animals as characters to teach a valuable lesson.

Most commonly found example of fables are the Aesop's Fables, but here are two poetic examples.

A Grain of Salt
While me irish eyes be smilin`

I be here to tell me story,

Those blyme things that me hates most

not one is in me glory.

Once me was an usher

for a very special settin`

Would not have minded half so much

but it was ME weddin`, that was upsettin`

Me wife insists, and has me wear

those scratchy three piece suits,

If truth be known, me`d rather own

green pants, green hat and boots.

Around me neck a noose of sorts

a tie from me graduation,

Me feels like someone`s got me throat

the fear of strangulation.

Oh judge me not, don`t take me wrong

me wife, me loves most sweetly,

When I get back from work at night

the home is picked up neatly.

She pulls me shoes off when I ask

and helps me light me pipe,

She brings in Shamrock blooms each day

so me really shouldn`t gripe.

It matters not the little things

that push us up the wall,

If one has patience, love and trust

may the flaws we bare be small.

To ease the creases from thy brow

put aside each nagging fault,

And heed this moral to the end

take only with a grain of salt.

Copyright © 2003 Sally Ann Roberts

Fabrique
Walt Wojtanik devised the Fabrique. It takes its inspiration from the popular French forms of poetry in that it makes use of rhyme and repetition throughout the verse, woven much like a thread through a swatch of fabric.

The pattern of the “Fabrique”:

It requires a short (2-3 word) title.

Line 1: The title doubles as the first line (A)

Line 2: Two verbs depicting an action of the subject.

Line 3: Three adjectives describing something about the subject.

Line 4: Rhymes with line 1, seven syllables in length. (A)

Line 5: Twelve syllables; third word is an internal rhyme (A); last word (B)

Line 6: Twelve syllables (B)

Line 7: Twelve syllables (C)

Line 8: Seven syllables in length (C)

Line 9: Two rhyming adjectives (D-D)

Line 10: Two rhyming adjectives (E-E)

Line 11: Repeats line 2

Line 12: Repeats line 3

Line 13: Repeats line 4 (A)

Line 14: Repeats the title of the poem. (A)

Example:

CHRISTMAS LIGHTS


Christmas lights.
Blinking, twinkling.
Red, yellow, blue.
Green and white; burns all night, bright.
Beacons of light in a mid-December snowfall. 

Offering a brilliance not seen since early fall.
Silent, accenting vignettes of serenity. 
A Christmas amenity:
strung and hung,
eclectic and electric.
Blinking, twinkling.
Red, yellow, blue.
Green and white, burns all night. Bright 

Christmas lights.


Fibonacci (F – 9)

The number of syllables in each line must equal the sum of the syllables in the two previous lines. So, start with 0 and 1, add them together to get your next number, which is also 1, 2 comes next, then add 2 and 1 to get 3, and so on. Fibonnaci: 0, 1, 1, 2, 3, 5, 8, 13, and 21... Poetry: 1 syllable, 1 syllable, 2 syllables, 3 syllables, 5 syllables, 8 syllables, 13 syllables, and 21 syllables...

THE RETURN

Fall.

Leaves

descend.

The air chills

and heavy frost kills

all that summer had provided.

Hidden in the barren trees, a lone robin singing

songs of farewell until the seasons change back to Spring.

For in Spring everything renews.

It is our true test.

All in life

returns

back

home.

Copyright © – Walter J. Wojtanik 2012

Fibonacci Poetry: A new poetic form!

by Robert Lee Brewer

Gregory K. Pincus founded Fibonacci poetry last year as a 6-line poem that follows the Fibonacci sequence for syllable count per line.

For the 6-line poem that means:

    * 1 syllable for first line

    * 1 syllable for second line

    * 2 syllables for third

    * 3 syllables for fourth

    * 5 syllables for fifth

    * 8 syllables for sixth

"Confession"

My

first

poem

was not a

Fibonacci or

even an unrhymed sestina.

There are variations where the Fibonacci expands even further with each line, but to understand how to accomplish this, you need to understand the Fibonacci math sequence of starting with 0 and 1 and then adding the last two numbers together to add to infinity.

0+1=1

1+1=2

1+2=3

2+3=5

3+5=8

5+8=13

8+13=21

13+21=34

and so on and so forth...

Anyway, those lines can easily get more and more unwieldy the more you let them expand. Here's how my example might expand, for instance:

"A Longer Confession"

My

first

poem

was not a

Fibonacci or

even an unrhymed sestina;

my first poem was not a sonnet or triolet,

a ghazal or haiku; my first poem wasn't free form, either: I don't know what it was. 

Yeah, 21 syllables is a lot of syllables for one line. So, there's another variation that has taken flight in making Fibonacci poems that ascend and descend in syllables.

My tired example:

"A Bell Curve Confession"

My

first

poem

was not a

Fibonacci or

even an unrhymed sestina;

my first poem wasn't a sonnet,

triolet, ghazal,

haiku or

even

free

verse.

Florette (Ft – 114)

The Florette, created by Jan Turner, consists of two or more 4-line stanzas.

Rhyme scheme: a,a,b,a 
Meter: 8,8,8,12  
Fourth line requirement of internal (b) rhyme scheme, on syllable 8.

Like the outgrowing of a small flower, the forth line of each stanza is longer, and enwraps the previous lines. Line #4 requires an internal rhyme scheme that rhymes the eighth syllable with the end of line #3, and continues to add on four more syllables than the other lines so that the fourth line ends rhyming with lines #1 and #2.

LOVE ODDS

Standing in the shadows of love,

with millions of stars up above,

hearts embrace to hold each other,

a chance to keep one another hidden in love.

But, love is the chance that we take,

fueled by emotion, yet we make

the best of the cards we’ve been dealt,

and if we have luck, hearts will melt, make no mistake.

Copyright © – Walt Wojtanik- 2013

Footle (Fe – 26)

A footle is a 2 line, 2 syllable trochaiac monometer poem with an integral title suitable for light, witty, pertinent, topical verse.

Example:

ELBOWS 

Arms bend
Extend
© Walter J. Wojtanik, 2015

EVENING
No light

Dark night

© Walter J. Wojtanik, 2015

Found Poetry: Converting or stealing the Words of Others

by Robert Lee Brewer

Here's one of my earliest published poems from a 2006 issue of Children, Churches & Daddies.

"RE: your hips"

OK

time to get serious...

Don't you think it's about time you dropped a few pounds?

No diet, No exercise...

No BS,

Only safe, substantial results in a few weeks,

period.

It only takes 24 bucks

to see if this is what you've been searching for

the last few years...

we bet it is.

This poem is not my typical style. In fact, I had very little involvement in composing this poem outside of how the line breaks were structured. This is a "found" poem that was originally a spam message found in my e-mail inbox.

Found poetry is all about taking words not originally meant to be a poem (as they originally appeared) and turning those words into a poem anyway. You can use newspaper articles, bits of conversation (something I've done more than a few times with my 4 and 6 year olds), instructions, recipes, letters, e-mails, direct mail and even spam e-mail (they had to have some value, eh).

With found poetry, you do not alter the original words, but you can make line breaks and cut out excess before and/or after the poem you've "found." The power of  found poetry is how words not intended as poetry can take on new and profound meanings as found poems.

For instance, the spam e-mail I received above gave me a little chuckle at first. But then, the content stuck with me, and I began thinking about two different sides of this message. First, obesity is more of a widespread problem now than at any other time in human history. Second, more people have eating disorders (whether eating too much or too little) and body image issues now than, perhaps, at any other time in human history, too.

As a result, this poorly crafted spam message that was intended to try and get people to check out some dietary product takes on a much more powerful commentary as a found poem. For some, it will draw a smile. For others, it will speak to the problems of overeating and lack of exercise. For still others, it will symbolize how people are harming themselves physically and mentally by placing too much emphasis on their body image.

Not every found poem has to make a commentary, but this is one example. For "writing" your own found poems, you just need to continue doing what all writers do: Pay attention to your surroundings. If you find something interesting, see if it'll work as a poem.

THE HEART FOR BUSINESS

Read all about it.

The sweetest memories,

mystic & marvelous surprises

beyond measure

feed your imagination.

Dextrose; maltedextrin

treats await you inside.

Part of a healthy diet,

celebrate, discover; delight.

Entrance, intrigue and delight,

balance is key (Good to know!)

Just stand there

with your mouth open,

tremendous things are in store.

Greetings to you! Visit us anytime!

(Also processing egg and wheat that are shared!)

(C) Copyright Walter J Wojtanik – 2014

***Poetry found on a SweeTTarts Hearts bag!

Free verse (vers libre) (Fr – 87)

A term describing various styles of poetry that are not written using strict meter or rhyme, but that still are recognizable as 'poetry' by virtue of complex patterns of one sort or another that readers can perceive to be part of a coherent whole.

Example

Fog

by Carl Sandburg

THE FOG comes

on little cat feet.

It sits looking

over harbor and city

on silent haunches

and then moves on.

Genesis
Genesis is a poetic form devised by Walt Wojtanik. It is named for the Phil Collins music group by the same name. The form is three six line stanzas, which takes the rhyme scheme from the Genesis song, “ABACAB”. 

CLARITY

A clearness of mind,

with a sense of objective,

thoughts quite refined,

without trepidation or fear.

Synapses unwind

giving you some perspective.

Memories of pasts seem kind,

and your viewpoint is less subjective.

leaving doubt far behind,

to find your purpose here.

For fear may put you in a bind

and your choices are less selective.

Retain your focus, and you will find

your decisions are quite protective,

your rationale is sealed and signed,

and always has your ear,

Then your clarity becomes well defined;

Incisive and introspective.

© 2010 Walt Wojtanik

Ghazal (Ga – 31)

A poetic form consisting of couplets which share a rhyme and a refrain.

Example

http://en.wikipedia.org/wiki/Ghazal

Ghazal
by Robert Lee Brewer

The ghazal (pronounced "guzzle"--thanks to Edward Byrne) is a Persian poetic form. The original form was very simple: five to 15 couplets using the same rhyme with the poet's name in the final couplet. The main themes were usually love or drinking wine.

Contemporary ghazals have abandoned the rhymes and insertion of the poet's name in the final couplet. In fact, even the themes of love and drinking wine are no longer mandatory--as the poem now just needs the couplets which are complete thoughts on their own but also all work together to explore a common theme (whatever that might be).

If you wish to stay traditional though, here's the rhyme scheme you would follow:

a

a

b

a

c

a

and so on to the final stanza (depending upon how many you include).

Many traditional ghazals will also incorporate a refrain at the end of each couplet that could be one word or a phrase.

IN THE MEMORIES OF YOUTH

Childhood dreams live in my memories of youth.

And love abides in the memories of youth.

Imaginations unbridled; the desires of hearts and minds

find a dwelling in the memories of youth.

Amidst the number of a family, large and vibrant,

a loving mother and father tyrant in the memories of youth.

All in perspective of a young child, point of view lower

and slower to process the responsibilities in the memories of youth.

But love did abide in the memories of days long gone,

parents long gone, but alive in the memories of youth.

Lessons were a way of life; the learning curve was in force

in the course of the memories of youth.

Success came in the learnings of life, rife with knowledge

and the fuel to power the memories of youth.

I learned at my father’s knee; me and a pouch full of nails,

the trials of an apprentice in the memories of youth.

Surrounded by brothers and sisters; a rambunctious bunch

of misses and misters in the memories of youth.

Surrounded still in the decline of numbers,

victims all in the memories of youth.

Hearts full and overflowing with the thoughts so inspired

never to be retired in the memories of youth.

The tragic part of Walt going back to the place where I was raised,

is finding myself as one of my own memories of youth.

But, they keep me grounded; they strengthen my resolve

with more of life’s mysteries to solve through the memories of youth.

(C) Walter J Wojtanik

Goethe Stanza
Goethe Stanza … a very different poetry form than most poets are used to…  With this one, each stanza comprises a single line, a couplet and a single line.  Each single line rhymes with a line from the couplet: one starting and one completing the stanza.  Here is the suggested pattern (and yes, there is no set meter):

 x x x x x x x a

x x x x x x x b

x x x x x x x a

x x x x x x x b

FREEDOM

Concrete and steel may be reduced

Eternally to scrap and ash

By those whose souls would be seduced

To fashion madness, unabashed.

But hatred cannot silence love

Nor quell a hero’s bravery,

And would procure the freedom of

The heart ensnared in slavery.

© copyright Marie Elena Good – 2013
STARLIGHT
Skies of night, pin-pricked with light.

Romantics for the ages observed the phases of the moon.

and in its brilliance it appears to present itself so bright!

Their beams cross as lovers fawn and soon swoon!

© Walter J. Wojtanik, 2015

Gogyohka (Go – 70)

By Robert Lee Brewer

Gogyohka was a form developed by Enta Kusakabe in Japan and translates literally to “five-line poem.” An off-shoot of the tanka form, the gogyohka has very simple rules: The poem is comprised of five lines with one phrase per line.

Example:

WEALTH OF WORDS

he has words

to shield and protect him.

they can hurt, can heal.

words feel like friends

such a valuable currency

© Walter J. Wojtanik

MASTER STROKE

Autumn’s elves are artists.

They paint with broad brushes

through the trees and rushes they stroke

and evoke the colors to explode.

The mother lode; her palette full!

© Walter J. Wojtanik

Golden Shovel (Gs – 32)

A Golden Shovel is a form created by Terrance Hayes. Here’s how to write a Golden Shovel:

    Choose a line (or lines) from a poem you admire.

    Use each word in the line (or lines) as an end word in your poem.

    Keep the end words in order.

    Give credit to the poet who originally wrote the line (or lines).

The new poem does not have to be about the same subject as the poem that offers the end words.

If you pull a line with six words, your poem would be six lines long. If you pull a stanza with 24 words, your poem would be 24 lines long. And so on.

A BREATH OF SUMMER
Summer breezes wafting, making me feel 

surrounded, comforted by the 

warm wind wrapping its tender arms 

around me. It is a feeling that 

puts you fully within my reach, 

finding ourselves on a sandy beach, stars out 

and the sound of the waves there to 

serenade us. To keep us and hold 

us. Placing you here with me.
I carry you here in 

my heart. The very place 

the summer sun transitions to evening. 

Nighttime is the time when 

lovers meet, a rendezvous away from the 

toil of our busy day.

It is in that place where our hearts are, where love is 

and will remain when the Summer is through.

The last lines from “Summer Breeze” by Seals and Crofts

© Walter J. Wojtanik, 2014
Grook
A form of short aphoristic poem characterized by irony, paradox, brevity, precise use of language, sophisticated rhythms and rhymes and often-satiric nature.

Example

EDIAMATIC

Know it all cold?

Or lank with acedia?

Share and be bold;

Come build Wikipedia.

— Anon.

ASSY-METRY

There's nothing that goads

Like no-passing roads

With a slowpoke in front

And a hot rod in back —

'Cause you'd never speed

It's just that you need

To get past that grunt

And away from that devil on crack.

· Anon.

Gwawdodyn (Gd – 64)

By Robert Lee Brewer

The gwawdodyn is a Welsh poetic form with a couple variations. However, both versions are comprised of quatrains (4-line stanzas) that have a 9/9/10/9 syllable pattern and matching end rhymes on lines 1, 2, and 4. The variations are made in that third line:

    One version has an internal rhyme within the third line. So there’s a rhyme somewhere within the third line with the end rhyme on the third line.

    The other version has an internal rhyme within the third line that rhymes with an internal rhyme in the fourth line.

In both cases, the rhyme starts somewhere in the middle of the third line and it is a unique rhyme to the end rhyme in lines 1, 2, and 4.

Here’s a possible diagram for the first version (with the x’s symbolizing syllables):

1-xxxxxxxxa

2-xxxxxxxxa

3-xxxxbxxxxb

4-xxxxxxxxa

Note: The “b” rhyme in the middle of line 3 could slide to the left or right as needed by the poet.

Example:

Poetry

And such is the life of a poet,

when he writes a good rhyme you know it.

Words with passion are always in fashion,

You think you’re a poet? Then show it!

© J. Philip Walters

Haiku (H – 1)

(Hokku)A Japanese poem composed of three unrhymed lines of five, seven, and five syllables, usually about some form of nature.

Example

An example of classic hokku by Bashô:

    an old pond— 

    the sound of a frog jumping 

    into water 

Another Bashô classic:

    the first cold shower; 

    even the monkey seems to want 

    a little coat of straw. 

Haiku: Easy or Hard?

by Robert Lee Brewer

Haiku is one of the most popular forms of poetry; it's also one of the least understood forms. And since haiku are so short, many writers think they can write them as easy (and nearly as fast) as snapping their fingers.

During the summer months, I'm even occasionally assaulted by Budweiser Summer Haiku radio commercials, which often come off like those Real Men of Genius commercials with less humor and less genius (so really not the same at all).

Haiku is descended from the Japanese renga form, which was often a collaborative poem comprised of many short stanzas. The opening stanza of the renga was called hokku. Eventually, haiku evolved from the left-over and most interesting hokku that were not used in renga.

Most haiku deals with natural topics. They avoid metaphor and simile. While (I think) most poets agree that haiku have three short lines, there is some disagreement on how long those lines are. For instance, some traditional haiku poets insist on 17 syllables in lines of 5/7/5. Other contemporary haiku poets feel that the first and third lines can be any length as long as they're shorter than the middle line.

Haiku do not have to include complete sentences or thoughts. They do not have titles. The best haiku contain some shift in the final line.

I do not claim to be a haiku master, but here's my attempt at a 5/7/5 line structure:

Clouds mushroom upward

where rain stampedes to the earth,

makes mud fresh again.

But I kind of favor this more contemporary revision I made in a 3/7/4 line structure:

Clouds mushroom

where rain stampedes to the earth,

making fresh mud.
And I could even get as radical as:

Clouds mushroom

where rain stampedes

fresh mud.

Anyway, as my pal S.A. Griffin would say, "It's all about the process."

Haibun (Hb – 80)

The haibun is the combination of two poems: a prose poem and haiku. The form was popularized by the 17th century Japanese poet Matsuo Basho. Both the prose poem and haiku typically communicate with each other, though poets employ different strategies for this communication—some doing so subtly, while others are more direct.

The prose poem usually describes a scene or moment in an objective manner. In other words, the pronoun “I” isn’t often used—if at all. Meanwhile, the haiku follows the typical rules for haiku.

Example:

BASHO’S BALANCE

White clouds drift as winds shift to propel their flight. As night approaches, it encroaches upon the light of day. There is balance in nature and its stature is tall and proud. A yin/yang completed; words depleted into the silent void of thought, dancing on the realm of a conscious mind. The white crane stands upon one leg and begs to remain upright. There is balance in nature. The sparrow mother returns to her nest for the best possible reason. It is perched, nestled on the reaching branch – immovable. There is balance in nature. Young child stares intently, gently keeping watch over the army of ants in motion. Such devotion in ones so small. There is balance in nature.

Ancient man of words

seeing the earth’s poetry

in balance of life.

© Walter J. Wojtanik

CRICKET

Night falls, and all comes to rest as best as can be allowed. The shroud of Autumn lurks and works its way into this scene. Serene and sedate. The late summer air is soothed by symphonic sounds. A soft chirp begins the overture, and it’s for sure that it will play until morning. The strains are lilting, never wilting or reaching crescendo, a slow and steady melody. Music of the night.

hidden musician

playing through the gentle night

delight in your song

© Walter J. Wojtanik

Hadron
“A quark is an elementary particle and a fundamental constituent of all matter. Quarks combine to form composite particles, the most stable of which are protons and neutrons which join to form hadrons, the heart of atomic nuclei.”

To a poet, words are our quarks, and when joined together they form elementary poetry. A HADRON is an untitled poetic form consisting of just twelve words. The fundamental of brevity is the key. It offers two random glimpses of complimentary thoughts, (the proton and neutron) to form our hadron poem. Created by Walt Wojtanik.

LINE 1: Use two words to set the subject.

LINE 2: Three words that relate directly to subject of LINE 1

LINE 3: two words completing the thought begun on LINE 2, describing it.

The next three lines convey a new thought related to the first in an abstract way:

LINE 4: Two descriptive rhyming words

LINE 5: One word setting up the action conveyed in

LINE 6.

No passion.

Empty hearts lacking

love’s backing.

Unfulfilled, chilled;

shaken,

not stirred

© Walter J. Wojtanik

Heavy burden.

Weights on shoulders

like boulders.

Aching, breaking;

quaking,

knees shaking.

© Walter J. Wojtanik

Harrisham Rhyme
Harrisham Rhyme, created by the female poet, Harrisham Minhas, belonging to the State of Punjab in India, of a six-line rhyming stanza.  In this form, the last alphabet of the first word of each line is the first alphabet of the first word of next line.

There is no restriction on the starting alphabet of the first line.

Rhyming scheme : ababab.

Poetry
Rhythmic patterns encapsulating what I feel,

cascade in words which comfort my soul,

embossing the experiences that appeal,

generated in phrases with firm control,

delightful lines upshot with zeal,

leading my muse to a further stroll.

Copyright © 2007 Harrisham Minhas
Hay(na)ku (Ha – 72): Counting up a new poetic form

by Robert Lee Brewer

Hay(na)ku is a very simple poetic form, and it's also one of the newest. It was apparently created in 2003 by poet Eileen Tabios.

Hay(na)ku is a 3-line poem with one word in the first line, two words in the second, and three in the third. There are no restrictions beyond this.

A really basic example:

Boys

chase girls

on the playground.

There are already some variations of this new poetic form. For instance, a reverse hay(na)ku has lines of three, two, and one word(s) for lines one, two, and three respectively. Also, multiple hay(na)ku can be chained together to form longer poems.

Heroic Couplets (He – 2)

A traditional form for English poetry, commonly used for epic and narrative poetry; it refers to poems constructed from a sequence of rhyming pairs of iambic pentameter lines.

Example

A frequently-cited example illustrating the use of heroic couplets is this passage from Cooper's Hill by John Denham, part of his description of the Thames:

    O could I flow like thee, and make thy stream

    My great example, as it is my theme!

    Though deep, yet clear, though gentle, yet not dull,

    Strong without rage, without o'erflowing full.

HexSonnetta (Hs – 108)

The HexSonnetta, created by Andrea Dietrich, consists of two six-line stanzas and a finishing rhyming couplet with the following set of rules:

Meter: Iambic Trimeter 

Rhyme Scheme: a/bb/aa/b c/dd/cc/d ee 

Iambic Trimeter means the usual iambic (alternating unstressed/stressed) meter for every line of the poem, but instead of the ten syllables that comprise a typical sonnet's iambic pentameter, this particular form uses six syllables of iambic trimeter per line. Thus, the name HexSonnetta. The first part of the form’s name refers to the syllable count per line. The second part of the name, Sonnetta, is to show this to be a form similar to the sonnet, yet with its shorter lines and different rhyme scheme, it is not the typical sonnet. Not only does this poem have six syllables per line, it also has a set of two six-line stanzas, giving an extra “hex” to the meaning of HexSonnetta. The rhyme scheme is a bit of a mixture of the two traditional sonnet types, with the two 6-line stanzas having more the rhyme scheme of an Italian sonnet, but with the ending rhyming couplet being the featured rhyme scheme of the English sonnet. The first stanza presents the theme of the poem, with the second stanza serving to change the tone of the poem, to introduce a new aspect of the theme or to give added details. The final couplet, as in an English sonnet, can be either a summary (if the theme is simple) or it could be the resolution to a problem presented in the theme. In any event, it should nicely tie together the whole piece and could even appear as a nice “twist” presented at the end. 

THE END OF SEASONS

As Autumn starts to fall

a chill returns to stay.

The wind comes out to play,

you hear her howl to call

to creatures great and small,

farewell to Summer’s days.

A pall surrounds the night,

the shroud of darkness, black

as shadows that attack

and cover all in sight.

Quite soon the bitter bite

of Winter will come back.

The end of seasons come.

It draws us close to home.

Copyright © 2014 Walter J Wojtanik

Horatian Ode (Ho – 67)

The Horatian ode is the creation of the Roman poet, Horace. Horace adapted the original Greek form of ode. Historically, the Horatian ode's subject is personal yet emotionally restrained.

The Horatian odes almost always repeat a single stanza shape throughout the ode, based upon the first stanza. However, the 'shape' of the stanza is at the discretion of the poet. John Keats' 'Ode to a Nightingale' example below uses the rhyme scheme of ABABCDECDE, which defines the shape of the ode as 10 lines per stanza.  However, 'Ode to a Skylark' by Percy Bysshe Shelley is also a Horatian ode, but differs in its rhyme scheme: ABABB, and stanza length, 5 lines.

Examples of Horatian odes from John Keats and Percy Bysshe Shelley:

An extract from 'Ode to a Nightingale'

by John Keats (1795-1821)

My heart aches, and a drowsy numbness pains   (A)

My sense, as though of hemlock I had drunk,        (B)

Or emptied some dull opiate to the drains             (A)

One minute past, and Lethe-wards had sunk:      (B)

'Tis not through envy of the happy lot,                      (C)

But being too happy in thy happiness,-                 (D)

That thou, light-winged Dryad of the trees,            (E)

In some melodious plot                                            (C)

Of beechen green, and shadows numberless,   (D)

Singest of summer in full-throated ease.              (E)

An extract from 'Ode to a Skylark'

By Percy Bysshe Shelley (1792-1822)
Hail to thee, blithe Spirit!                     (A)

Bird thou never wert -                     (B)

That from Heaven or near it                 (A)

Pourest thy full heart                     (B)

In profuse strains of unpremeditated art.            (B)

Higher still and higher                     (A)

From the earth thou springest,                 (B)

Like a cloud of fire;                         (A)

The blue deep thou wingest,                 (B)

And singing still dost soar, and soaring ever singest.     (B)

Iambic Pentameter
A meter in poetry, consisting of lines with five feet (hence "pentameter") in which the iamb is the dominant foot (hence "Iambic"). Iambic rhythms are quite easy to write in English and iambic pentameter is among the most common metrical forms in English poetry. Like the rest of the meters it has its origins in Greek poetry.

Example

da-DUM da-DUM da-DUM da-DUM da-DUM (weak STRONG / weak STRONG / weak STRONG / weak STRONG / weak STRONG) Was-THIS the-FACE that-LAUNCH'D a-THOU sand-SHIPS

Here is an example from William Shakespeare's Sonnet XVIII:

Shall I compare thee to a summer's day?

Thou art more lovely and more temperate:

Rough winds do shake the darling buds of May,

And summer's lease hath all too short a date:

Idyll (Idyl)
Idyll Poetry either depicts a peaceful idealized country scene, or is a long poem telling a story about heroes of a bye gone age.

Example

Ulysses by Alfred, Lord Tennyson

It little profits that an idle king,

By this still hearth, among these barren crags,

Match'd with an agèd wife, I mete and dole

Unequal laws unto a savage race,

That hoard, and sleep, and feed, and know not me.

Imagism (Mg – 12)

Name given to a movement in poetry aimed at clarity of expression through the use of precise visual images. In the early period often written in the French form Imagisme. To use the language of common speech, but to employ the exact word, not the nearly exact, nor the merely decorative word.

Example

FROSTFUL DAWNING

Mists hang low, clutching the grass

with moist fingers. Lingering

for the feel of the warmth of

sunrise’s first heated breath,

knowing the rising sun spells

its demise. It would be wise

for the mist to remain prone.

If left alone it will remain.

© Copyright Walter J. Wojtanik – 2011
Insult Poetry & Mom Jokes

by Robert Lee Brewer

Back in the days of track & field and cross-country, the guys and I would be running for literally miles and miles with little to occupy our minds but the joys of breathing and muscle fatigue. Maybe joy isn't the proper word.

Anyway, we would distract ourselves by talking on most of our longer runs. We'd make small talk, sing songs we knew, and often joke around. And a common way to joke around was through making silly "mom" jokes. (If mothers are reading this, these "mom" jokes weren't really directed at the mothers; when you're running 12 miles, you just get desperate for ways to pass the time.)

I didn't know it at the time, but mom jokes are relevant to poetry through a format called the insult poem. There are no hard and fast rules to the insult poem, but it's usually done in a joking (all in good fun) fashion as opposed to seriously trying to annoy anyone.

Many insult poems also have a repetitive form or recurring method of delivering the insults. The insult poem is a good way to show just how clever you are (or think you are). But beware writing them! Once you attack someone (even in jest), you are suddenly fair game to receive insult poem retaliation. 

And now, mothers everywhere will be able to retaliate to me. Oh gosh, here goes my attempt at an insult poem about yo' mamma.

"Your Mom"

Runs like a squirrel with her hands always leading;

has eyes in the back of her head, but she can't see

anything; smells like boiled cabbage or, on bad days,

the dumpster behind Burger King on a triple

digit summer day; tells children her favorite

day is everyone that includes the Golden

Girls, as if children know who any golden girl

is--besides her; belches when she thinks no one listens;

farts in public; picks her nose; clips her toe nails in

front of company; sells bad news to anyone

who'll listen, whether by their own will or not; sends

me Christmas cards confessing her love for midgets

and that she was drunk when she wrote the freaking thing.

I guess I could go on about "Your Mom," but this kind of gets the point across. This piece incorporates a repetitive method of using the the verb directly following "Your Mom" to start each insult, but also varies the length and depth of each insult. Just to keep things interesting.

So now that you're aware of the insult poem, I encourage you to strike out and insult your parents, siblings, milkman, political candidates, pets, friends, etc. Just don't insult me, because that would hurt my feelings. ;)

Inverted Refrain
The Inverted Refrain, created by Jan Turner, consists of four 6-line stanzas, for a total of 24 lines. The first four lines of a stanza create a statement from which the last 2 lines extract the meaning, and invert the way it was said. The last two lines of each stanza, which are the ‘inverted refrain’, are indented as a couplet. 

The Inverted Refrain is a rhyming poem with a set meter and rhyme scheme as follows:

Rhyme scheme per stanza: 

Lines #1-4 are abab; 

Lines #5 and #6, the two inverted refrain lines, can be ab or ba.

Meter: 8 syllables in every line.

Finding Faeries
A sprinkling shine of faery dust

Is mica-layered on the rocks

Pretending to be nature’s crust...

It really is a paradox:


A paradox of mica rocks


From faery dust on nature’s crust.

The dewy drops on mushroom caps

Are nothing less than faery tears

From rolling laughter... it’s perhaps

The greatest camouflage in years:


Perhaps the dewy mushroom caps


Are faery tears throughout the years.

The crystal glow in woodland streams

Reflects the light of faery mirth

Instead of sunshine, as it seems,

When faery showers fall to earth:


When faery mirth falls to the earth


It seems like sunshine on the streams.

The twinkling in the starry sky

Is nothing less than faery winks

That interrupt the flares on high,

Instead of nature’s moonlit blinks:


The moonlit blinks are faery winks


That twinkle high in starry sky.

Excerpt from Faery Folk & Fireflies
Copyright © 2007 Jan Turner
Indriso (Id – 77)

The first Indriso was developed in January 2001 in Madrid by Isidro Iturat. Indriso is a poem formed by two terzains and two one-line stanzas (3-3-1-1), with free use of the number of syllables in its verses. It turns it into a fixed and dynamic form at the same time: on the vertical axis, the non-changing structure of the stanzas, on the horizontal axis, the changes in quantity. It was born out of a rearranged sonnet through a process of stanza condensation. The quatrains in the sonnet become terzains in the indriso, and the two terzains of the sonnet become one-line stanzas. Moreover it admits all grades and types of rhyme. 

The centaur looks inside through the window

and the sleeping woman speaks while she dreams.

She is crying and laughing, because a centaur kidnaps her.

The sleeping woman rides in her dream,

rides in her dream, and is also ridden.

In the forest, nobody hears her when she screams.

She is crying and laughing like she’s never done in her vigil.

The centaur is staring her… through the window.

Translation of the original written by ISIDRO ITURAT 

Italian Quatrain (I – 53)

This form consists of an envelope rhyme preferably using iambic pentameter. This gives a suggested pattern of:

x x x x x x x x x a

x x x x x x x x x b

x x x x x x x x x b

x x x x x x x x x a

Freedom in Form

Old Petrarch introduced Italian styles;

his sonnets and quatrains inspired Will-

whose poetry in turn, caused hearts to thrill.

Each line runs on five iambic feet- beguiles.

His rhyme scheme is enveloping, it smiles,

a-b-b-a, as end words flow, fulfill

the parameter’s prescribed course and drill;

yet form does not constrict, it’s versatile.

Leny Roovers

Italian Sonnet (In – 49)

A sonnet consisting of an octave with the rhyme pattern abbaabba followed by six lines with a rhyme pattern of cdecde or cdcdcd. Lay - A long narrative poem, especially one that was sung by medieval minstrels.

Italian Sonnet

Turn back the heart you've turned away

Give back your kissing breath

Leave not my love as you have left

The broken hearts of yesterday

But wait, be still, don't lose this way

Affection now, for what you guess

May be something more, could be less

Accept my love, live for today.

Your roses wilted, as love spurned

Yet trust in me, my love and truth

Dwell in my heart, from which you've turned

My strength as great as yours aloof.

It is in fear you turn away

And miss the chance of love today!

James DeFord

July, 1997

Jeffreys Sonnet
A Jeffreys Sonnet was created by Scott J. Alcorn.  It is isosyllabic (only 8 syllable per line), 2 sestets with a cross rhymed couplet (the cross rhyme is in the 2nd to 4th syllable in each of the two lines of the couplet). Also there is a cross rhyme in the first line of the 2nd sestet (between the 2nd to 4th syllable), tying the 1st sestet to the 2nd. So the rhyme scheme would be: aabccb, (b)ddeffe, (e)g (g)e. The letters in ( ) are the cross rhymes.

Miles Away
A thousand miles away- I hear,

your soft whispered voice so clear.

The gentle hush, of evening’s sigh-

Yet alas, you’re so far away.

My heart yearns and drifts where it may,

a longing I can not deny.

So down I lie- night slowly falls

and in dreams I restlessly call.

Yet, you’re not there to hear the plea.

Oh, how my heart weeps in longing…

Pervasive, tangible, yearning…

You’re still a thousand miles from me.

Distance I see- in between.

My love, unseen, and miles from me.

Copyright © 2006 Scott J. Alcorn
Solitude  

November leaves swirl at my feet,

mists churn, muting colors complete.

In early morn, silence prevails…

I sigh. Oh, these blustery days!

Yet, I am content, I dare say.

Nature’s gracefulness never fails,

These hushed vales, feel made just for me.

Quick wings flitter- A chick-a-dee!

Auburn flash reveals a fox swift.

These, my favorite days of the year,

ones which solitude is revered.

My spirit so joyously lifts,

as leaves drift in the cold river.

I’m ever grateful for these gifts

Copyright © 2006 Scott J. Alcorn
Joseph's Star
The Joseph's Star, a poetry form created by Christina R Jussaume on 08/06/07 in memory of her Dad.  This poem has no rhyme, and is written according to syllable counts.  Syllables are 1, 3, 5, 7, 7, 5, 3, and 1. The poem may be written on any subject, be center aligned, has no stanza limit, and should have complete statements in each line. 

This example poem is featured in my 3rd Poetry collection, entitled, "Spiritual Living Waters."

Tribute to Parents
               Dad

            I do miss

      I think of our love

  I fall back on memories

I know your together now

       I have no sadness

            For now I 

               Write

               ****

               Mom

           I love you

    I feel your presence

I know you are real happy

  You are in paradise now

  You tend God’s gardens

           On bended

              Knee

              ****

                    I

             Hear angels

       You are both among

 Mom greets the new arrivals

Dad escorts them to meet God

     As Daughter I’m proud

             To be your

                 Seed

               ****

               Now

       You must wait

 God helps me with verse

I write to praise Holy name

 Both of you are guardians

     I cherish you both

             Forever

              Yours 

Copyright © 2008 Christina R Jussaume
Kennings Poem (Ke – 82)

A Kenning is a two word phrase describing an object often using a metaphor. A Kennings poem is a riddle made up of several lines of kennings to describe something or someone.

A Kennings poem consists of several stanzas of two describing words. It can be made up of any number of Kennings.

An example of a Kennings Poem

KENNING’S WALT
Beatles-mad
  Polish lad
    Friday’s child
      Smidgen wild

       Stuff fixer
          Rhyme mixer
            Beach walker
              Ed talker

                Hard worker
                   P.A. lurker
                    Bills fan 
                      Buckeye man

                       Poem writer
                          Sleep fighter
                            Word gifter
                              Mood lifter

                                Lake dweller
                                  Funny feller
                                    Smile bearer
                                      Blog sharer
© Marie Elena Good
Kimo (K – 19)

A post-Haiku poetic form, consisting of three lines of 10, 7, and 6 syllables. This form of poetry was invented in Israel.

Example

A NEW SONG

In the presence of a bright morning sky,

birds prepare their lilting songs.

Singing to the new day.

© 2010 Walter J. Wojtanik
Kyrielle (Kr – 36)

A kyrielle is written in rhyming couplets or quatrains. It uses the phrase "Lord have mercy", or a variant on it, as a refrain as the second line of the couplet or last line of the quatrain. In less strict usage, other phrases like "O God, be merciful to me", and sometimes single words, are used as the refrain.

Example

This kyrielle is by Thomas Campion.

A Lenten Hymn

    With broken heart and contrite sigh, 

    A trembling sinner, Lord, I cry: 

    Thy pard’ning grace is rich and free: 

    O God, be merciful to me. 

    I smite upon my troubled breast, 

    With deep and conscious guilt oppress, 

    Christ and His cross my only plea: 

    O God, be merciful to me. 

    Far off I stand with tearful eyes, 

    Nor dare uplift them to the skies; 

    But Thou dost all my anguish see: 

    O God, be merciful to me. 

    Nor alms, nor deeds that I have done, 

    Can for a single sin atone; 

    To Calvary alone I flee: 

    O God, be merciful to me. 

    And when, redeemed from sin and hell, 

    With all the ransomed throng I dwell, 

    My raptured song shall ever be, 

    God has been merciful to me.

Kyrielle II: a French poetic form

by Robert Lee Brewer

The kyrielle is a French four-line stanza form that has a refrain in the fourth line. Often, there is a rhyme scheme in the poem consisting of the following possibilities:

    * aabb

    * abab

    * aaab

    * abcb

The poem can be as long as you wish and as short as two stanzas (otherwise, the refrain is not really a refrain, is it?), and, as with many French forms, it is very nice for stretching your poetic muscles.

Also, tres importante! Your lines must contain 8 syllables. I've written an example below to show how this poem works (on a technical level).

"She's not a Pretty Singer"

Evening cell phone conversation--

he rakes his hair with long fingers

that were once filled with devotion,

though she's not a pretty singer.

He never was a man to say,

"baby," or let his eyes linger,

and she only likes boys who stay,

but she's not a pretty singer.

So he offered his warm coat to

another to start a fling her

aging looks could never undo,

and she's not a pretty singer.

Some say she moved to another

state and made her name selling or

buying something, though why bother

when she's not a pretty singer?

Kyrielle Sonnet
A Kyrielle Sonnet consists of 14 lines (three rhyming quatrain stanzas and  a non-rhyming couplet). Just like the traditional Kyrielle poem, the Kyrielle Sonnet also has a repeating line or phrase as a refrain (usually appearing  as the last line of each stanza). Each line within the Kyrielle Sonnet consists of only eight syllables. French poetry forms have a tendency to link back to the beginning of the poem, so common practice is to use the first and last line of the first quatrain as the ending couplet. This would also re-enforce the refrain within the poem. Therefore, a good rhyming scheme for a Kyrielle Sonnet would be: 

AabB, ccbB, ddbB, AB -or- AbaB, cbcB, dbdB, AB.

A GAME OF SHINNY

The snow folk come from miles around,

they come to share the sights and sounds,

to fill the bleachers; see the show,

here on the northern ice and snow.

 Elves on ice with their hockey sticks,

the “Frozen Caribou” are quick,

fast up the wing to score, you know

here on the northern ice and snow.

 This fast-paced game I do enjoy;

a happy break from making toys,

I’m Santa Claus, I watch them go,

here on the northern ice and snow.

 The snow folk come from miles around

here on the northern ice and snow.

© Copyright Walter J Wojtanik 2013

Lai (Ai – 93)

The lai is another French form. It’s a nine-line poem or stanza that uses an “a” and “b” rhyme following this pattern: aabaabaab. The lines with an “a” rhyme use 5 syllables; the “b” rhyme lines have 2 syllables. It feels kind of like organized skeltonic verse.

Example:

MOONLIGHT

Moonlight becomes her,

brilliance in her pure

bright light.

No one can be sure

that in her allure

she might

not hold the right cure.

She is a treasure,

all right!

© Walter J. Wojtanik

INDISCRETIONS

He’s devastated,

humiliated,

in shame.

Once celebrated,

now isolated

and lame.

Reviled and hated

incarcerated

by name.

© Walter J. Wojtanik

La'libertas
The La'libertas, a 22-line (4/6/4/6/2) poetic form created by Laura Lamarca.  The stanza 

rules are as follows:

Stanza 1 - rhyme scheme ABBA, 8 syllables per line.

Stanza 2 - Free verse, 6 lines ONLY

Stanza 3 - Rhyme scheme BAAB, 8 syllables per line.

Stanza 4 - Free verse, 6 lines ONLY

Couplet - Italian (Any language acceptable except)

How the La'libertas for got its name is from the word "libertas" which is Latin for "liberty" 

and "La" is Laura Lamarca's signature.

Gentle Kisses
Once wandered lonely world alone

'neath skies that drenched in icy rain,

encompassed soul within its pain;

winds chapped fiercely, chilled and blown.

Soul grew old

in cold array,

displayed distress

in velvet vestige 

& sorrows splayed

'neath edges frayed.

Till hope gave warmth in ev'ry vein

and inner self escaped, now grown

from darker days of life once thrown -

it's time for me to dream again.

Soul grew wise

in waking eyes,

surprised by

survival's strength

& faith re-wrote

love's antidote.

La grazia me ha benedetto con i baci gentili, 

le ali delle libertà sulla mia faccia.

Copyright © 2007 Laura Lamarca
La’Tuin
The La’Tuin, a poetic form created by Laura Lamarca, consists of 4-line stanzas with an 

'abca, abca' rhyme scheme that is consistent throughout each stanza.  Stanzas 2, 3 etc. must all follow the same rhyme sounds as the first stanza.  With the first stanza being repeated again at the end of the piece.  It contains a minimum of 4 stanzas, with no maximum length limit.   

A strict syllable count of 9/8/9/8 is required per stanza. 

In-Depth Explanation of rhyme: 

Lines 1, 4, 5, 8, 9, 12, 13, 16 etc., all rhyme - this is the 'A' rhyme. 

Lines 2, 6, 10, 14 etc, all rhyme - this is the 'B' rhyme. 

Lines 3, 7, 11, 15 etc, all rhyme - this is the 'C' rhyme.

The La'Tuin is named after A'Tuin, a giant turtle from the Diskworld series. A turtle is a symbol of Mother Earth.  La is Laura Lamarca's signature.

Hushed Whispers of Spring's Dawn
Gazing through glass, admiring the view,

Dew dapples lawn in fresh Spring hush;

Birds sing softly in overhead throng,

My thoughts once more return to you.

Curtains hang limp like life worn askew,

Torn and tattered, slung in the rush;

Yearning for freedom, a brighter song,

Mem'ries shimmer cherished tattoo.

New dawn awakened bright colours hue,

Softly freed me from loss's crush;

Gave me a dream where I can belong,

Ready to face challenge anew.

Gazing through glass, admiring the view,

Dew dapples lawn in fresh Spring hush;

Birds sing softly in overhead throng,

My thoughts once more return to you.

Copyright © 2006 Laura Lamarca
Lannet
The "Lannet" is a form of sonnet.

The Lannet consists of 14 lines - presentation of such piece is to the poet’s preference. There is a strict syllable count of 10 per line.  The Lannet has NO END-LINE RHYMING SCHEME. Only internal rhyme is allowed.  There is no stipulance of Iambic form, pentameter or tetrameter for a Lannet.

The Lannet form was created by Laura Lamarca.

HEARTS AT SEA

Two hearts afloat upon love’s endless sea,

bobbing free in currents of emotion.

There is no lake or ocean can compare

to the freedom there. Two hearts float in love.

Above is an endless sky full of stars.

Hearts navigate by their chart position,

a condition driven by the love shared.

They are spared rough tides; they ride the current.

The rough torrent cannot put them under,

it’s a wonder love keeps their heads above

water. They ought to thank their lucky stars,

they are adrift uplifting each other.

Hearts at sea are free to be. Their journey

can lead them to distant shores and much more!

(C) Walter J Wojtanik, 2014
Lanterne (La – 57)

A type of poem that has one syllable in the first line, two syllables in the second line, three syllables in the third line, four syllables in the fourth line, and one syllable in the fifth line that related to the first word of the poem.

Example

    * 5 line poem

    * each line has a specific number of syllables

      line 1 = 1 syllable

      line 2 = 2 syllables

      line 3 = 3 syllables

      line 4 = 4 syllables

      line 5 = 1 syllable

    * lines do not rhyme

    * poem is based on one sentence or idea

boys

tackling

running fast

scoring touchdowns

lads

Lay (Ly – 116)

A long narrative poem, especially one that was sung by medieval minstrels, is a lay.

Example

 - Excerpt

The Lay of the Last Minstrel

by Sir Walter Scott

The way was long, the wind was cold,

The Minstrel was infirm and old;

His wither'd cheek, and tresses gray,

Seem'd to have known a better day;

The harp, his sole remaining joy,

Was carried by an orphan boy.
Lento
A poetic form created by Lencio Dominic Rodrigues, the Lento is named after it's creator, taken from his first name Lencio and rhymed to Cento, an existing form of poetry.

A Lento consists of two quatrains with a fixed rhyme scheme of abcb, defe as the second and forth lines of each stanza must rhyme.  To take it a step further, but not required, try rhyming the first and third lines as well as the second and forth lines of each stanza in this rhyming pattern: abab, cdcd.  The fun part of this poem is thrown in here as all the FIRST words of each verse should rhyme. There is no fixed syllable structure to the Lento, but keeping a good, flowing rhythm is recommended. 

For an added challenge, one may write a four-verse Lento and call it a Double Lento, or a six-versed Lento to become a Triple Lento. 

Below is an example of a Lento:

Composed in winter of Two Thousand Five, (a)

Proposed by my dreams, this entire theme, (b)

Exposed now for all to write and have fun, (c)

Supposed to be easy though it doesn't seem. (b)

Two verses of four lines each you will write, (d)

Do rhyme the beginning word in every line, (e)

Pursue to keep last rhymes in line 2 and 4, (f)

Chew your brain a little, you'll do just fine! (e)

SHADOWS IN THE NIGHT

Night falls upon the lowly,

bright lights fade and shadows creep,

right before they slumber, they slowly

fight their weary eyes to sleep.

Morning sits, a vigil silent; still,

Moon and stars align at will,

warning midnight sprites upon the hill,

soon their lights will die, become nil.

Day will pass in its allotted time,

hay made as the sun shines, lingers.

May the world know night’s toils in rhyme,

saying all that a heart desires. Fingers

curl to grasp the darkened shroud,

mist descends to cover lovers avowed.

Hurl the pall so all can call out loud,

kissed by evening’s shadow so endowed.

© Copyright 2014 – Walter J Wojtanik

Licentia Rhyme Form
The Licentia Rhyme Form, a poetic form created by Laura Lamarca, consists of at least 3 12-line stanzas with 11 syllables per line.  Of course, the poem can be elongated adding on to the following rhyme scheme: aabbccddeeAA, BBffgghhiiAA, CCjjkkllmmAA
The Licentia Rhyme Form is named after Laura Lamarca's signature, "La" and "Licentia" is Latin for "Freedom".

Captured Moments
Capturing these moments that were lost in time,

Painting images with words of written rhyme;

Emanating emotions that I once felt

And tainted regrets upon which I once dwelt.

A carte blanche canvas to utter in verse,

Of gladness and torment, my need to disperse;

Creative release scribbled on these pages,

A lifetime unfolded and penned in stages.

Watercolours of loss and splashings of pain,

True smiles here and there amidst downpours of rain;

Capturing these moments that were lost in time,

Painting images with words of written rhyme.

Emanating emotions that I once felt

And tainted regrets upon which I once dwelt,

Mistakes once made that can't ever be erased

And passionate tempers that suddenly blazed.

Snapshots of concern and old feelings of fright

And happier times when I've tasted delight;

From childhood to fullness has all been scripted,

The ink of poetry from my quill, gifted.

From rainbows of hope to storm clouds blue-tinted,

I've written with truth in all works now printed;

Capturing these moments that were lost in time,

Painting images with words of written rhyme.

A carte blanche canvas to utter in verse,

Of gladness and torment, my need to disperse;

Of friendships broken that didn't pass the test

And rants of anger for the things I detest.

The loss of a lover and the deaths of friends,

Adult writes and dark writes that add to the blend;

My voice was silenced, so my pen is my tongue

To retell ghosts of past that on me have clung.

Experiences of life scrawled on a sheet,

Survivor of woe, I don't suffer defeat;

Capturing these moments that were lost in time,

Painting images with words of written rhyme.

Copyright © 2007 Laura Lamarca
Light Poetry
Light poetry, also called light verse, is poetry that attempts to be humorous. Poems considered "light" are usually brief, and can be on a frivolous or serious subject, and often feature wordplay, including puns, adventurous rhyme and heavy alliteration.

Example

BAIT AND SWITCH

Despite all my father’s fine efforts

at fishing allure he’d amassed,

to teach me to cast was just futile,

my fishing technique was out-classed.

I’d flail with my rod, so awkwardly,

my arms and my line, out of sync,

close to the edge, ankle deep in the sludge,

and one clumsy step from the drink.

Catching my line, a branch flusters me.

Looks like I’m fishing up the wrong tree.

© 2009 Walt Wojtanik

Limerick (Li – 3)

A limerick is a five-line, often humorous and ribald poem with a strict meter. Lines 1, 2, and 5 of have seven to ten syllables (three metrical feet) and rhyme with one another. Lines 3 and 4 have five to seven (two metrical feet) syllables and also rhyme with each other. The rhyme scheme is usually "A-A-B-B-A".

Example

There once was a man from Nantucket

Who kept all his cash in a bucket.

      But his daughter, named Nan,

      Ran away with a man

And as for the bucket, Nantucket.

Limericks--the naughty side of poetry

by Robert Lee Brewer

The origin of the limerick is shrouded in some mystery, but most sources seem to point to the early 18th century--one theory being that soldiers returning from France to the Irish town of Limerick started the form, the other theory pointing to the 1719 publication of Mother Goose Melodies for Children. Either way, Edward Lear popularized the form in the mid-19th century.

Basically, the limerick is a five-line poem consisting of a triplet split by a couplet. That is, lines 1, 2, and 5 are a bit longer and rhyme, while the shorter lines of 3 and 4 rhyme. After studying many effective limericks, there is not a precise syllable count per line, but the norm is about 8-10 syllables in the longer lines and around 6 syllables in the shorter lines.

MELISSA

There once was a girl named Melissa.

And ev’ryone ‘round her would kiss her.

On hand, or on cheek,

maybe once…twice a week.

And when they weren’t near her, they’d miss her.
ANDREA LEA

A four-dimpled girl named Andrea Lea,

had two on her cheeks, and one on her knee.

When asked with suspicion,

the others position

she’d say, “That’s the one you WON’T see”.

© Walter J. Wojtanik

Line Messaging
Line Messaging is a poetry form created by Angel Favazza is a poetic form wherein the poet utilizes the last line of each stanza to help represent an overall idea. So if the last line of each stanza is read together (separately from the poem) it will have an independent message or be a poem all on its own. 

A HEART IN THE SILENCE OF LOVE

Silence is a comforting companion,

a reminder that peace soothes

and love is the cure for

a heart left to languish.

 Even when it seems to be hopeless,

you find a way to embrace

life as the gift it is,

you are not far from

living to the fullest

in the throes of a lifetime love,

 Fondness of heart strengthens

in the absence of it, But above it all

you know that life is in the living,

and love is found in the giving.

For it is the truest of hearts that

never feels abandoned for lack of it

 © Copyright Walter J Wojtanik 2013
The independent (poem) message:

LOVE LIVES ON

 A heart left to languish

in the throes of a lifetime love,

never feels abandoned for lack of it

 © Copyright Walter J Wojtanik 2013

List
A list poem is made up of a list of items or events, usually without transitional phrases. It can be any length and rhymed or unrhymed.

Example

My Junk Drawer

As I struggle to open the drawer,

I find:

4 novels ( unread),

20 batteries (dead),

100 feet of wire,

20 pieces of an electric train set,

1 polyester shirt I got last Christmas,

3 workbooks from fifth grade,

and the reason I can hardly open it:

clay

List Poem: A Surprisingly American Poem

by Robert Lee Brewer

Of course, I don't mean to say that the list poem was founded in America--far from it. The list poem was used by the Greeks and in many books of the Bible. But two of the most popular American poems, Walt Whitman's "Song of Myself" and Allen Ginsberg's "Howl," are list poems. So what is a list poem?

Basically, a list poem (also known as a catalog poem) is a poem that lists things, whether names, places, actions, thoughts, images, etc. It's a very flexible and fun form to work with.

For instance, I've written a list poem below to describe the experience of watching my high school football team for four years (and maybe that many wins over the entire period). Our team mascot, the Pirate, is clearly visible from I-75 if you're ever driving between Dayton and Cincinnati. We have a large set of bleachers and even this really cool wood pirate ship with a canon for when we score (sadly, underused most seasons). You would think we'd have some sort of great football team, but:

"Watching the Pirates"

We watched them lose every Friday;

first, they lost to the Beavers;

second, they fell to the Vikings;

third, they were knocked off by Elks;

fourth, the Green Wave swept over them;

fifth, the Trojans had their way;

sixth, they succumbed to Spartans;

seventh, the Skyhawks flew to victory;

eight, the Rams clobbered them;

ninth, it was the Golden Knights;

in the tenth week, they finally won,

but no one was there to see it.

Loop Poetry
Loop Poetry is a poetry form created by Hellon. There are no restrictions on the number of stanzas nor on the syllable count for each line. In each stanza, the last word of the first line becomes the first word of line two, last word of line 2 becomes the first word of line 3, last word of line 3 becomes the first word of line 4. This is followed for each stanza. The rhyme scheme is abcb.

Variations: 

1. Stanzas, writers choice on the number, no rhyming, the last word, first word scheme is maintained.

2. One long stanza, no limit on number of lines, no rhyming scheme, the last word, first word scheme is maintained.

3. Couplets mixed with 4 line stanzas, the last word, first word scheme is maintained in the stanzas. It can also be used in the couplets. Rhyme scheme is ab, cc, defg, hh, ii, jklm, nn, oo.

LOOK WHAT THEY’VE DONE TO MY SONG, MA!

Listen to the music,

Music and moonlight.

Moonlight becomes you,

you are my special angel.

Angel of the morning,

morning has broken,

broken promises;

promises in the dark.

Dark hair and blue eyes,

blue eyes crying in the rain.

Raindrops are falling on my head.

Head on down the highway.

Highway star,

stars and stripes forever.

Forever young,

young girl get out of my mind.

© Walter J. Wojtanik

Luc-Bat (Lb – 103)
The luc bat is a Vietnamese poetic form that means “six-eight.” In fact, the poem consists of alternating lines of six and eight syllables. This poem is interesting in its rhyme scheme that renews at the end of every eight-syllable line and rhymes on the sixth syllable of both lines.

Here’s a diagram of how the first few lines of luc bat poems should rhyme:

xxxxxA

xxxxxAxB

xxxxxB

xxxxxBxC

xxxxxC

xxxxxCxD

xxxxxD

xxxxxDxE

And so on. Luc bat poems have no set length or subject matter, and some run on for thousands of lines.

6/8 BEAT

It started with a beat.

The rhythm moved your feet and you

found yourself lost. It’s true,

with the first “Love Me Do” it seemed

that no one could have dreamed

of four who would have teamed on stage

to perpetrate this rage,

turn a historic page; music,

melodies and lyrics to give

words by which we could live above

all else, words laced with love

and all we need is love, for sure.

(C) Copyright Walter J Wojtanik – 2014

Lune (Lu – 71)


 by Robert Lee Brewer


The lune is also known as the American Haiku. It was first created by the poet Robert Kelly (truly a great poet) and was a result of Kelly's frustration with English haiku. After much experimentation, he settled on a 13-syllable, self-contained poem that has 5 syllables in the first line, 3 syllables in the second line and 5 syllable in the final line.

Unlike haiku, there are no other rules. No need for a cutting word. Rhymes are fine; subject matter is open. While there are less syllables to use, this form has a little more freedom.

Here's my attempt at one:

trees never wander
but still spread
across open fields

That is the Kelly Lune.

*****

There is a variant lune created by poet Jack Collom. His form is also a self-contained tercet, but his poem is word-based (not syllable-based) and has the structure of 3 words in the first line, 5 words in the second line and 3 words in the final line.

As with Kelly's lune, there are no other rules.

Here's my attempt at a Collom lune:

An envelope labeled
loose change holds coins meant
for loose teeth.

Rain drops fall,

drizzle to downpour it comes

soaking my spirit

The grayness of clouds

bodes ill will

for this summer's day

Umbrella left home

disregarding the meteorologists forecast badly

drowning with regret

The weatherman says

sun returns,

hell freezes over

© Walter J. Wojtanik

Lyric
A poem that expresses the thoughts and feelings of the poet is a lyric.

Example

Minnesang
The MINNESANG (Middle High German – minne = love) is a courtly love poem. But it was usually depicting unrequited love. The verse was cultivated by the nobility, and often built around the theme of a brave knight’s attempt to court a lady who doesn’t return his favor.

The Minnesang was meant to be sung but the melodies were not well documented and mostly only lyrics are left.

The defining features of the Minnesang are:

    stanzaic, written in uniform stanzas although the number of lines in the stanza per poem is variable, sixains were popular.

    metric, often iambic tetrameter with the last line of each stanza a longer Germanic line (Long lines written in a minimum of 7 metric feet, Accentual meter and often composed as 2 short lines in 1 usually separated by caesura) , iambic heptameter or octameter.

    rhymed, variable rhyme schemes were used, ababcc was common another was abbcaa .

LADY FAIR NOT THERE

I used to think this kind of love

was like a game of give and take.

It seems to me you need a shove,

that tells me that’s my first mistake.

So I stand here, my head is bowed,

my heart is covered quite completely by this heavy shroud. 

I never thought that love would die,

but I’ve been wrong a time before.

It saddens me, my fervent cry

has cut so deeply to my core.

And so we’re through, if you can’t tell.

I wish to say quite frankly dear,  that you can go to hell!

Copyright © – Walter J. Wojtanik 2012
Monody (Md – 101)

In poetry, the term monody has become specialized to refer to a poem in which one person laments another's death.

McWhirtle
A light verse form similar to a double dactyl, invented in 1989 by American poet Bruce Newling. McWhirtles share essentially the same form as double dactyls, but without the strict requirements, making them easier to write.

Example

An example by American poet Kenn Nesbitt:

    Fernando the Fearless 

    We're truly in awe of 

    Fernando the Fearless 

    who needed no net 

    for the flying trapeze. 

    Alas, what a shame 

    it's surprisingly difficult 

    catching a bar 

    in the midst of a sneeze. 

Memento
Memento, created by Emily Romano is a poem about a holiday or an anniversary, 

consisting of two stanzas as follows: the syllable count should be 8 beats for line one; 6 beats for line two; and two beats for line three. This is repeated twice for each stanza. The rhyme scheme is: a/b/c/a/b/c for each of the two stanzas.

YOU’RE ONLY AS OLD AS YOU FEEL

Some days, you are full of fire,

ready for what life brings.

You stand

fanning the flames of that pyre

until those embers sing!

And then

some days you just get a raw deal,

too much life to handle;

to give.

You’re only as old as you feel.

So blow out the candles

and live!

© Copyright Walter J. Wojtanik – 2013
Mini-monoverse
The Mini-monoverse is a poetry form originated by Emily Romano.  Each Mini-monoverse is made up of two stanzas of five three-syllable lines.  They rhyme scheme is a/a/a/a/a for the first stanza and b/b/b/b/b for the second stanza.  For a double Mini-monoverse just add two more stanzas.  They rhyme scheme for the third stanza should be  c/c/c/c/c and for the fourth stanza, d/d/d/d/d.  It is desirable that the Mini-monoverse tell a story, but this is not a hard and fast rule.

How Many Times?
Thunderbolt!

Foolish dolt,

On a colt,

Feels the jolt

Of a volt.

Aftermath:

Venting wrath

In the bath,

Second swath!

Do the math.

Copyright © 2007 Emily Romano
The Kill
Crack of dawn:

On the lawn,

Timid fawn,

Lacking brawn,

Becomes pawn.

Nature's raw --

Tooth and claw,

Crushing jaw!

This I saw,

Filled with awe.

Copyright © 2007 Emily Romano
Minute Poetry
The Minute Poem is rhyming verse form consisting of 12 lines of 60 syllables written in strict iambic meter.  The poem is formatted into 3 stanzas of 8,4,4,4;  8,4,4,4;  8,4,4,4 syllables.  The rhyme scheme is as follows: aabb, ccdd, eeff
IN A MANNER OF SPEAKING

He used to have a way with words,

though so absurd

with what he’d say,

he had a way.

And surely words have caused him pain,

they’ve clogged his brain.

He mumbles now

this sacred vow

to come around with words profound,

his verbs and nouns

articulate;

communicate.

© Copyright Walter J. Wojtanik – 2013
Mirrored Refrain
The Mirrored Refrain is rhyming verse form constructed by Stephanie Repnyek.

The poem is formed by three or more quatrains where two lines within the quatrain are the "mirrored refrain" or alternating refrain.

The rhyme scheme is as follows: xaBA, xbAB, xaBA, xbAB, etc..  

x represents the only lines that do not rhyme within the poem.  A and B represent the refrain.  The first four stanzas of the example poem are labeled for better understanding.

Child of His Earth
Spirits moving passionately (x)

Soaring with the wind… (a)

I am a child of the Earth, (B)

From the beginning to the end. (A)

God paints his canvas around me (x)

I come alive…a new rebirth (b)

From the beginning to the end (A)

I am a child of the Earth. (B)

Teardrops fall while giving thanks (x)

I hear the voices of the wind (a)

I am a child of the Earth, (B)

From the beginning to the end. (A)

When I’m lonely and blue… (x)

His touch shows me my worth (b)

From the beginning to the end, (A)

I am a child of the Earth. (B)

My sorrows are replaced with happiness

A touch of love is what He gives

I am a child of the Earth,

From the beginning to the end.

I thank Him for the blessings he sends

In my life, He is always first

From the beginning to the end,

I am a child of the Earth.

Appreciating all that surrounds me

I give thanks to God…it’s all for him

I am a child of the Earth,

From the beginning to the end.

His breath of wind eases my fear

He makes me strong when times are tough

From the beginning to the end,

I am a child of the Earth.

Spirits moving passionately

Soaring with the wind…

I am a child of the Earth,

From the beginning to the end.

The world may crumble and fall

But my spirit will live through His love

From the beginning to the end,

I am a child of the Earth.

I want to be remembered for my spirit

It’s all for God…he made me who I am

I am a child of His Earth,

From the beginning to the end.

Copyright © 2003 Stephanie Repnyek

Mirror Sestet
The Mirror Sestet, created by Shelley A. Cephas, is a poem that can be 

written in one or more stanzas of 6 lines each. The specific guidelines for 

this form are as follows:

The first word of line 1 rhymes with the last word of line 1.

The first word of line 2 is the last word of line 1 and the

last word of line 2 is the 1st word of line 1.

The first word of line 3 rhymes with the last word of line 3.

The first word of line 4 is the last word of line 3 and the

last word of line 4 is the 1st word of line 3.

The first word of line 5 rhymes with the last word of line 5.

The first word of line 6 is the last word of line 5 and the 

last word of line 6 is the 1st word of line 5.

The Mirror Sestet can also be written in non-rhyme.

All rules must be followed except there is no 1st and last word rhyming.

Angel Light (Rhyming)
Light of a midnight moon shining bright,

bright is her aura, an angel’s light;

high on her perch in the darkened sky,

sky filled with stars, a heavenly high.

Flower of beauty given great power,

power from God for the sweetest flower.

Love in her heart, blessings from above,

above she watches mankind with love.

Beauty of spirit, she does her duty,

duty with kindness adds to her beauty;

grace which now shines from her lovely face,

face bright with joy of God's loving grace.

Copyright © 2007 Shelley A. Cephas
His Pristine Robes (Non-rhyming)
Pristine are His robes, in Him we delight,

delight in Him for His heart is pristine.

Compassion for us through all our trials,

trials come and go, we feel His compassion.

Mercy He grants us because of His love,

love freely given as we obtain mercy.

Hope is found in His abounding grace,

grace from God though undeserved gives hope;

lowly we may be, He still hears our prayers, 

prayers reach His throne no matter how lowly.

Feeling our every touch He gives us care,

care touches our hearts despite our feeling.

Copyright © 2007 Shelley A. Cephas
Monchielle (Mo – 42)

The Monchielle is a poem that consists of four five-line stanzas where the first line repeats in each verse.  Each line within the stazas consist of six syllables, and lines three and five rhyme. The rhyme pattern is Abcdc Aefgf Ahiji Aklml.

The Monchielle form was created by Jim T. Henriksen.

In The Distance She Stands (Monchielle)

In the distance she stands,

softly angelic, she.

Beauty beyond compare,

an ever-present smile

and windblown auburn hair.

In the distance she stands,

a lost soul, complacent.

Searching the horizon

for a glimpse of love’s shine;

compassion’s communion.

In the distance she stands,

a mournful heart, guarded.

Longing life’s sweet caress,

apparition most sweet;

whose love beats in my chest.

In the distance she stands,

dispersing in the mist;

a sad, sun-kissed farewell,

an ever-lasting love

here, where my angel fell.

Copyright © 2011 – Walt Wojtanik
Monoku (Mn – 25)

A haiku in a single horizontal line.

Example

an icicle the moon drifting through it

Matsuo Allard (Bird Day Afternoon, High/Coo Press, 1978)

Monorhyme
Monorhyme has identical rhyme on every line, common in Latin and Arabic. "aaaaa..."

POETRY TIME

I’ve lived enough without words – a mime

in the ways of prose and rhyme.

For I found that in all the time

it took me to reach my prime,

it was a felonious inexcusable crime

that I had not come to rhyme

much sooner. Too much lost on my dime,

and moments squandered; moments in time.

Since early man stepped out of the slime,

he’s had this fascination with rhyme,

making him more,  a poet ahead of his time!

© Walter J. Wojtanik – 2012
Monotetra (Mt – 109)

The monotetra is a new poetic form developed by Michael Walker. Each stanza contains four lines in monorhyme. Each line is in tetrameter (four metrical feet) for a total of eight syllables. What makes the monotetra so powerful as a poetic form, is that the last line contains two metrical feet, repeated. It can have as few as one or two stanzas, or as many as desired.

Stanza Structure:

Line 1: 8 syllables; A1

Line 2: 8 syllables; A2

Line 3: 8 syllables; A3

Line 4: 4 syllables, repeated; A4, A4

TWO BITS

Daunting. A young boy lacking joy,

a throne, larger than life. The boy

swallows his gum; hums to annoy.

There is no joy. There is no joy.

Leather strop hangs; to hone the burrs,

to wild eyed stares. Ceiling fan whirs,

cutting the air as remnants stir

across the floor. Across the floor.

Always a first for everything,

as the barber man starts to sing;

civil in Seville, scissors fling

young hair clippings; young hair clippings

No shave today, the young man shakes,

horrified by how long it takes,

glad the "stylist" made no mistakes.

The young lad quakes; the young lad quakes.

The adventure was so scary,

but the boy was rather hairy,

and a little bit too wary;

quite contrary; quite contrary.

© Walter J Wojtanik

 Monotetra (Mt – 109)


Posted by Robert Lee Brewer


The monotetra is a poetic form developed by Michael Walker. Here are the basic rules:

· Comprised of quatrains (four-line stanzas) in tetrameter (four metrical feet) for a total of 8 syllables per line 

· Each quatrain consists of mono-rhymed lines (so each line in the first stanza has the same type of rhyme, as does each line in the second stanza, etc.) 

· The final line of each stanza repeats the same four syllables 

· This poem can be as short as one quatrain and as long as a poet wishes

Personally, I like the rhyme scheme and the repetitive final line of each stanza. I also appreciate the flexibility of this form in terms of how long or short the poem can be.

Here's my attempt:

"The view from up here"

We found a rock on the hilltop
that we used as reason to stop
and talk about our school's sock hop--
where music pops, where music pops.

She told me I should learn to dance,
but I was concerned with romance
and wanted to make an advance--
she said, "No chance;" she said, "No chance."

	


Musette
The Musette, created by Emily Romano is a poem that consists of three verses of three lines each.  The first lines have two syllables; the second lines have four syllables, and the third lines have two syllables.  The rhyme scheme is a/b/a for the first verse; c/d/c for the second verse, and e/f/e for the third verse. The title should reflect the poem’s content.

WORDS OF LOVE

Words flow,

a muse aflame.

Warm glow.

Words rhyme,

they sound the same

o’er time.

Words bloom

in poet hearts.

Love’s plume!

© Copyright – Walter J. Wojtanik 2013

Naani (Na – 11)

Naani is one of Indian's most popular Telugu poems.  Naani means an expression of one and all.  It consists of 4 lines, the total lines consists of 20 to 25 syllables.  The poem is not bounded to a particular subject.  Generally it depends upon human relations and current statements. This poetry was introduced by one of the renowned Telugu poets Dr. N.Gopi, presently working as vice-chancellor to Telugu University, Andhra Pradesh. 

We converse.

Airing our differences

in the dance of give and take;

agreement through our compromises.

© Walter J. Wojtanik
Name (Ne – 10)

Name poetry tells about the word. It uses the letters of the word for the first letter of each line.

Example

John

John is an athlete

On Saturdays he likes to sleep in

His favorite food is pizza

Never call him Johnny
Narrative
Narrative poetry is poetry that tells a story. In its broadest sense, it includes epic poetry; some would reserve the name narrative poetry for works on a smaller scale and generally with more direct appeal to human interest than the epic.

Example

The Raven

by Edgar Allan Poe
Ninette (Ni – 28)

A ninette has nine lines, each increasing in one syllable, then at the midpoint, decreasing again. The form, when centered, appears like a paper lantern. The first and last word may be the same, antonyms, or synonyms.

Examples:

1

nine

lines of

increasing

syllable count

making a ninette

poetry form

decreasing

back to

one

2

green

are the

pine needles

hanging on the

branches way up

over our heads

but they fall

to earth

brown

3

spring

arrives

suddenly

when the crocus

pushes through the snow

to raise a small

herald of

warmer

spring

Nocturne
A nocturne (from the French which meant nocturnal, from Latin nocturnus)[1] is usually a musical composition that is inspired by, or evocative of, the night.

Nonet (No – 102)

A nonet has nine lines. The first line has nine syllables, the second line eight syllables, the third line seven syllables, etc... until line nine that finishes with one syllable. It can be on any subject and rhyming is optional. Line 1 - 9 syllables line 2 - 8 syllables line 3 - 7 syllables line 4 - 6 syllables line 5 - 5 syllables line 6 - 4 syllables line 7 - 3 syllables line 8 - 2 syllables line 9 - 1 syllable

ALL THINGS AUTUMNAL

It seems the year has been so fleeting,

and some moments bear repeating.

Soon, the foliage will change

rearranging this scene.

The air is cool, chill

right to the bone.

Home is where

the hearth

glows.

(C) Walter J Wojtanik, 2014

Nove Otto
The Nove Otto poetry form was created by Scott J. Alcorn. It is a nine-lined poem with 8 syllables per line (isosyllabic). The rhyme scheme is as follows: aacbbcddc. 

SHE DRAWS WHAT MY MIND ENVISIONS

She draws what my mind envisions,

from draft through many revisions

translating with sketch pad and pen.

Her artistry draws me to see

her wonder as written by me;

my muse is excited again.

Collaborative creation,

our kinship in celebration.

The poet, the artist; the friends.

© Walter J. Wojtanik

Occasional Poems (Oc – 118): Or, Happy Birthday to Me!

by Robert Lee Brewer

Today is July 18th, otherwise known as my birthday. So, of course, my birthday got me thinking about occasional poems--poems that are written for specific occasions, including weddings, funerals, graduations, and birthdays (especially mine!).

There are no specific guidelines for occasional poems outside, except that they mark a specific occasion. The poems can be long or short, serious or humorous, good or bad (ha!)--Just as long as they mark the occasion.

While it's fun and challenging to write occasional poems on your own, they also open themselves up well to collaborations with other writers who also experience the occasion. For instance, I recently collaborated with another poet to mark the marriage of two good friends. It was fun and a unique (and thoughtful) bonus gift to mark the union of two people.

I will not share that poem with you, but I will share an example of an occasional poem for, of course, my birthday!

"My Birthday"

Snuck up on me this year,

the routine of growing older

making me think my biggest

achievement today was

getting in to work on time.

Well, that was good too, fine

enough for another day

where work sometimes feels like play.

(Okay, so I didn't re-write the "happy birthday" song. Cut me some slack; it's my birthday!)

Octameter
Octameter, created by Shelley A. Cephas, is a poem made up of 16 lines

divided into two stanzas of 8 lines each.  Each line has a syllable count of 5.

The set rhyme scheme is: a/b/c/d/e/d/f/d  g/h/c/g/i/g/d/d.

A GENTLE MAN

Gnarled and twisted hands

callused and sore, more

used to hard work than

to life’s sheer kindness;

blood, sweat and tears, mere

offerings. Blindness

to those who shirk work,

their thinking, mindless.

A gentle man, he

gives of his worn heart,

more used to love than

life’s absurdity.

His mangled hands touch

her soft purity.

Her love is timeless;

fills him with fineness.

© Walter J Wojtanik, 2014
Octelle
The Octelle, created by Emily Romano, is a poem consisting of eight lines using personification and symbolism in a telling manner.  The syllable count structure for this verse is 8, 8, 7, 7, 7, 7, 8, 8, and the rhyme scheme is aa/bb/cc/aa. The first two lines and the last two lines are identical.

Dead End
Dilly- dally, shilly- shally,

Sorrow loiters in the alley;

Poverty’s hung out to dry

While the hungry children cry;

Cost of ghetto life is dear -

More than bread is needed here.

Dilly- dally, shilly-shally,

Sorrow loiters in the alley.

Copyright © 2008 Emily Romano
Oddquain
Oddquain is a short, usually unrhymed poem consisting of seventeen syllables distributed 1, 3, 5, 7, 1 in five lines, developed by Glenda L. Hand.

Oddquain variations:

oddquain sequences - poems made up of oddquain stanzas

crown oddquains - a five stanza oddquain sequence

reverse oddquains - a oddquain with a reverse syllable pattern of 1-7-5-3-1
mirror oddquains - a two stanza oddquain sequence of the pattern 1-3-5-7-1 1-7-5-3-1
oddquain butterflies - a “merged mirror oddquain” where the two stanzas of a mirror 

oddquain are merged together, one of the middle 1 syllable lines is dropped, resulting 

in one nine line stanza of the form 1-3-5-7-1-7-5-3-1.  Please note that a oddquain 

butterfly is not a “oddquain” because it doesn’t have five lines, but it is “butterfly” made 

up of two oddquains that were merged together into one poem.

SARCASM (Mirror Oddquain)

“Facts do not cease to exist because they are ignored.”  ~ Aldous Huxley

Say

What you want.

Believe what you must.

Why should you be concerned with

Truth?

Truth

Be (un)told,

It’s not a factor.

You will say what you want to

Say.

© copyright Marie Elena Good – 2013

Ode
A lengthy lyric poem typically of a serious or meditative nature and having an elevated style and formal stanza structure. A classic ode is structured in three parts: the strophe, the antistrophe, and the epode. Different forms such as the homostrophic ode and the irregular ode also exist.

Example

Excerpt---

Intimations of Immortality

by William Wordsworth

I

There was a time when meadow, grove, and stream,

The earth, and every common sight,

To me did seem

Apparelled in celestial light,

The glory and the freshness of a dream.

It is not now as it hath been of yore;-

Turn whereso'er I may,

By night or day,

The things which I have seen I now can see no more.

II

The rainbow comes and goes,

And lovely is the rose,

The Moon doth with delight

Look round her when the heavens are bare;

Waters on a starry night

Are beautiful and fair;

The sunshine is a glorious birth;

But yet I know, where'er I go,

That there hath past away a glory from the earth.

Odes: Praise poetry!

by Robert Lee Brewer

The ode is a poetic form formed for flattery. There are three types of odes: the Horation; the Pindaric; and the Irregular.

The Horation ode (named for the Latin poet, Horace) contains one stanza pattern that repeats throughout the poem--usually 2 or 4 lines in length.

The Pindaric ode (named for the Greek poet, Pindar) is made up of a pattern of three stanzas called triads. This type of ode can be composed of several triads, but the first (the strophe) and the second (antistrophe) should be idnentical metrically with the third (epode) wandering off on its own metrical path.

The irregular ode (named for no one in particular) does away with formalities and focuses on the praising aspect of the ode.

*****

Many odes are longer poems, but I'm going to share a basic example of my irregular ode here:

"Ode to Rain"

Without rain

there would be no frog

to leap into the pond.

No pond.

No sound.

Ottava rima (Or – 76)

The ottava rima stanza in English consists of eight iambic lines, usually iambic pentameters. Each stanza consists of three rhymes following the rhyme scheme a-b-a-b-a-b-c-c. The form is similar to the older Sicilian octave, but evolved separately and is unrelated. The Sicilian octave is derived from the medieval strambotto and was a crucial step in the development of the sonnet, whereas the ottava rima is related to the canzone, a stanza form.

From Frere's Whistlecraft:

    But chiefly, when the shadowy moon had shed 

    O'er woods and waters her mysterious hue, 

    Their passive hearts and vacant fancies fed 

    With thoughts and aspirations strange and new, 

    Till their brute souls with inward working bred 

    Dark hints that in the depths of instinct grew 

    Subjection not from Locke's associations, 

    Nor David Hartley's doctrine of vibrations. 

From Byron's Don Juan:

    "Go, little book, from this my solitude! 

    I cast thee on the waters – go thy ways! 

    And if, as I believe, thy vein be good, 

    The world will find thee after many days." 

    When Southey 's read, and Wordsworth understood, 

    I can't help putting in my claim to praise – 

    The four first rhymes are Southey's every line: 

    For God's sake, reader! take them not for mine.

Oulipo (Ou – 115)

By RJ Clarken

There are several different invented forms connected with the Oulipo style of poetry writing (oo-lee-poé; acronym for “Ouvroir de littérature potentielle,” meaning ‘workroom in a convent for potential literature’).  So actually, it is more subgenre than any particular form, per se.

According to John Drury, in his book, The Poetry Dictionary, this was a, “…poetic movement founded in 1960 by a group of poets and mathematicians, led by Raymond Queneau.”  He further explained how this group used games and numbers to work their poetry, with forms like the (eeeek!) Sestina, Cento, and the infamous Rhopalic Verse (you know, where each word has one more syllable than the last, hence the nickname ‘Snowball’).

Some other fun forms in this subgenre are:

Holorhyming – every syllable must rhyme. (Why cry, sly shy guy?)

Lipogram – text that eschews one or more letter.  (Nixing the letter ‘e,’ for example.)

Permutational poem – verse in which the lines can be read in any order.

Tautogram – where each word begins with the same letter.

Antonymic translation – where antonyms are substituted for words in a text, thereby giving a sentence, paragraph, etc. an opposite-ish meaning.

Boolean poem – where you use ONLY the words which are common in TWO distinct poems to create a new poem.

Haikuization – where (ready for this one?!) a poet keeps the rhyming parts of a poem, but gets rid of the rest of it.  Drury’s example here is:

Take the last stanza of Yeat’s ‘Sailing to Byzantium’ and turn it into this: “Never take/any natural thing./Make/enameling/awake./Sing/of Byzantium/to come.”

Perverb – a mixing of the first half of one proverb with the second half of another one.

One of Drury’s examples here is, “Still waters/starve a fever.” …and… “The Lord helps those who/gather no moss.”

S + 7 – a poem where a poet replaces each substantive noun in a text with the seventh noun after it – in the dictionary.  The example given here is: Andrew Marvell’s “Had we but world enough, and time/This coyness, lady, were no crime” might become, “Had we but worry enough, and timeserver,/This crab laetrile, were no crinoline.”  Obviously results may vary, depending on the dictionary you choose to use.

Palindrome – a phrase or sentence which reads the same way, front to back, or back to front.

Portmanteau word – a nonce word, per Lewis Carroll, which combines a part of one word with a part of another.

Spoonerism – accomplished by switching the initial sounds of words with nearby words.  (Invented by the Reverend W.A. Spooner, 1844-1930.)

Your job, you brilliant In-form poets, is to use one or more of the above, and create your own Oulipo masterpiece.  (Or several of them!)

Examples by RJ Clarken

Double reversing Rhopalic Verse:
Nocturne for a Nighttime Sky
At
nighttime,
fantastic
constellations
magnificently
pandiculate,
fulfilling
stellar
dreams.
###

Palindrome (and by the way, ‘aibohphobia’ means fear of palindromes!):
Aibohphobia
Ah no, is it?
Aibohphobia!
T’is I on?  Ha!
 

###
S + 7:
Souvenir from a Lost Love
Jack found a gold locket
in his rear blue jean pocket
when he went to the laundromat.
He opened the locket
and found quite a shock – it
belonged to his ex, Wretched Pat.
Jack thought he would walk it
to the pawn shop to hock it,
telegraphing to her, “Yo! Take that!”
Then, he said he’d just chalk it
up to life and not knock it
and then he sledge-hammered the darn thing flat.

Okay…that was the original poem I wrote (quite a while ago, actually.)  Here’s the ‘new & improved’ version:
Sow Bug from a Lost Lower Case
Jack found a gold lockstep
in his rear blue jean podagra
when he went to the lavabo
He opened the lockstep
and found quite a shoemaker – it
belonged to his exaggeration, Wretched Pat.

Jack thought he would walk it
to the pay load to hock it,
telegraphing to her, “Yo! Take that!”
Then, he said he’d just chamberlain it
up to light and not knock it
and then he slight-of-handed the damn thing flat.

podagra – gout in the foot
lavabo – a large stone washbasin, also, ritual washing of hands
Ovillejo (0 – 8)

The definition comes from Rhina P. Espaillat, a practitioner of the form and an enthusiastic proponent of it:

“This old Spanish ten-line form, whose name means “little ball of yarn,” and by extension “small, tight bundle, tricky puzzle or tangle,” was popular in my country, the Dominican Republic, until the nineteenth century. There are no specific line lengths required, but the short lines (numbers 2, 4, and 6) are usually no more than five syllables long, and the other seven lines no more than eight syllables long. The rhyme scheme gives away the secret of the form: a, A, b, B, c, C, c, d, d, A+B+C

A warning for users, to be printed on the label: The writing of ovillejos is habit-forming. And a word of advice to those eager to risk it anyway: compose the tenth line first, in such a way that it divides roughly into thirds.” 

LIFE’S TRAVELS

Nothing is as cheerful as

           Life is,

Quite the grand brand of mirth,

                    Well worth 

It until we’re on the gurney

                               The journey

Keeps your heart in play, the tourney

Of your lifetime is played to win and laugh.

So steer away from sins and gaffes,

Life is well worth the journey.

© Walter J. Wojtanik

Palindrome Poetry (Pm – 61)

Also Known as Mirrored Poetry

A palindrome, by definition, is a word, phrase, verse, sentence, or even poem that reads the same forward or backward.  It stems from the Greek word palindromos: palin, meaning again, and dromos, meaning a running.  Combining the two together, the Greek meaning gives us, running back again...

Shown below are examples of the word-unit palindrome. The carefully placed words form the same sentence, whether it is read forward or backward.  For example, 'Mirrored images reflect images mirrored' which includes a word in the center as a reversal point for the sentence or even the poem.

AGREED

Truth.

Opinions offered,

given options, taken liberties.

Good for one, is good for another.

Slightly nodded, acknowledge approval,

assured, thoughts the same, conjoined spirits.

~Agreement~

spirits conjoined, same the thoughts. Assured.

Approval acknowledged, nodded slightly.

Another for good is, one for good.

Liberties taken, options given.

Offered opinions.

Truth.

Copyright © 2014 Walter J Wojtanik

Pantoum (Pa – 91)

A rare form of poetry similar to a villanelle. It is composed of a series of quatrains; the second and fourth lines of each stanza are repeated as the first and third lines of the next. This pattern continues for any number of stanzas, except for the final stanza, which differs in the repeating pattern. The first and third lines of the last stanza are the second and fourth of the penultimate; the first line of the poem is the last line of the final stanza, and the third line of the first stanza is the second of the final. Ideally, the meaning of lines shifts when they are repeated although the words remain exactly the same: this can be done by shifting punctuation, punning, or simply recontextualizing.

In the example, the letters A, B, C etc refer to whole repeated lines, not just rhyming lines.

a First Line

b Second Line

c Third Line

d Fourth Line

b Second Line

e Fifth Line

d Fourth Line

f Sixth Line

e Fifth Line

c Third Line

f Sixth Line

a First Line

As she dances on the moonlit glen

Taking in the freshness of the air

She is alone, but not lonely

She is surrounded by spirits

Taking in the freshness of the air

Searching again for her silent companions

She is surrounded by spirits

They watch the contentment she holds

Searching again for her silent companions

She is alone, but not lonely

They watch the contentment she holds

As she dances on the moonlit glen

Pantoum: Long Distance Runners and Poetry

by Robert Lee brewer

The pantoum is a poetic form originating in Malay where poets write quatrains (4-line stanzas) with an abab rhyme scheme and repeat lines 2 and 4 in the previous stanza as lines 1 and 3 in the next stanza.

Poets differ on how to treat the final quatrain: Some poets repeat lines 1 and 3 of the original quatrain as lines 2 and 4 in the final quatrain; other poets invert lines 1 and 3 so that the beginning line of the poem is also the final line of the poem (what I've done in the very basic example below).

PANTOUM OF THE OPERA

I hide in the shadows concealed,

through cavernous matter of gray,

where these fragments of thought are revealed,

and fiery synapses play.

Through cavernous matter of gray,

a muse is amused and aroused,

as fiery synapses play

with words that those thoughts do espouse.

A muse so amused and aroused,

composition of poetry proposed,

through words that those thoughts do espouse,

and the feelings of heart so exposed.

Composition of poetry proposed,

set to music, a song so inspired,

with feelings of heart so exposed,

laced with love’s sweet burning fire.

Set to music, a song so inspired,

an aria driven and strong,

laced with love’s sweet burning fire,

for you to sing, Angel of Song.

An aria driven and strong,

you see through my flaws to my soul,

you sing to me, Angel of song,

and my vision of you takes control.

You see through my flaws to my soul,

exposing the me you have known,

as my vision of you takes control,

it shows you how much I have grown.

Expose me, the man you have known, 

I hide in your shadows concealed.

I’ll show you how much love has grown,

when these fragments of thoughts are revealed.

© Walter J. Wojtanik

As you can see, it's a very basic pattern for keeping the poem going. Of course, one trick is to always have an idea of how a line might be able to repeat in the next quatrain. Very fun brain teaser type of poem, for sure.

(Also, the pantoum can be as long or as short as you wish it to be, though mathematically it does require at least 4 lines.)

Pantun
The pantun is a Malay poetic form. Per Wikipedia, the pantun originated as a traditional oral form of expression. The most common theme is love.

The basic pantun consists of a quatrain (4-line verse). Commonly, each line contains between 8 and 12 syllables, and employs an abab rhyme scheme.  A pantun traditionally  follows a fixed rhythm.   Again, per Wikipedia, “The first and second lines sometimes appear completely disconnected in meaning from the third and fourth, but there is almost invariably a link of some sort. Whether it be a mere association of ideas, or of feeling, expressed through assonance or through the faintest nuance of a thought, it is nearly always traceable.”

BLOOMS OF LOVE

…and all at once, the rain had ceased.

When did my children grow so quick?

The length of sunshine has increased.

Why has it left me feeling sick

when the warmth of Spring emerges?

Little girls become young women

Comfort in this season’s surges.

and all the changes from within –

blossoms having rooted now bloom,

Decorating each life they touch,

fragrant flowers fill up the room.

truly knowing they mean so much.

Life’s bouquet gathered together,

Grown in love to know what life means;

flourishing in all kinds of weather,

ever-growing, evergreen!

© Copyright Walter J. Wojtanik – 2013
Paradelle (Pd – 46)

The Paradelle is a modern poetic form invented by Billy Collins as a parody of the villanelle. Billy Collins claimed that the paradelle was a difficult, fixed form consisting of four six-line stanzas with a repetitive pattern invented in eleventh century France, and the press believed the story and ran with it.  Due to the extensive publicity, the Paradelle has made its rounds in the poetic community.  Eventhough the form was invented as a hoax, the Paradelle has taken on a life of its own.  It is still a difficult form, nonetheless, to practice which can be fun and rewarding eventhough the inventor may not have intended it to be.

The Paradelle Structure
First Three Stanzas:

The first two lines as well as the third and fourth lines of the first three stanzas must be the same (repeat).  Where it begins to get difficult and become more of a poetic puzzle is when reaching fifth and sixth lines.  These lines must contain all the words from the preceding four lines within the stanza using them only once to form completely new lines.

Last Stanza:

For the most difficult piece of this poetic puzzle, the final stanza of the paradelle does not repeat like the preceding stanzas, rather the final six lines must contain every word from the first three stanzas, and only those words, again using them only once to form completely new lines.

The Design is simple:

Stanza 1: 1, 1, 2, 2, 3, 4  
Stanza 2: 5, 5, 6, 6, 7, 8
Stanza 3: 9, 9, 10, 10, 11, 12
Stanza 4: 13, 14, 15, 16, 17, 18
ANGUISHED THUNDER

Lost in the distant thunder,
lost in the distant thunder.
The sound of her cries in the night,
the sound of her cries in the night.
The thunder in the distant night cries,
lost in the sound of her.

Her fear engulfs her,
her fear engulfs her.
Shadow falls against the door,
shadow falls against the door;
falls against her fear. 
The door shadow engulfs her.

Anguished, he offers his love,
anguished, he offers his love.
To shield her heart from the night,
to shield her heart from the night.
The night offers to shield her,
his anguished heart; he from love.

The lost shadow falls to offer her heart,
the thunder in her sound engulfs the night.
He against her, 
his love cries.
In the anguished night, shield her from
the distant door of fear.

© Walter J. Wojtanik
Posted by Robert Lee Brewer

Well, well. Who's tried writing a paradelle? It's a poetic form that Billy Collins originally introduced as "one of the more demanding French forms," though eventually Collins fessed up that he created it as a joke.




Collins was not kidding about the demanding rules of the paradelle. Here they are:

· The paradelle is a 4-stanza poem. 

· Each stanza consists of 6 lines. 

· For the first 3 stanzas, the 1st and 2nd lines should be the same; the 3rd and 4th lines should also be the same; and the 5th and 6th lines should be composed of all the words from the 1st and 3rd lines and only the words from the 1st and 3rd lines. 

· The final stanza should be composed of all the words in the 5th and 6th lines of the first three stanzas and only the words from the 5th and 6th lines of the first three stanzas.

Here's my attempt at the form:

"Paradelle with the stars"

Meet me on the darkest sea of dead stars.
Meet me on the darkest sea of dead stars.
When the waves burn my skin, I'll remember.
When the waves burn my skin, I'll remember.
I'll remember the burn on the darkest
sea of dead waves. When my skin, meet me stars.

Fall into this faulty trap of myself.
Fall into this faulty trap of myself.
Explain me without understanding why.
Explain me without understanding why.
Explain this faulty trap of myself. Fall
into understanding why without me.

Buries your sadness in my abstraction.
Buries your sadness in my abstraction.
Because time worries us eternally.
Because time worries us eternally.
Eternally in my abstraction, your
sadness buries us, because time worries.

On the darkest sea of dead abstraction,
explain your understanding. Without me,
when the waves burn my skin, I'll remember
this faulty trap of myself, because my
sadness buries us. In time, worries meet
me. Stars fall into why eternally.

OF SUFFERING OR REMEMBRANCE

In the cool evening when the mists of Autumn departs.
In the cool evening when the mists of Autumn departs.
I will hold memories of you closely.
I will hold memories of you closely.
When the cool of Autumn evening departs,
closely will I hold memories of you in the mists.

The pangs of a weary heart, beckon you. 
The pangs of a weary heart, beckon you.
But, silence remains the response it does not understand.
But, silence remains the response it does not understand.
You understand, but it does not beckon a weary heart,
The pangs of silence remains the response.

And shall I call to heaven, “raise me upward”?
And shall I call to heaven, “raise me upward”?
Or the fire of hell will burn me for releasing you?
Or the fire of hell will burn me for releasing you?
Releasing heaven will burn me to you. 
Shall I raise the fire upward, or call me for and of hell?

The memories of Autumn evening raise me 
when the cool mists beckon, and you will understand 
heavens response, but it does not burn. 
I hold you or the fire closely. A will departs. 
Releasing upward of the pangs of hell,
the weary heart remains in silence. Or I shall call for you to me.

© Walter J. Wojtanik

Parallelismus Membrorum
Parallelismus Membrorum is of traditional Hebrew origin. It has lines of parallel construction and presents antitheses and complementary extensions. The lines are usually short and contain three or four words.

Example

NA

Parallelogram de Crystalline
Parallelogram de Crystalline is a poetry form created by Karan Naidu.  This form consists of 4 verses of 3 lines each. The syllable count for each stanza is 3, 6, 9. In this style of poem, the beauty of a lover is compared with the nature and described...

FLOURISHING FLORISTS

Impressive 

works of worded wonder;

hearts and flowers come to touch our souls.

The poets,

hearts full of emotion,

overflowing like oceans of thought,

Completely,

they are sweetly given.

Loving blossoms bloom in our garden,

tenderly

grown to fill our vases

with verses; love’s beautiful bouquets.

© Walter J. Wojtanik

Parody poems

by Robert Lee Brewer

It's been a while since I've covered a new poetic form, so what better form to cover than a humorous one: the parody poem.

A parody poem is one that pokes fun at another poem or poet. For instance, I recently read a parody of "We Real Cool," by Gwendolyn Brooks, in an online version of Coe Review called "We Real White" that cracked me up. I even showed former Poetic Asides co-blogger Nancy Breen, but now it's apparently disappeared in the ethernet.

WHERE MY POEMS BEGIN

Here in my head where my thoughts converge

and before my writing urge,

and before ideas incubate and hatch,

and where rhyme grows as wild as thatch,

and I toss my words around to make them match

to come together in some lively dirge.

I’ll remain here seated where my laptop is

and my thesaurus, dog-eared and worn,

near my waste bin where my scraps of failure fall,

I will write with a purpose that is prompted and metered,

and watch my “epoch” start to grow,

In this place where my poems begin.

Of course, I will write with a purpose that is prompted and metered,

and watch this wordy ditty grow,

for Marie will read it, and Marie will know

where my poems begin.

***Based on “Where the Sidewalk Ends” by Shel Silverstein

© Walter J. Wojtanik

Pastoral
A poem that depicts rural life in a peaceful, romanticized way.

FROM: The Countess of Pembroke's Arcadia, 1593 - Sir Philip Sidney
[O sweet woods]

O sweet woods, the delight of solitariness!

Oh, how much I do like your solitariness!

Where man's mind hath a freed consideration,

Of goodness to receive lovely direction.

Where senses do behold th' order of heav'nly host,

And wise thoughts do behold what the creator is;

Contemplation here holdeth his only seat,

Bounded with no limits, born with a wing of hope,

Climbs even unto the stars, nature is under it.

Nought disturbs thy quiet, all to thy service yields,

Each sight draws on a thought (thought, mother of science)

Sweet birds kindly do grant harmony unto thee,

Fair trees' shade is enough fortification,

Nor danger to thyself if 't be not in thyself.

O sweet woods, the delight of solitariness!

Oh, how much I do like your solitariness!

Here nor treason is hid, veilëd in innocence,

Nor envy's snaky eye finds any harbor here,

Nor flatterers' venomous insinuations,

Nor coming humorists' puddled opinions,

Nor courteous ruin of proffered usury,

Nor time prattled away, cradle of ignorance,

Nor causeless duty, nor cumber of arrogance,

Nor trifling title of vanity dazzleth us,

Nor golden manacles stand for a paradise,

Here wrong's name is unheard, slander a monster is;

Keep thy sprite from abuse, here no abuse doth haunt.

What man grafts in a tree dissimulation?

O sweet woods, the delight of solitariness!

Oh, how well I do like your solitariness!

Yet, dear soil, if a soul closed in a mansion

As sweet as violets, fair as lily is,

Straight as cedar, a voice stains the canary birds,

Whose shade safety doth hold, danger avoideth her;

Such wisdom that in her lives speculation;

Such goodness that in her simplicity triumphs;

Where envy's snaky eye winketh or else dieth;

Slander wants a pretext, flattery gone beyond;

Oh! if such a one have bent to a lonely life,

Her steps glad we receive, glad we receive her eyes,

And think not she doth hurt our solitariness,

For such company decks such solitariness.

Pathya Vat (Pt – 78)

The Pathya Vat is a Cambodian verse form, consisting of four lines of four syllables each, where lines two and three rhyme. When a poem consists of more than one stanza, the last line of the previous stanza rhymes with the second and third lines of the following one.

Example Poem

She Shops     

On shopping day

you disappear

and it's unclear

to me, just how.

"You go alone,

I can't stop now",

and anyhow

my team's behind.

I know your ways

so I declined

and you are kind

to let me stay.

Go find treasures,

(it takes all day-

I'll gladly pay)

just not to play.

© Lawrencealot - Februrary 5, 2014

Pensee
The Pensee is a syllabic poem, which is great if you like to count.  (No vampire puns intended.)  For a single stanza (and yes, you can write more if your muse compels you) is 2 – 4 – 7 – 8 – 6.  But, there is a slight trick to it.  Line one is your subject line, line 2 is your description, line 3 is the action line, line 4 is your setting and line 5 is your final thoughts on the poem.

If you are curious to see how it can work, there is actually a Pensee generator, which allows you to plug your words into boxed fields.  Then, all you have to do is press the button – and voila! Instant Pensee.  It was designed for school kids, in order to help facilitate their writing, but it’s fun to play with, nonetheless.

JOURNEY OF REASONABLE CAUTION

She stands

heart full of fire.

Consumed by her soul’s desire,

for she knows steps she has taken

could be so mistaken.

She walks.

Passions inflamed.

She wants his muse to notice.

Sharing the desire to dance

if they just took the chance.

She basks

in the sun’s warmth.

She stops, feeling its embrace

like his arms over the miles.

She stands there and smiles.

She knows

passions can burn.

She wants to feel all she can,

no promise or demand, just heat;

an all-consuming love.

She sighs.

She wants this more

than anything else she knows.

He continues to grow on her,

touching every moment.

She steps,

moving closer;

feeling alive with passion,

his words entice her to want more;

lead her to their dance floor.

She feels

alive and well

desired. Fired by him

who writes love as he writes his heart,

letting the journey start.

© Copyright 2013, Walter J Wojtanik
Personification
A form of poetry in which human characteristics are attributed to nonhuman things. Personification offers the poet a way to give the world life and motion by assigning familiar human behaviors and emotions to animals, inanimate objects, and abstract ideas.

Fog

Carl Sandburg (1878–1967).

THE FOG comes

on little cat feet.

It sits looking

over harbor and city

on silent haunches 5

and then moves on.

Pictorial
The Pictorial, created by Emily Romano is a type of shape poem, where the entire poem must be printed in slanting lines indicative of the thought in those lines. The poem should consist of three lines with five words or less per line. There should be rhyme somewhere in the poem, either end rhyme or internal rhyme.

Example #1:
See                       and                         rippling

      how                      how                               like

             the                        the                                waves

                  roof                       sunlight                             along

                         slopes                          follows                          hollows

Copyright © 2007 Emily Romano
Example #2:
                    shows                       rows:                     glows!

           moon                     beyond                 pumpkin

Rising                      rows                      each

Copyright © 2007 Emily Romano
Example #3:
Migration (Double Pictorial)
The                            my                            for                      that

    skies                         soul                           it                         all

         are                         seeks                         is                        cares

            where                      peace                      there                      cease.

            sees                        flight                        geese                     right.

         one                        shaped                       of                        seems

    when                         v-                            flocks                   world

For                             the                           of                       the


Copyright © 2007 Jan Turner
Pindaric Ode (Po – 84)

The Pindaric ode is the original ode creation of the Greek poet, Pindar. Historically, the Pindaric ode's subject celebrates a person, place, event etc. and the Pindaric ode was a lengthy poem.

The Pindaric ode is written in a triad of stanzas, the strophe, the antistrophe and the epode.

The strophe and antistrophe consist of any number of lines of any lengths following any rhyme scheme that the poet chooses; however, they are identical in structure. The epode differs in structure in whatever ways the poet chooses to make it differ to suit his content of their ode.

Here is an example of a Pindaric ode by Thomas Gray:

An extract from 'The Progress of Poesy'

by Thomas Gray (1716-1771)

Awake, Aeolian lyre, awake,                

And give to rapture all thy trembling strings.         

From Helicon's harmonious springs             

A thousand rills their mazy progress take:    

The laughing flowers, that round them blow,        

Drink life and fragrance as they flow.            

Now the rich stream of music winds along,         

Deep, majestic, smooth, and strong,     

Through verdant vales and Ceres' golden reign:

Now rowling down the steep amain,

Headlong, impetuous, see it pour:

The rocks and nodding groves rebellow to the roar.

Pleiades (P – 15)

This titled form was invented in 1999 by Craig Tigerman, Sol Magazine's Lead Editor.  Only one word is allowed in the title followed by a single seven-line stanza.  The first word in each line begins with the same letter as the title.  Hortensia Anderson, a popular haiku and tanka poet, added her own requirement of restricting the line length to six syllables. 

http://pages.prodigy.net/sol.magazine/pl01form.htm#pleiades
Some examples have been posted on the World Haiku Review from A-Z listed here:

World Haiku Review - Volume 5 Issue 1, 2005
Background of the Pleiades: The Pleiades is a star cluster in the constellation Taurus.  It is a cluster of stars identified by the ancients, mentioned by Homer in about 750 B.C and Hesiod in about 700 B.C.  Six of the stars are readily visible to the naked eye; depending on visibility conditions between nine and twelve stars can be seen.  Modern astronomers note that the cluster contains over 500 stars.  

The ancients named these stars the seven sisters: Alcyone, Asterope, Celaeno, Electra, Maia, Merope, and Tygeta; nearby are the clearly visible parents, Atlas and Pleione. 

The poetic form The Pleiades is aptly named: the seven lines can be said to represent the seven sisters, and the six syllables represent the nearly invisible nature of one sister.  

WHENEVER

When time allows, he will,

whether now or later.

Who knows when it will be.

Walt’s having a problem.

Will he resolve issues?

Will he reach for tissues?

We’ll have to wait and see.

© Copyright Walter J Wojtanik – 2014
Poesia di Tema
Poesia di Tema is an original poetic form by Marie Elena Good

She has titled her new form “Poesia di Tema,” which is Italian for “Themed Poetry.”

Elements of the form:

1. Title (required).

2. Rhyme is not required, but may be used.

3. All lines must be the same number of syllables (maximum of 12 syllables per line), and single-spaced.

4. Following a one-line space at the end of the poem, state the theme of the poem.

5. The theme and title lines must equal the same number of syllables per poetic line.

6. Poems may be solemn or humorous.

7. The ultimate Poesia di Tema includes an element of surprise or lesson in the theme.

IN THE DISTANCE THE LIGHT SHINES

A beacon, horizon’s light

shines bright in the cool, dark night.

Ships pass, their fog horns alert,

announcing their position.

The waves dance lightly, the sands

shifting with every cycle.

The night offers her comfort.

© Walter J. Wojtanik

Prose Poetry (Pr – 59)

Prose poetry is usually considered a form of poetry written in prose that breaks some of the normal rules associated with prose discourse, for heightened imagery or emotional effect, among other purposes. Arguments continue about whether prose poetry is actually a form of poetry or a form of prose (or a separate genre altogether). Like poetry (intense, sculpted) but without line breaks

IN THE STIRRINGS OF TIDES

The season is slipping away, and I play upon the golden sand a time more. I have stopped keeping score as to how many summers I have squandered (relished) in this lifetime: as the obedient son in my youth; the pubescent ball of raging hormones in my young adulthood. I have been the coalescing boyfriend, fiancee, husband and father – guessing that this place will never grow old. It just starts to get cold as the winds change and the sun retreats, a feat it repeats in an annual dance. The Capistrano swallows know its plight, and it just feels right. The waters leave and roll, extolling in splashes as it lashes the shore and hides once more the mysteries it holds in the stirrings of tides.
© Walter J. Wojtanik

Puente
The Puente, a poem for created by James Rasmusson, and is somewhat similar to the Diamante. Like the Diamante, you start with one aspect of a topic or issue and then, line by line, work toward another aspect. In the center is a line that bridges the two aspects together.

The Puente is also tenuously similar to the Zeugma (affectionously called a Ziggy) which, on the Shadow Poetry web site is defined as: “A figure of speech in which a single word is used in the same grammatical and semantic relationship with two or more other words, usually a verb or adjective.”

I considered the name 'bridge', and then with help from my bilingual step-daughter Mira Conklin, decided to use the Spanish word for bridge which is “puente”. Introducing a poetic form that uses the Spanish word for 'bridge' is also timely since we're trying to come up with a 'bridge' to and from Mexico that is both compassionate and rational.

The idea of poetry as a bridge was also inspired by our dear friend Connie Marcum Wong who is putting together an anthology called “A Poetry Bridge to All Nations”.

The form has three stanzas with the first and third having an equal number of lines and the middle stanza having only one line which acts as a bridge (puente) between the first and third stanza. The first and third stanzas convey a related but different element or feeling, as though they were two adjacent territories. 

The number of lines in the first and third stanza is the writer’s choice as is the choice of whether to write it in free verse or rhyme.

The center line is delineated by a tilde (~) and has ‘double duty’. It functions as the ending for the last line of the first stanza AND as the beginning for the first line of the third stanza. It shares ownership with these two lines and consequently bridges the first and third stanzas.

In the puente you have overlapping couplets. I refer to these couplets as the processional couplet and the recessional couplet taken from the same words used in the wedding ceremony.

In the development of this poetic form, the 'cardinal' poem from which all the others came was inspired by Mira who walked the 'migrant trail' in Mexico as part of a group of twelve Americans who wanted‘to explore the root causes of northward migration’. Mira’s trip is cogently presented in her blog ‘La Travesia de Mira’ from which I borrowed much to write "To find a Better Life".

LOOKING FOR MR. WRITE

A muse is a terrible thing,

to waste it would bring a pang

as if someone sang a dirge

so sad and consuming. You’d be presuming

you would find the words to express

~you never used to stress about such trivial things!

To find your core meaning

is to find the thing that does amuse

you. Sounding lyrical and lilting

it’s a miracle that words return.

You’ve always yearned to find your voice.

(C) Copyright Walter J Wojtanik

Another variation could have been to rhyme the bridge with the last two lines of stanza 1, which would follow a rhyme scheme of aabbcc c d,d,e,e,f,f.

I found that in reading a Puente poem aloud it’s most effective if the reader puts in a slight pause after the last line of the first stanza but no pause in reading the recessional couplet. This helps the mind ‘feel’ the recessional couplet. My mind automatically hears the processional couplet with or without the pause.
Pun-ku
An original form by Salvatore Buttaci.

Here are the requirements for writing one.

(1) Unlike the haiku that allows for a less than strict adherence to the 17-syllable rule, the pun-ku must be exactly 17 syllables long.

(2) It contains only four (4) lines arranged syllabically as follows:

Line 1: 4 syllables Line 2: 5 syllables Line 3: 4 syllables Line 4: 4 syllables

(3) As for the end-rhyme pattern, Lines 1 and 2 do not rhyme. Lines 3 and 4 do.

(4) The pun-ku must contain a pun on one or more of the words used in the poem. The subject matter deals with human nature, is light, humorous, or witty.

(5) The title of the pun-ku can only be one- or two-words long (or short).

DELOUSED

She’s had her fill.

She’s sent him packing.

And now the house

has been de-loused.

© Walter J. Wojtanik

Quadrilew
Created by C. G. V. Lewis, the Quadrilew is a form of quatrain poem with an abab rhyming scheme, repeating lines, and contains an alternating syllable structure.  In the first verse, the poet may either start with a five or six syllable line.  If the choice is five then the 'sounding' syllable count is (and opposite if the count is six): 

VERSE ONE,

Line 1, 5 syllables. 

Line 2, 6 syllables. 

Line 3, 5 syllables. 

Line 4, 6 syllables. 

VERSE TWO, 

Line 1, (which is a REPEAT of line 2 of the FIRST verse) has 6 syllables. 

Line 2 new line of 5 syllables 

Line 3 new line of 6 syllables 

Line 4 new line of 5 syllables. 

VERSE THREE, 

Line 1, (which is a REPEAT of line 3 of the first verse) has 5 syllables. 

Line 2 new line of 6 syllables. 

Line 3 new line of 5 syllables. 

Line 4 new line of 6 syllables. 

VERSE FOUR,

Line 1, (which is a REPEAT of line 4 of the first verse) has 6 syllables. 

Line 2 new line of 5 syllables. 

Line 3 new line of 6 syllables. 

Line 4 new line of 5 syllables. 

If  the first line of verse one has 6 syllables then the pattern is 

Verse 1, 6565, 

Verse 2, 5656, 

Verse 3, 6565, 

Verse 4 5656:  (the rhyme pattern still being abab.) 

If wishing to create a longer poem then the next verse (5) must be a completely fresh set of four lines, 

these  being used as before in the following three verses. Etcetera, etcetera. 

Voice
Without one to hear

one may as well be dumb:

please, listen my Dear

as I give my thoughts tongue.

One may as well be dumb

if not allowed speech,

so now, leave your work, come

and I'll of love teach.

Please listen my Dear

to all that I impart

and you will see clear

to the love in my heart.

As I give my thoughts tongue

you will realise

that, if a song's not sung

more than the tune dies.

-- - - - - - - - - - - - - - - - -

Your love is the bow;

come, play this violin,

so the music flows:

the sweet pavane begins.

Come, play this violin

so in tune with you,

caress each trembling string;

draw each note so true.

So the music flows

beneath your loving hand,

slow the passion grows

to a crescendo grand.

The sweet pavane begins

with its gentle glide;

faster then the dance swings:

a tempestuous tide!

 - - - - - - - - - - - - - - - -

Now the music dies,

only echoes remain;

soft and loving sighs

say, we will dance again.

Only echoes remain

of those notes so high,

now there's a new refrain,

it's love's lullaby.

Soft and loving sighs,

no Tarantella thrill;

violin hushed, lies

quiet, the bow now is still.

Say we will dance again

my own Capella;

to the pavane's slow strain

and Tarantella.

Copyright © 2006 C. G. V. Lewis A.K.A. Salmagundi
Quatern
A Quatern is a sixteen line French form composed of four quatrains. It is similar to the Kyrielle and the Retourne. It has a refrain that is in a different place in each quatrain. The first line of stanza one is the second line of stanza two, third line of stanza three, and fouth line of stanza four. A quatern has eight syllables per line. It does not have to be iambic or follow a set rhyme scheme. line 1 line 2 line 3 line 4 line 5 line 6 (line 1) line 7 line 8 line 9 line 10 line 11 (line 1) line 12 line 13 line 14 line 15 line 16 (line 1)

IN A POET’S HEART IS BEAUTY

In a poet’s heart is beauty,

it is through a sense of duty

that a true poet will express

what all poetic hearts possess.

This fact one cannot refute, see;

in a poet’s heart is beauty.

Romantic words to rend his soul,

the feelings wrought will not control

the depth of expression within.

To deny this muse is a sin.

In a poet’s heart is beauty.

Lightness of words, sad or moody,

bring delight to such expression.

They lift souls from their depression

never sounding harsh or haughty,

in a poet’s heart is beauty.

© Walter J. Wojtanik

Quatrain
A stanza or poem consisting of four lines. In the basic form, Lines 2 and 4 must rhyme while having a similar number of syllables.

The wind doth blow today, my love

And a few small drops of rain;

I never had but one true-love

In cold grave she was lain.

Questionku
Questionku is a new short form by Richard Lamoureux. By definition it consists of three lines:

Line one:  4 syllables.

Line 2:  5 syllables.

Line 3:  A 6-syllable question.

A new year starts,

with it, life renews.

Will you begin anew?

© Copyright – Walter J. Wojtanik – 2013

Quintain (English) (Qu – 85)

This is much more popular form of Quintet having no set measure or foot and has a rhyming scheme of a. b. a. b. b.

Fields we have planted

have ripened slowly to golden husk.

soon they will be harvested.

the air rich with wheaten musk

the fields once more return to dust.

Ryter Roethicle

Quintain (Sicilian)
Written in Iambic Pentameter with a rhyme sequence of a.b.a.b.a. This form has been used by many great poets and like the Tanka it is a valid and wonderful poetry form in it's own write.

A WASTE OF HEART

I stand before the god’s of love again,

and hope my fate is better than it was.

For things are not the way that they had been;

my heart still breaks the way a good heart does.

To lay a heart to waste is such a sin.

© Walter J. Wojtanik

Quintella
This is a Spanish form of eight syllable (Iambic Tetrameter) lines. The rhyming scheme can vary in presentation ie a.a.b.b.a, a.b.b.a.a. etc but only two consecutive lines may have the same rhyme scheme.

Example

LAKE ESCAPE

I come to stand upon the shore

the way I’ve done some times before.

At night I’ll sit upon the sand,

and write my verse with pen in hand

beneath the moon and stars galore.

And in the misted sky I take

a glimpse at glints upon the lake,

these stolen moments that we dare

upon this blanket where we share

the passion of the love we make.

(C) Copyright Walter J Wojtanik – 2014
Quinzaine
The English word quinzaine come from the French word qunize, meaning fifteen. A quinzaine is an unrhymed verse of fifteen syllables. 

These syllables are distributed among three lines so that there are seven syllables in the first line, five in the second line and three in the third line (7/5/3). The first line makes a statement. The next two lines ask a question relating to that statement.

Love speaks in hushed tones.

Hear its whisper?

Will it seduce your heart?

© Walter J. Wojtanik
RemyLa Rhyme Form
The RemyLa Rhyme Form, a form created by Laura Lamarca, consists of 4 stanzas. Each stanza has four lines.  The syllable count per stanza is 8/10/12/8 and rhyme scheme is abca defd ghig jklj.  The first word of stanza 1 must also be the last word of stanza 4. The last word of stanza 1 must also be the first word of stanza 2 and the last word of stanza 2 must be the first word of stanza 3.  Finally, the last word of stanza 3 must also be the first word of stanza 4.

This form is named after Laura's daughter, Remy Lawren Lamarca.  La is her signature.

Of Feelings and face
Brushed aside from gladness of gains,

while windows berated internal sights

and emotions exploded before they reformed--

shivers sighed, as silence sang pains.

Panes wept sadness...until they closed,

as previous hues taught her heart to heat

and external facades masked a ferocious fear--

that future failed for facts supposed.

Supposed to choose a tighter way,

as repugnancy dipped its tongue in truth;

so she started to strip a delectable tale

to an aggressor's dying day.

Day crouched on shins, so still and hushed,

while the sound of survival was amplified

and she gathered escapism from filthy fists--

his backhander of hate...soon brushed.

Copyright © 2009 Laura Lamarca
Renga (Rg – 111)

Renga is a contemporary six-verse form of linked haiku based on a unifying theme. Written by 2-3 partners, each link should be able to stand on its own. Derived from renku, but much different, theme development is the key element of renga. Renga incorporates the "link and shift" idea of renku, but its brevity makes it easier to read (and publish). Because it is thematic, it is more accessible. Renga was developed in 1992 by Garry Gay, co-founder of the Haiku Poets of Northern California, and the organization's first president from 1989-1990. In 1991, he was elected president of the Haiku Society of America.

How to Renga

2 partners (A & B) - Template pattern of alteration between 3 and 2 line links:

A-3 · B-2 · A-3 · B-3 · A-2 · B-3

3 partners (A & B & C) -Template pattern of alteration between 3 and 2 line links:

A-3 · B-2 · C-3 · A-2 · B-3 · C-2

Awaiting the snow,

as autumn fades in our minds

we cover for warmth

Lost in the change of seasons

we find our reasons to live.

In the passing years

we learn the lessons of life

growing strong with love.

The blossoms of love take root,

growing to touch many hearts.

The harvest we reap

brings an abundance of food

for a wanting soul.

The taste of passion fills us,

and it leaves us wanting more.

We cover for warmth,

in the winter of our years

we are comforted.

Life is the hearth of our love,

as long as we live, it burns…

© Walter J. Wojtanik

Rhupunt
The Rhupunt, also spelled Rhupynt, is one of the 24 metres of the Welsh bardic tradition. A Rhupunt is a verse composed of three, four, or five four-syllable sections linked by Cynghanedd (an intricate system of accentuation, alliteration, and internal rhyme) and rhyme. In a four-section verse, the first three sections are made to rhyme with one another, and the fourth section is made to rhyme with the fourth of the next verse. The whole is written as a single line or is divided into as many lines as it has rhyming sections.

The Poets Garret (http://www.thepoetsgarret.com/celtic2.html) says this about the Rhupunt: A four syllable line, each stanza can be of three, four or five lines a..a..a..B. The next stanza rhymes the similar c..c..c..B. The rhyme could change for the next stanzas. We end up with a pattern thus:

x x x a

x x x a

x x x a

x x x B

x x x c

x x x c

x x x c

x x x B

It is common to join the lines together and end up with the two stanzas making a line each. The following stanzas would do the same and the result is as shown below in the Rhupunt long.

x x x a x x x a x x x a x x x B

x x x c x x x c x x x c x x x B

FIVE AND DIME

Women’s house coats, puddle sail boats, Thermos® lunch totes, aprons (frilly),

Ten-cent laces, pencil cases, flower vases, Wooly Willy.

Good-n-Plenty, spend a penny, comics, many very funny!

Party favors, sweet Life Savors (just five flavors), Bit-O-Honey.

Penny candy sure was dandy, Just ask Randi! She would know it!

Just old time’n, Five-n-Dime’n, fun’n rhymin’ In-Form Poet!

© Copyright Marie Elena Good, 2013

Rhyme
A rhyming poem has the repetition of the same or similar sounds of two or more words, often at the end of the line.

Jabberwocky (First Two Stanzas)

Lewis Carroll

'Twas brillig, and the slithy toves

Did gyre and gimble in the wabe;

All mimsy were the borogoves,

And the mome raths outgrabe.

"Beware the Jabberwock, my son!

The jaws that bite, the claws that catch!

Beware the Jubjub bird, and shun

The frumious Bandersnatch!"

Rhyme royal (Rh – 45)

A type of poetry consisting of seven lines, usually in iambic pentameter. The rhyme scheme is a-b-a-b-b-c-c. In practice, the stanza can be constructed either as a tercet and two couplets (a-b-a, b-b, c-c) or a quatrain and a tercet (a-b-a-b, b-c-c). This allows for a good deal of variety, especially when the form is used for longer narrative poems and along with the couplet, it was the standard narrative metre in the late Middle Ages.

Example

SPRING STORM

The rumble of the thunder rings,

throughout the valley far and wide.

And in the skies the birds take wing,

searching for a place to hide.

While I sit safe and dry inside,

and listen to the storm’s wild rage;

a thunder/lightning war is waged.

(C) Copyright Walter J Wojtanik – 2014
Rictameter (Rc – 104)

A rictameter is a nine line poetry form. The 1st and last lines are the same with the syllable count as follows: • line 1 - 2 syllables - same as line 9 • line 2 - 4 syllables • line 3 - 6 syllables • line 4 - 8 syllables • line 5 - 10 syllables • line 6 - 8 syllables • line 7 - 6 syllables • line 8 - 4 syllables • line 9 - 2 syllables - same as line 1

Example

England's Ascot, Yorshire five day event in June Queen Elizabeth led the way in fashion and style on Ladies Parade. The first time for 300 years this racing event was held at Yorkshire England.

Rictameter
Rictameter is a scheme similar to Cinquain. Starting your first line with a two syllable word, you then consecutively increase the number of syllables per line by two. i.e. 2, 4, 6, 8, 10 Then down again, 8, 6, 4, 2 Making the final line the same two syllable word you began with. 

A POET’S KISS

Poet.

Writer of verse.

You can not rehearse this,

writing the thrill of a first kiss.

But, the resulting feeling is pure bliss.

Your words linger upon her lips,

expressing love’s sweet sip.

Blessed to kiss a

poet.

© 2012 – Walter J. Wojtanik

Rime Couée (Re – 75)

This is a French form consisting of two rhymes. First there is a rhyming couplet of normally of eight syllables then a third and shorter line. There is another couplet that rhymes with the first one and the sixth, shorter line that rhymes with the third line. This gives us a suggested pattern : aabccb

INVITATION TO A GARDEN PARTY

The welcome mat is always out,

and heart-felt comments carry clout,

so this is what it’s all about.

Encouraging, not abusive,

we love to read your words, no doubt.

We are all-inclusive!

© Walter J. Wojtanik

Rispetto (Ri – 88)

A Rispetto, an Italian form of poetry, is a complete poem of two rhyme quatrains with strict meter.  The meter is usually iambic tetrameter with a rhyme scheme of abab ccdd.  A Heroic Rispetto is written in Iambic pentameter, usually featuring the same rhyme scheme.

TREASURE TROVE

The love in his heart was a treasure most sought,

and he thought that maybe he could store it up

and save it for a rainy day. There’s no way

he would give away the “wealth” he had amassed.

But alas, love hidden away would decay.

And to this day he pays for not sharing it.

He will die a lonely man, his love will fade,

there in his lifeless “grave” where his heart once lived.

© Copyright 2014 – Walter J Wojtanik

Romanticism
A poem about nature and love while having emphasis on the personal experience.

Example

Silvia

by William Shakespeare

Who is Silvia? What is she?

That all our swains commend her?

Holy, fair, and wise is she;

The heaven such grace did lend her,

That she might admired be.

Is she kind as she is fair?

For beauty lives with kindness:

Love doth to her eyes repair,

To help him of his blindness;

And, being help'd, inhabits there.

Then to Silvia let us sing,

That Silvia is excelling;

She excels each mortal thing

Upon the dull earth dwelling:

To her let us garlands bring.

Rondeau (Rn – 86)

A rondeau (plural rondeaux) is a form of French poetry with 15 lines written on two rhymes. Variant forms may have 10 or 13 lines. It makes use of refrains, repeated according to a certain stylized pattern. It was customarily regarded as a challenge to arrange for these refrains to contribute to the meaning of the poem in as succinct and poignant a manner as possible. The rondeau consists of thirteen lines of eight syllables, plus two refrains (which are half lines, each of four syllables), employing, altogether, only three rhymes. It has three stanzas and its rhyme scheme is as follows: (1) A A B B A (2) A A B with refrain: C (3) A A B B A with concluding refrain C. The refrain must be identical with the beginning of the first line.

Example

Perhaps the best-known rondeau is the following World War I poem,

In Flanders Fields, by John McCrae:

    In Flanders fields the poppies blow 

    Between the crosses, row on row, 

    That mark our place, and in the sky, 

    The larks, still bravely singing, fly, 

    Scarce heard amid the guns below. 

    We are the dead; short days ago 

    We lived, felt dawn, saw sunset glow, 

    Loved and were loved, and now we lie 

    In Flanders fields. 

    Take up our quarrel with the foe! 

    To you from failing hands we throw 

    The torch; be yours to hold it high! 

    If ye break faith with us who die 

    We shall not sleep, though poppies grow 

    In Flanders fields. 

Help me Rondeau! Help, help me, Rondeau! Another French poetic form

by Robert Lee Brewer

It's been a while since I've tackled a poetic form, but as you know, I love the French forms. The rondeau is no exception. It has a refrain and rhymes--two elements I love in many French poems. The traditional rondeau is a poem consisting of 3 stanzas, 13 original lines, and 2 refrains (of the first line of the poem) with 8 to 10 syllables per line and an A/B rhyme scheme.

The skeleton of the traditional rondeau looks like this:

A(R)

A

B

B

A

A

A

B

A(R)

A

A

B

B

A

A(R)

*****

(The Truth About) NAUGHTY OR NICE

I’ve made a list and checked it twice,

some were naughty and some were nice.

Naughty ones could get a reprieve

depends how strongly they believe.

I think one more glance should suffice.

Here in the land of snow and ice,

the tally kept should be precise,

I have no reason to deceive –

I’ve made a list!

The nice ones never pay the price;

and the naughty never think twice.

Excuse me if I sound naive –

I am Santa Claus; I believe!

so listen all to my advice:

“I’ve made a list”!

© Walter J. Wojtanik - 2012
Rondeau (Rn – 86)

by Robert Lee Brewer

Since I love French forms, it came as a surprise to me that I haven't covered the rondeau on this blog, yet. As with other French forms, there is an element of rhyming and repetition in the rondeau. In fact, the rondeau is related to the triolet--one of my favorites.

The A and B lines are usually 8 or 10 syllables in length. The refrain is usually 1 to 3 words (or so).

To help illustrate a little more, here's my attempt at a rondeau:

The mother thinks

The mother thinks she is killing her son

with his shampoo--his hair coming undone

in her hands over time. He feels no pain

says the son. But she knows he'll feel again

the loss of his dad always on the run.

The mother remembers the morning sun

slanting on a messy bed of just one.

No note or cash--she remembers the pain.

            The mother thinks

there is something she could have done. Her son

was not wanted by his dad. "No more fun,"

he said after learning. Heartbreaking pain

when instead of joy, he often complained

of her weight gain. Then, of course, he was gone,

            the mother thinks.

Rondeau Redouble
The rondeau redouble is the French translation of a double rondeau. Consisting of 25 lines, it features a four-line refrain which forms the first quatrain. These four lines are then used successively as the last lines of the following four quatrains. The sixth and final stanza is a quintrain which contains no repetition of previous lines; it does, however, include a 'tail' which is the beginning clause or phrase from line one. The same two rhymes are used throughout and the rhyming scheme is as follows: Stanza One A1B1A2B2 Stanza Two abbA1 Stanza Three abaB1 Stanza Four babA2 Stanza Five abaB2 Stanza Six abab tail from line one

Example

Rondeau Redoublé (and Scarcely Worth the Trouble, at That)

by Dorothy Parker

The same to me are sombre days and gay.

      Though joyous dawns the rosy morn, and bright,

Because my dearest love is gone away

      Within my heart is melancholy night.

My heart beats low in loneliness, despite

      That riotous Summer holds the earth in sway.

In cerements my spirit is bedight;

      The same to me are sombre days and gay.

Though breezes in the rippling grasses play,

      And waves dash high and far in glorious might,

I thrill no longer to the sparkling day,

      Though joyous dawns the rosy morn, and bright.

Ungraceful seems to me the swallow's flight;

      As well might Heaven's blue be sullen gray;

My soul discerns no beauty in their sight

      Because my dearest love is gone away.

Let roses fling afar their crimson spray,

      And virgin daisies splash the fields with white,

Let bloom the poppy hotly as it may,

      Within my heart is melancholy night.

And this, oh love, my pitiable plight

      Whenever from my circling arms you stray;

This little world of mine has lost its light ...

      I hope to God, my dear, that you can say

                                       The same to me.

Rondel (Nd – 41)

A French form consisting of 13 lines: two quatrains and a quintet, rhyming as follows: 

ABba abAB abbaA. The capital letters are the refrains, or repeats.

REUNION RONDEL

Forty years of memories held dear

as time had found a way to rocket by,

and classmates came to gather with a sigh,

amazed at how quickly that special day drew near.

Familiar faces framed in hues of grey and sere,

wistful eyes that squint to an azure sky,

forty years of memories held dear

as time had found a way to rocket by.

Reunited amidst the hugs and cheers,

friendships that had strengthened by-and-by;

these men and women bound in lifelong ties.

We’ll hold these moments long past leaving here.

Forty years of memories held dear.

© Walter J Wojtanik, 2014

Rondelet
The Rondelet is a French form consisting of a single septet with two rhymes and one refrain: AbAabbA.  The capital letters are the refrains, or repeats. The refrain is written in tetra-syllabic or dimeter and the other lines are twice as long - octasyllabic or tetrameter.

THE JOY OF LIFE

The joy of life

fills our hearts with love and much more.

The joy of life;

the love of my daughters and wife.

Their beauty opens every door

and new adventures are in store.

The joy of life.

© Copyright – Walter J. Wojtanik 2012

Roundabout (Rb – 37)

by Robert Lee Brewer

Our Poetic Asides inaugural 2008 Poet Laureate, Sara Diane Doyle, has a new poetic form she developed with one of her students, David Edwards. Since Sara knows the form best, I'll let her explain the form to you in her own words.

*****

A few months ago I began exploring various poetic forms. With each form I tried, I would post my attempt on a forum for teen writers, where I am a mentor. One of the teens, David Edwards, got interested in forms, especially the “created” forms. He asked if anyone could invent a form and I said “sure!” Then, he got the crazy idea that we should create a form together.

To start, we wanted to throw in every poetic element that we really liked. David came up with the meter and feet and I added in the repeating line. We came up with the rhyme scheme and length together. The result is a form we call the Roundabout. In this form, the rhyme scheme comes full circle while offering repetition of one line in each rhyme set. 

The Roundabout is a four stanza poem, with each stanza consisting of 5 lines. The poem is written in iambic and the lines have 4 feet, 3 feet, 2 feet, 2 feet and 3 feet respectively. The rhyme scheme is abccb/bcddc/cdaad/dabba. Roundabouts can be on any subject. 

Several of the writers on our forum have written Roundabouts and have had a blast." We would love for other poets to give it a try! Here are some examples to get you started.

Crash

by David Edwards

Around around the carousel

across the circles face

we cry we shout

we crash about

across the circles face

and ever always breakneck pace

by this unending route

and twists and turns

and breaks and burns

by this unending route

of ever always in and out

the yearling quickly learns

to run and yell

at ocean’s swell

the yearling quickly learns

to run and leap and then he earns

but he will never tell

there’s not a chase

that wins the race

but he will never tell.

When Spring Trips ‘Round

by Sara Diane Doyle

When wildflowers bloom once more

and raindrops touch the earth,

the faeries come

to start the hum

and raindrops touch the earth!

Come join the song, the dance the mirth!

Enjoy the juicy plum.

beneath the sun

'til day is done-

enjoy the juicy plum!

The clouds let out the beating drum-

rejoice with us as one.

Our joy we pour

for pain we bore-

rejoice with us as one.

Of gleeful hope, the snow knows none,

but speaks of faeries lore,

of magic birth,

the greatest worth

but speaks of faeries lore.

Rubaiyat (Ru – 44)

The Rubaiyat is a Persian form of several quatrains. Its name derives from the Arabic plural of the word for "quatrain". This, in turn, comes from the Arabic Rubá, meaning "four."

This Persian form of poetry is a series of rhymed quatrains. In each quatrain, all lines rhyme except the third, leading to this pattern:

a

a - 2nd line rhymes with the first.

b

a - 4th line rhymes with the first and second

Example

DARKNESS IN THE WESTERN SKY

A lurking sense of animus

for one who once was amorous,

descends upon a heart so torn

leaving love less glamorous.

Surrendered heart left mangled

from a tethered heart so dangled,

a soul in distant shadows lives

in memories deeply tangled.

When eyes are closed one’s vision clears

and in the whistling wind one hears

the sounds of life harmonious,

although separated by the years.

The softness of her hand still lingers

in the tactile stroking of her fingers;

a touch to play inside your heart

like the song of celestial singers.

And in the West her body rests,

with hands held folded across her chest,

and perpetual night remains descended

clutched against her tranquil breast.

How can this love in memory lie

long after reasons for it dies?

Do souls get punished for misgivings

to assure that we the living cry?

© Copyright Walter J. Wojtanik – 2013

Sapphic stanza (Sv – 106)

The Sapphic stanza, named after Sappho, is a poetic form spanning four lines. The form is three hendecasyllabic lines of trochee, trochee, dactyl, trochee, trochee and a concluding line of dactyl, trochee, known as the Adonic or adonean line. Using "-" for a long syllable, "u" for a short and "x" for an "anceps" (or free syllable):

Example

The Sapphic stanza was imitated in English by Algernon Charles Swinburne in a poem he simply called Sapphics:

    Saw the white implacable Aphrodite, 

    Saw the hair unbound and the feet unsandalled 

    Shine as fire of sunset on western waters;

        Saw the reluctant. . . 

Allen Ginsberg also experimented with the form:

    Red cheeked boyfriends tenderly kiss me sweet mouthed 

    under Boulder coverlets winter springtime 

    hug me naked laughing & telling girl friends

        gossip til autumn 

Saraband (Sb – 51)

This septet (7-lined stanza) form is taken from a musical dance form, and what could be more fitting than having a poem derived from dance. The original Saraband was a dance of Asian origin, introduced into Spain in the 16th century and later to the courts of France and Italy.

The form follows the dance, with a 3-lined stanza (Tercet) followed by a 4-lined stanza (Quatrain).

The rhyme scheme is:
a. x. a.
b. c. b. c.
In the Tercet, all three lines may rhyme. Or you may choose to rhyme only lines one and three, as in the French version.

The Quatrain can vary from the Spanish (shown in the example); French; b. b. c. c. or Italian; b. c. c. b., and it is not uncommon to mix Quatrains, i.e. Spanish with French or Italian when writing long poems.

For the purist each line comprises of eight (8) syllables, but there are examples of Iambic and Trochaic pentameter also.

GRIMM VISION

She reads the chart ahead of her

That does not lead her to his heart –

Her path remains an aimless blur.

Yet she recalls the fairy tales

Where prince proposed, and love prevailed.

She’ll pick and choose from Brothers Grimm,

And forge a path that leads to him.

© copyright 2013, Marie Elena Good
Scifaku (Sk – 38)

A Science Fiction Haiku that follows the same principals as a haiku but the themes explore scifi, fantasy and horror etc.

Scifaiku Poetry Form was developed by vespera

Sedoka (Sd – 54)

Sedoka is a Japanese verse form that evolved from ancient songs. They can be mood poems, similar to tanka, or they can tell stories in the manner of a song. Sedoka consist of 6 lines of 5-7-7-5-7-7 syllables respectively. Each 5-7-7 unit is called a katauta. Traditionally, the second katauta says the same thing as the first katauta, although in a different way. In modern English the syllable count is somewhat more flexible, and there is usually a turn, or change in direction, in lines 3 and 5. The turn in line 3 is sharp, and the turn in line 5 is gentle.

WILLOWY AND WARM

By life, inspired.

Her ways conspire to offer,

all that your words can handle.

Alluring and sure,

her style and grace are welcomed,

lifting you to heights unknown.

Copyright © 2011 Walt Wojtanik

Senryu (Sn – 62)

A short Japanese style poem, similar to haiku in structure, however, senryû tend to be about human foibles while haiku tend to be about nature, and senryû are often cynical or darkly humorous and satiric while haiku are serious.

Examples

In darkness of night

soft seductive shadows fall,

upon window shade

Copyright (C) Walter J Wojtanik, 2014

rice wine invades

all sense of balance gone

saki to me

Copyright (C) Walter J Wojtanik, 2014

artist painting

scenes of nature

saved for future’s gaze

Copyright (C) Walter J Wojtanik, 2014
Septolet
The Septolet is a poem consisting of seven lines containing fourteen words with a break in between the two parts.  Both parts deal with the same thought and create a picture.

MORNING

Sunrise.

Slowly ascending.

Pretending to hide,

rays are revealing.

Warming,

disarming, charming

new day.

© Walter J Wojtanik, 2014 

Sestain (St – 117)

A sestain is a six line poem or repetitive unit of a poem of this format (musaddas), comparable to quatrain (Ruba'i in Persian and Arabic) which is a four liner poem or a unit of poem.

Sestina (Se – 34)

A highly structured form of poetry consisting of six six-line stanzas and a three-line envoy (thirty-nine lines). The end words of the first stanza are repeated in varied order as end words in the other stanzas and also recur in the envoy.

SESTINA SUSPICION

All the rage upon our page of fine poetic pondering,

has brought to light, with great delight this thought that I’ve been wondering.

Epic poems are giving way to a form that is much leaner.

So as a rule, it’s rather cool we’re limited to a Sestina.

As forms go, she’s a feisty girl; full of words repeated,

and poets play, but shy away so they won’t be defeated.

But, here’s the rub. Those who remain standing and plunge with feet

first into the mire, are sure to give direction to their pondering

by penning a winning first stanza, replete

with a cogent thought upon which to built. But, I’m left wondering

why people who try to write a Sestina

sometimes get apoplectic in their effort, when a leaner

approach would serve them better. And no matter which way you lean,

you will be seen as a thinker, a cerebral stinker not apt to be defeated

but confident that anything that resembles a sestina

will be seen as just that. Over thinking the chore causes one to ponder

whether they are truly cut from a poetic fabric; they are left to wonder

if their tired rhyme will be repeated.

A poem worth the paper it’s written upon will be repeated

many time over if its premise is concise and leaner

in gravity and form. Weather that storm and leave your reader wondering

where your head is at. Keeping it strategically above your feet

will have you moving forward in deed and word, a bottomless pond

from which to draw. Remember, “thirty-six plus three a Sestina

be”. So fear not when the conversation turns to thoughts Sestina.

And if this point need to be repeated,

we’ll cross that bridge when we come to pondering

the usefulness of such an undertaking. A sestina is a cleaner

write than this fight of epic proportions. Keep moving your feet

and they’ll never corner you to write anything else. It’s a wonder

that more poets don’t exercise their muses. Confused, I’m wondering

what it is about the form that goes beyond the norm, this Sestina.

Stand your ground and don’t be defeated.

Take liberty with the words that are repeated,

and you will compose a leaner

poem that will leave the reader pondering.

If you’re wondering why pondering

the Sestina has taken precedence, I suspect a lean towards

this form are in the offing. If I can be repeated, do not be defeated!

© Walter J. Wojtanik

Sestina--6x6+3=39 (that's math)

by Robert Lee Brewer

So yeah, I've been meaning to post something about the poetic form known as the sestina for quite some time. It's actually one of my favorite forms. You pick 6 words, rotate them as the end words in 6 stanzas and then include 2 per of the words per line in your final stanza.

Let's pick 6 random words: bears, carving, dynamite, hunters, mothers, blessing.

Here's how the end words would go:

Stanza 1

Line 1-bears (A)

Line 2-carving (B)

Line 3-dynamite (C)

Line 4-hunters (D)

Line 5-mothers (E)

Line 6-blessing (F)

Stanza 2

Line 7-blessing (F)

Line 8-bears (A)

Line 9-mothers (E)

Line 10-carving (B)

Line 11-hunters (D)

Line 12-dynamite (C)

Stanza 3

Line 13-dynamite (C)

Line 14-blessing (F)

Line 15-hunters (D)

Line 16-bears (A)

Line 17-carving (B)

Line 18-mothers (E)

Stanza 4

Line 19-mothers (E)

Line 20-dynamite (C)

Line 21-carving (B)

Line 22-blessing (F)

Line 23-bears (A)

Line 24-hunters (D)

Stanza 5

Line 25-hunters (D)

Line 26-mothers (E)

Line 27-bears (A)

Line 28-dynamite (C)

Line 29-blessing (F)

Line 30-carving (B)

Stanza 6

Line 31-carving (B)

Line 32-hunters (D)

Line 33-blessing (F)

Line 34-mothers (E)

Line 35-dynamite (C)

Line 36-bears (A)

Stanza 7

Line 37-bears (A), carving (B)

Line 38-dynamite (C), hunters (D)

Line 39-mothers (E), blessing (F)

Sevenlings (Sg – 21)

by Robert Lee brewer

Okay, I've been meaning to cover this poetic form since like March, but yadda-yadda-yadda here we are getting ready for October. The sevenling was created by Roddy Lumsden, but it was J.P. Dancing Bear who turned me on to the form earlier this year around the time I interviewed him for the blog. (Click here to read the interview with J.P. Dancing Bear.)

So, here are the rules on the sevenling:

    * The sevenling is a 7-line poem (clever, huh?) split into three stanzas.

    * The first three lines should contain an element of three. It could be three connected or contrasting statements, a list of three details or names, or something else along these lines. The three things can take up all three lines or be contained anywhere within the stanza.

    * The second three lines should also contain an element of three. Same deal as the first stanza, but the two stanzas do not need to relate to each other directly.

    * The final line/stanza should act as either narrative summary, punchline, or unusual juxtaposition.

    * Titles are not required. But when titles are present, they should be titled Sevenling followed by the first few words in parentheses.

    * Tone should be mysterious, offbeat or disturbing.

    * Poem should have ambience which invites guesswork from the reader.

Sevenling (Pant legs stuffed)

Pant legs stuffed in boot tops,
A scarf to muffle breath and bite.
Downy gloves gripping; my feet keep slipping. 

Eyebrows iced and frozen,
layers of winter clothes, and
no where else to throw this snow.

Winter whisks in on winds of change.

© Walter J. Wojtanik

Shadorma (S – 16): A highly addictive poetic form from Spain

by Robert Lee Brewer

I recently discovered a poetic form called shadorma (thanks to P.J. Nights via Tammy Trendle) that I had no record of in my two poetic form handbooks [kind of like my recent posting about hay(na)ku]. Shadorma is a Spanish 6-line syllabic poem of 3/5/3/3/7/5 syllable lines respectively. Simple as that.

BURNT OFFERINGS

Billowing.

Falling leaves rise up;

dark billows.

Ash smolders

as autumn digs in her heels.

Leaves ablaze once more.

© Walter J. Wojtanik

Shadow Sonnet
The Shadow Sonnet was created by Amera M. Andersen, may be written in any sonnet style. The Shadow takes place at the beginning and ending of each line as the words are identical or homophonic. Since all poetry was originally meant to be sung or recited out loud, homophonic words are acceptable, these are words that sound alike such as “see and sea”.  (Rules: 14 lines, 9 or 10 syllables per line.  The poem should have a volta or pivit; iambic pentameter is not 

necessary.)

IN A TIMELY FASHION

We come to gather together and we

all bring something to the table, we all

give a piece of ourselves to those who give

us much to augment these lives given to us.

Why wait ’til it’s too late? Why wonder why?

Go forth now, do your best for those who go

out of their way to help others out.

There’s no doubt that time will work against their

best plans. But, It stands to reason that the best

part of my season should become a part

of your mind set, too. Get used to giving of

your heart and start to feel the goodwill your

giving will cause. I’m all about giving.

I am Santa Claus. It’s time that I am!

(C) Walter J Wojtanik, 2014

Shape
Poetry written in the shape or form of an object. Shape poems do not have to take the form of the object it describes. This form is different than a concrete poem, in that a concrete poem takes the shape of the object it describes.

CHAMPAGNE by Dawn Drickman

CHAMPAGNE, CORKED BOTTLES OF EFFERVESCENT FUN

SWEET AND FRUITY TO THE TASTE, OR MAYBE EXTRA DRY

A TINY GLASS OF BUBBLING, POPPING, SPLASHING FUN

MAKE A CHOICE, BRUT, SPARKLING, OR SIMPLE ROSE

WHEN ON A FRUGAL BUDGET, ANDRE’S PINK

DOM PERIGNON FOR THE WEALTHY

KORBEL FOR UNDER TWENTY

PRICED JUST RIGHT

FOR YOU

"C"

"O"

"L"

"D"

"C"

"H"

"A"

"M"

"P"

"A"

"G"

"N"

"E"

IS SO

DELICIOUS

"HAVE A GLASS TONIGHT"
Sijo (Si – 14)

Sijo is the classic form of unrhymed poetry in Korea. Sijo have three long lines. Each line varies between 14 and 16 syllables, with the middle line the longest. The first line states a theme, the second line counters it, and the third line resolves the poem.

I search for the reason my troubled heart aches in the night,
dreams of a clear and vivid nature send me to face all my fears,
a loving hand touches my shoulder and I am at peace.

© Copyright 2010 Walter J. Wojtanik

LONELINESS

He stands on the threshold, a future uncertain.

Wearing despair like a drafty cloak, he is cold.

Feeling older than years can count, his loneliness mounts.

© Walter J. Wojtanik

LAUGHTER

A child laughs, feeling happy and healthy and warm.

The storm of life has not yet raged; not yet upstaged,

the joy. The promise not yet fulfilled lingers in its soul.

© Walter J. Wojtanik

COMEDY/TRAGEDY

The classic tale is offered for your approval,

two faces exposed, choosing laughter and cheers to express,

manic depression is in session. Let the curtain fall.

© Walter J. Wojtanik

BEING MY OWN MAN

Always someone’s someone else, never my own me,

wondering if I can function on my own, myself.

I need to see if I can be my one and only, me.

© Walter J. Wojtanik

Skeltonic Poetry: Short, sweet and fun

by Robert Lee Brewer

Skeltonic verse is named after the poet John Skelton (1460-1529), who wrote short rhyming lines that just sort of go on from one rhyme to the next for however long you wish to take it. Most skeltonic poems average less than six words a line, but keeping the short rhymes moving down the page is the real key to this form.

A RED SKELTONIC POEM

I find whenever I’ve the time

I sit with pad and pen in rhyme

penning proses quite sublime

a feat completed in my time.

I have a love affair with words;

be they rhythmic or absurd,

the grandest poems ever heard

take flight like flitting feathered birds

and reach for heights yet unachieved.

When poets ponder, I believe

they write their thoughts as they’ve perceived

and when they’re done are quite relieved

to know their points were made.

And no matter how their thoughts pervade,

ideas insinuate; invade,

evoking emotions (some delayed)

and some are never quite displayed.

Back to the poem, I digress,

this sample skeltonic mess.

I could erase, resume, I guess,

but I won’t. I think I’ll leave it as it is

you’ll think me a poetic wiz,

a poet that pops, plop-plop, fizz-fizz,

I’m done! (Oh, what a relief it is!)

© Walt Wojtanik – 2012
Slam
Slam poetry is a form of performance poetry that occurs within a competitive poetry event, called a "slam," at which poets perform their own poems that are judged on a numeric scale by randomly picked members of the audience.

Somonka (So – 92)

by Robert Lee Brewer

The somonka is a Japanese form. In fact, it’s basically two tankas written as two love letters to each other (one tanka per love letter). This form usually demands two authors, but it is possible to have a poet take on two personas.

Examples:

PROMISES KEPT?

I promised to love;

honor and cherish, implied.

So I never lied

when I said I would love you.

You know that my heart is true.

Yes, your heart is true

and I believe when you say

that you feel that way.

Actions speak louder than words,

yet your actions are unheard!

© Walter J. Wojtanik

SCENTS OF YOU

Driving by the field,

Where we made love by sunset,

I was overcome,

By the lingering scents of,

You, like tasting love again.

I often return,

To sip love’s honeyed nectar,

Memories ignite;

possess our thoughts. Desire,

the ever-burning fire!

A Somonka written in collaboration with Janet Rice Carnahan and Walt Wojtanik
Song
A Song is an expression of a poet's personal emotions, meant to be sung.  Lyrics in a song contain verses (lines that make up a song; sung poem) and a chorus (a repeating verse in a song (refrain).

Empty Wishing Well
You say your eyes are a wishing well

  And the future you can tell

You asked me what is my sign

  I said Scorpio was mine

You told me that astrology

  Had to do with cosmic harmony

You read divining signs to see what's up

  And the tea leaves in your cup

(Chorus)

But If you're so psychic, why couldn't you tell?

Where was your warning when you fell...

Into your empty wishing well

You crossed the gypsies palm with gold

  Then you had her read me the Tarot

I watched you cast the rune stones

  And then you tossed the bones

You looked into your crystal ball

  Then you turned over the eight-ball

You told me that your clairvoyance

  Is good for problem avoidance

(Chorus)

But If you're so psychic, why couldn't you tell?

Where was your warning when you fell...

Into your empty wishing well?

You say your souls like a lotus flower

  And you believe in pyramid power

You found your way through the shaman's drum

  And through the words of the chosen one

All your past lives you say you can see

  But your present life's a mystery

Aren't you afraid you'll fade

  Into a Mercury retrograde?

(Chorus)

But If you're so psychic, why couldn't you tell?

Where was your warning when you fell...

Into your empty wishing well

Copyright © 2000 Wally O'Lepp

Sonnet (Sn – 50)

Lyric poems that are 14 lines that usually have one or more conventional rhyme schemes.

Into My Own

by Robert Frost

ONE of my wishes is that those dark trees,

So old and firm they scarcely show the breeze,

Were not, as ’twere, the merest mask of gloom,

But stretched away unto the edge of doom.

I should not be withheld but that some day 5

Into their vastness I should steal away,

Fearless of ever finding open land,

Or highway where the slow wheel pours the sand.

I do not see why I should e’er turn back,

Or those should not set forth upon my track 10

To overtake me, who should miss me here

And long to know if still I held them dear.

They would not find me changed from him they knew—

Only more sure of all I thought was true.

SONNET FOR THE COMMON MAN

Hail to you, oh common man 

simple souls who takes a stand

Your ethic is both strong and true

‘tis a better world because of you.

You toil from first morning light

And labor until the fall of night

Protect your family, render love,

Bowing head to Him above.

Taking pride in all your skills,

Showing nothing but goodwill.

Giving to the ones in need,

Teach your children this indeed.

Simple souls who take their stand

Every child, woman and man.

© Copyright Walter J. Wojtanik – 2013
Sonnetina Tre
Sonnetina Tre, which typically is penned in rhyme and metric form, doesn’t necessarily have to be so, as you’ll see when you read the description below (per The Poets Garret.)

“This Sonnetina form comprises of two quatrains and a couplet (Three Stanzas). The normal sequence is two quatrains and then a couplet, (One stanza short of a Shakespearean Sonnet). There is however, the mini-Dorn [Sonnet] to consider: this variation consists of a quatrain, a couplet and then a closing quatrain, (Dorn uses sestets instead of quatrains).

There are various forms of quatrain, ranging from free verse, rhyming couplets, alternate line rhyme or an envelope, so there is a certain amount of flexibility here. No meter is stated, but tetrameter or pentameter is normal.”

SANneTinA Tres

Way up North, as the tale is told,

where the wind blows hard and cold,

the “Legend” lives amongst the pines

planted neatly in straight lines.

A jolly sort, who shakes and jingles,

one of the Merry Christmas Kringles

who with his Mrs., as I hear it,

are keepers of the Christmas Spirit.

They shine all year without applause,

Mr. and Mrs. Santa Claus!

© Walter J Wojtanik, 2013

Spirit’s Vessel
Spirit’s Vessel, a poetry form created by Christina R Jussaume on April 7, 2008, consists of three stanzas of six lines each of six syllables each.  These stanzas must start with the letters VESSEL OF YOUR last word is 6 letters and your choice. The poem must be uplifting in content and spiritual in nature.  It may be with or without rhyme.  Rhyme is a plus. It should be left justified. 

This example poem is published in my 4th collection, entitled, "Joseph's Star of Eternal Promise." 

Praising the Creator
Vessel that writes to lift,

Every mind that does drift

Saviour I give thee praise,

Showing it’s you, who’ll raise,

Each of our souls above,

Learning from you true love

*****

On occasion we weep,

For children that do sleep

Your message I do bring,

On wings of dove that sing

Under stress we trust you,

Recalling love so true

****

Praise I give Holy name,

Recalling had no fame

Always know he’s with you,

In all the things you do

Serve him by doing good,

Every time when you should

****

Copyright © 2008 Christina R Jussaume
Staccato
The Staccato, created by Jan Turner, consists of two or more 6-line stanzas.

Rhyme scheme: a,a,b,b,c,c
*Required internal rhyme scheme interplay between line #1 and line #2 (see below explanation and examples).

Meter:  10, 10, 8, 8, 10, 10
Repeats: This form requires a 2-syllable repeat in Lines #3 and #6 as specified below.

As in a musical notation, The Staccato poetry form uses short repeats which are abruptly disconnected elements. The repeat words are read as rapid-fire speech, such as staccato music when played or sung. This form lends itself to strong emotion or instruction (i.e. military poems: “Charge on! Charge on!” etc.), 

a declaration (such as of an event: “We’re married! We’re married!” etc.), an instruction or emphasis of human emotion (such as love, hate, longing: “Be mine! Be mine!” etc.), strong observation (such as “Those eyes! Those eyes!” etc.) or any similar situation where a strong staccato repeat is desired.

The emphatic two-syllable repeat in this poetry form is written twice, consecutively, at the beginning of Line #3 (each repeat in Line #3 is followed by an exclamation mark), and once again at the beginning of Line #6 (with or without an exclamation mark in Line #6).  Please see below poem examples.

Also, Line #2 requires an internal rhyme scheme that rhymes with a word within Line #1, usually falling on the 6th syllable (see examples below), but can fall earlier in those two lines as long as the internal rhyme matches the syllabic stress in both lines (Example: see below poem: “A Soldier’s Wife” where in Stanza #2 an alternative internal rhyme falls in Lines #1 and #2 on the 4th and 5th syllables with the words ‘motions’ and ‘notions’).

MORE THAN WORDS

Words of love speak to longing hearts.

Two who choose to seek love are smart.

Love grows! Love grows! And who can know

how deeply the roots of love grow?

Poets struggle to find a way.

Love grows much more than words can say.

Poetry is fueled by our emotions

and further, is ruled by this devotion.

Hearts see! Hearts see! And poets write

just what those visions have in sight!

We “paint” images with our words.

Hearts see, the poet’s words are heard.

© Copyright Walter J Wojtanik – 2014
Swap Quatrain
The Swap Quatrain was created by Lorraine M. Kanter.

Within the Swap Quatrain each stanza in the poem must be a quatrain (four lines) where the first line is reversed in the fourth line. In addition, line 2 must rhyme with line 1, and line 3 must rhyme with line 4 and so on, BUT not repeat the same rhyming pattern on subsequent stanzas. 

Rhyming pattern: AABB, CCDD, and so on.

A MORNING BLEST

The morning had arrived on the shadow of night,

dew’s first breath lifted by sun’s early light.

The moon and stars, for another night survived,

on the shadow of  night, the morning had arrived.

Birds set to fly after awakening from their sleep,

the croaking frogs announce their hurried leap.

The world in silent rapture, such a cry

after awakening from their sleep. Birds set to fly,

so alive with the Spirit; tempered by His good grace,

as morning arrived with sunlight on its face.

And the sounds of life as clear as you will hear it

tempered by His good grace, so alive with the Spirit.

Copyright © 2012 Walter J. Wojtanik
Synchronicity
"Synchronicity" (The state or fact of being synchronous or simultaneous; synchronism. Coincidence of events that seem to be meaningfully related.). This form consists of eight three-line stanzas in a syllable pattern of 8/8/2.  This poetry type has no rhyme and is written in the first person with a twist. The twist is to be revealed within the last two stanzas.  Created by Debra Gundy.

LIVING DAY-TO-DAY

The gentle in and out of life,

fills her lungs with each cautious breath,

she lives

each day as if it were her last.

My hard and fast rule, is this:

find bliss

within every waking moment,

the gift of life is heaven sent.

Feel love

in the people that surround you,

return every heartbeat in kind.

My mind

swims out to the choppy waters

filling this torrent of despair.

Who dares

to deny her the love she craves?

Love saves the broken hearted from,

itself.

~~~~~~~*~~~~~~~

She lives for the moments like this:

a tender kiss and words of love

heart felt.

And we’ll go forward forever.

Never lose sight of the future,

or now!

© Walter J. Wojtanik – 2012

Tableau
The Tableau, a poetry form created by Emily Romano in October of 2008, consists of one or more verses, each having six lines. Each line should have five beats. There is no set rhyme scheme, although rhyme may be present. The title should contain the word tableau.

Since the dictionary states the word tableau means picture or representation, the poem should reflect this. A picture should come to mind as the poem is read.

COMPOSER’S TABLEAU

In his head, it plays,

a melody strong.

The root of his song

ebbs and flows in waves,

he saves the best part

written from his heart.

In his song are words.

Thoughts that he has heard

over and over.

They say he loves her.

They say that he cares.

It is there he sings.

Songs start in his heart,

each beat is measured,

in a loop of love.

Visions fill his muse

and he refuses

to let his song die.

She knows as he plays

that the song is hers

only a short while,

and she smiles knowing

that she has inspired

what the world will hear.

In her heart it plays.

His melody, strong,

his love in her song.

And he brings the things

in each word he sings;

fingers poised to play.

© Copyright – Walter J. Wojtanik 2013
Tanaga (Tn – 22)

A type of Filipino Poem. It is considered a dying form. It consists of four lines, each line with seven syllables (7-7-7-7). Normally, Tanaga are not given titles, similarly to Haikus- but one can opt to give a title. Although Tanaga is intended for the Filipino language, it can be written in other languages such as English. In fact, it is highly encouraged.

Tanka (Ta – 73)

A Japanese poem of five lines, the first and third composed of five syllables and the others seven. In Japanese, tanka is often written in one straight line, but in English and other languages, we usually divide the lines into the five syllabic units: 5-7-5-7-7.

GOOD SHEPHERD

I walk with my sheep,

it’s always just me and ewe.

It’s my firm belief,

as I get to know my sheep,

all my sheep will know me too!

© Walter J. Wojtanik

Tanka: Bigger and More Relaxed Than a Haiku

by Robert Lee Brewer

If a haiku is usually (mistakenly) thought of as a 3-line, 5-7-5 syllable poem, then the tanka would be a 5-line, 5-7-5-7-7 syllable poem. However, as with haiku, it's better to think of a tanka as a 5-line poem with 3 short lines (lines 2, 4, 5) and 2 very short lines (lines 1 and 3).

While imagery is still important in tanka, the form is a little more conversational than haiku at times. It also allows for the use of poetic devices such as metaphor and personification (2 big haiku no-no's).

Like haiku, tanka is a Japanese poetic form.

*****

While I'm sure there are problems with my attempt, here is my tanka attempt, which you can use as an example of the form:

Chopin's waltzes

turn circles in my head

for hours

as I think of her hand

turning the world inside out

Terza Rima (Tm – 69)

Terza rima is a verse form composed of iambic tercets (three-line groupings). The rhyme scheme for this form of poetry is "aba bcb cdc, etc." The second line of each tercet sets the rhyme for the following tercet, and thus supplying the verse with a common thread, a way to link the stanzas. The only time the form changes is at the conclusion of the poem, where a single line that rhymes with the second line of the final tercet stands alone; the rhyme scene at the end of the poem looks like this: "xyx yzy z."

"Ode to the West Wind."

by Percy Bysshe Shelley's

O wild West Wind, thou breath of Autumn's being,

Thou, from whose unseen presence the leaves dead

Are driven, like ghosts from an enchanter fleeing,

Yellow, and black, and pale, and hectic red,

Pestilence-stricken multitudes: O thou,

Who chariotest to their dark wintery bed

The winged seeds, where they lie cold and low,

Each like a corpse within its grave, until

Thine azure sister of the Spring shall blow

Her clarion o'er the dreaming earth, and fill

(Driving sweet buds like flocks to feed in air)

With living hues and odours plain and hill:

Wild Spirit, which art moving everywhere;

Destroyer and preserver; hear, oh, hear!

Terzanelle (Te – 52)

A terzanelle (pronounced tur-zuh-nell) is a poetry form which is a combination of the villanelle and the terza rima. It is nineteen lines total, with five triplets and a concluding quatrain. It uses the interlocked rhyme pattern of a terza rima but in the villanelle’s form of five triplets and a quatrain.

JOHN LAYS DYING

The women folk are distraught; they’re crying

for a man knocking on the door.

Their tears fall as John lays dying.

It seems that we’ve been here before,

another Christmas time in grief

for a man knocking on the door.

Death comes stealing like a thief,

taking what he wants from life,

another Christmas time in grief.

A hard man to figure; a husband, father to my wife,

a grandfather held in the embrace of love

taking what he wants from life.

A fervent prayer to Him above

wanting to ease his suffering, end his pain.

A grandfather held in the embrace of love

and I stand vigil at this time again!

The women folk are distraught; they’re crying,

wanting to ease his suffering, end his pain.

Our tears fall as John lays dying.

© Walter J. Wojtanik, 2014
Tetractys (Tc – 43)

Tetractys, a poetic form consisting of at least 5 lines of 1, 2, 3, 4, 10 syllables (total of 20). Tetractys can be written with more than one verse, but must follow suit with an inverted syllable count. Tetractys can also be reversed and written 10, 4, 3, 2, 1. Double Tetractys maybe written as: 1, 2, 3, 4, 10, 10, 4, 3, 2, 1, and a Triple Tetractys as: 1, 2, 3, 4, 10, 10, 4, 3, 2, 1, 1, 2, 3, 4, and 10.

Snowflakes

White

snowflakes

crystal clear

sparkling loftily

daybreaks light shines forth the brilliance

As daybreaks light dusks the hillcrest ledge edge

sunshine melts around

clear glitter

snowflakes

white

Peggy Bertrand

Copyright 02-18-2002

Than-Bauk (Th – 90)

A Than-Bauk, conventionally a witty saying or epigram, is a three line "climbing rhyme" poem of Burmese origin. Each line has four syllables. The rhyme is on the fourth syllable of the first line, the third syllable of the second line, and the second syllable of the third line.

IN LIEU OF FLOWERS

Wait for hours;

these showers pour,

flowers will grow.

© Copyright Walter J Wojtanik – 2014

Tongue Twister 
A Tongue Twister poem is made up of lines/verses that are hard to say when read aloud 

by using similar consonant sounds in succession (use of alliteration).  In other words, the poem ties your tongue into knots.  This form does not require end or internal rhyme.

Vino
vile vintage vino

via violent varicose veins

vagrant vapors vacate

vast vascular vessels

vanity vamoose

while visions of

voluptuous vixens

vibrating vigorously

virtually vaporize

into a vast vapid vat

of venomous venules

Copyright © 2001 Lorraine Nisbet

Six Pink Minks And Finks
six pink minks think finks stink

six finks think pink minks stink

six minks in creeks with finks stink

if six pink minks pick stinking ink  finks

if six pink minks had six sticks

with six pink ink finks in six creeks

then six minks and six finks

would have sixty six pink minks and six ink finks

then sixty six pink minks 

and sixty six ink finks 

would make six ink finks stink

cause six pink minks make finks stink

Copyright © 2001 Sean R. Ellis

Tri-fall
The Tri-fall, created by Jan Turner, consists three 6-line stanzas, for a total of 18 lines. The rhyme scheme is a,b,c,a,b,c and meter for each stanza is as follows: 6/3/8, 6/3/8. This form requires little to no punctuation and can be written on any subject matter.

GARDEN PLOT

In the garden of love

I plant seeds,

hoping they come to full flower.

Graced with light from above,

all their needs

are tended hour to hour.

Through our patience we see

what will “grow”

will be nurtured in heart and mind,

filling our souls. We’ll be

glad to show

all the tender moments we find.

 In our garden we share

heartfelt words.

Poetic bouquets we’re giving.

And through those words, we care.

What ‘s heard is

the sound of this life we’re living.

© Walter J. Wojtanik

Trijan Refrain
The Trijan Refrain, created by Jan Turner, consists of three 9-line stanzas, for a total of 27 lines. Line 1 is the same in all three stanzas, although a variation of the form is not to repeat the same line at the beginning of each stanza.  In other words, the beginning line of each stanza can be different. The first four syllables of line 5 in each stanza are repeated as the double-refrain for lines 7 and 8. 

The Trijan Refrain is a rhyming poem with a set meter and rhyme scheme as follows:

Rhyme scheme: a/b/a/b/c/c/d,d refrain of first 4 words of line five /c         

Meter: 8/6/8/6/8/8/4,4 refrain/8

Sweet Destiny
Oh destiny, sweet destiny,

Come silent in the night,

And teach my spirit how to see

Within tomorrow’s light.

I know I’ll strive to do what’s best

For humankind’s eternal quest...

            I know I’ll strive

            I know I’ll strive

Oh destiny, to meet the test!

Oh destiny, sweet destiny,

Through many lives I’ve known

You’ve been the voice that shadows me

To guide me as I’ve grown.

Each day I learn from memory

Of former selves that set me free...

            Each day I learn

            Each day I learn

To cultivate a better me.

Oh destiny, sweet destiny,

As all my years unfold,

My soul is all it's meant to be

From prophecies of old.

The time is close when I’ll embark

That road to make my final mark...

            The time is close

            The time is close  

To meet fate's light within the dark.       

Copyright © 2006 Jan Turner
Seaside Lament
The waves are crashing on the shore;

The foaming tide is high.

The gulls now take to sky. They soar!

I hear their plaintive cry.

I feel the sea reach out to me,

And drowning in my misery...

 
I feel the sea,

 
I feel the sea.

Oh, how I long to be set free!

The salty sea mist, like a ghost,

Now shrouds the hazy sky.

I cannot hide what pains me most!

Why did you have to die?

I hear a moan as all alone

I stand, windblown, chilled to the bone.

 
I hear a moan,

 
I hear a moan...

The foghorn's lovelorn monotone.

The great North Star is hid from view,

As you are lost to me.

I've searched the endless sea's deep blue

And know my destiny.

I taste each tear, poised on this pier.

Oh, why can't you be with me here?

 
I taste each tear,

 
I taste each tear,

Then like North Star...I disappear.

Copyright © 2006 Andrea Dietrich & Jan Turner
The Melody of Trees
The forest once more welcomes me

Beneath its bowers bright,

As autumn colors I now see

Through filtered, golden light.

I crunch through leaves so thick and dry

Safe from the ever graying sky;

 
I crunch through leaves

 
I crunch through leaves

As raindrops plunk a lullaby.

The forest once more welcomes me;

I walk the narrow trail. 

A hush falls on the canopy

Where silence will prevail.

The sun breaks through the clearing sky

Rent by a red-tail’s piercing cry.

 
The sun breaks through

 
The sun breaks through

As wind dispels the clouds on high.

The forest once more welcomes me;

I hear the rustling sounds

Of little creatures wild and free;

Here hidden life abounds.

The soft breeze sighs through turning leaves

A soothing melody of ease.

 
The soft breeze sighs

 
The soft breeze sighs

A song of splendor through the trees.

Copyright © 2009 Margaret R. Smith
Trilonnet
Trilonnet, created by Shelley A. Cephas, is a 14-line poem made up of four three-line verses of 8 syllables (iambic tetrameter) and one rhyming couplet or four three-lined verses of 10 syllables (iambic pentameter) and one rhyming couplet.

Each 3 line verse is an unrhymed triplet. Each triplet has a rhyme scheme of abc. It is related to a sonnet in that it made up of 14 lines. There are 2 rhyme schemes for this form:

abc abc abc abc dd
or

abc cba abc cba dd
This form is written in either iambic tetrameter or iambic pentameter.

Summer Daze
A summer chill not often felt

when sunshine is so strong and bright

in season of delight and fun.

Oppressive heat, it has been dealt

as tempers flare, burn and ignite;

dog days of summer are not done.

Each year to wonder how we’ve dwelt

with heat while waiting for the night

to end the sweltering hot sun.

So hopefully we will not melt

before fall comes and ends our plight,

a respite from the heat is won.

The summer months have slowly passed,

humidity is gone at last.

Copyright © 2007 Shelley A. Cephas
Fairy Light
New fairies flit in skies above

to shower joy on those below

that live in their enchanted lair.

They show their grace and kindly care,

protect wee people from each foe,

their fairy dust will get rid of.

This is one way they show their love,

these tiny fairies all aglow

with joy and happiness to share.

So fairies are beyond compare,

their peace they lovingly will show

in gentleness like a pure dove.

Forever they will live their lives

to make sure their lair always thrives.

Copyright © 2007 Shelley A. Cephas
Trimeric
Trimeric is a four stanza poem created by Dr. Charles A. Stone.  The first stanza has four lines,  and the remaining three  have three lines each.   The  first line of stanzas two through four repeat the respective line of the first stanza.

The sequence of lines, then, is abcd, b – -, c – -, d – -.

WHEN LOVE COMES TO CALL

Opportunity has knocked,

the winds of change have blown.

But, a heart in flux can’t get enough

when love comes to call.

The winds of change have blown,

bringing something new to a life

that has waited for its coming.

But, a heart in flux can’t get enough.

It yearns for a touch, a caress,

a longing kiss to steer its course.

When love comes to call,

will your heart be willing and accepting to

a welcomed guest that might stay a lifetime?

© Walter J. Wojtanik – 2012

Trinet
The Trinet, created by zion, is a form with these specifications:

Line 1 - 2 words

Line 2 - 2 words

Line 3 - 6 words

Line 4 - 6 words

Line 5 - 2 words  

Line 6 - 2 words

Line 7 - 2 words

Repeat this pattern 2 more times, if centered correctly it looks like three crosses.

Answered Prayer
                 Snow Falling

                 Smiles Bright

Wet winter weather, Skating on ice

Coats and Scarves, and Missing mittens

                 Angel Wings

                 Sled Race

                 Snow Fight  

                 Blowing Wind

                 Freezing Rain

 No School, We shovel Icy Sidewalks,

Cold December Day Look Santa's Sleigh 

                  Candles lit 

                 Warm Hands

                 Frosty Hearts

                 Holiday Cookies

                 Presents Galore

Joyous carols sung, stockings being hung

Being thankful for all that's received

                 Family Dinner 

                 Wet Weather

                 Answered Prayers

Copyright © 2008 zion
Triolet (Tl – 81)

A French verse form. Its rhyme scheme is ABaAabAB and all lines are in iambic tetrameter; the first, fourth and seventh lines are identical, as are the second and final lines, thereby making the initial and final couplets identical as well. The features of the Triolet are: 8 lines. Two rhymes. 5 of the 8 lines are repeated or refrain lines. First line repeats at the 4th and 7th lines. Second line repeats at the 8th line. Rhyme scheme (where an upper-case letter indicates the appearance of an identical line, while a lower-case letter indicates a rhyme with each line designated by the same lower-case or upper-case letter)

"Birds At Winter"

    Around the house the flakes fly faster, 

    And all the berries now are gone' 

    From holly and cotoneaster 

    Around the house. The flakes fly! – faster 

    Shutting indoors the crumb-outcaster 

    We used to see upon the lawn 

    Around the house. The Flakes fly faster 

    And all the berries now are gone! 

    Thomas Hardy 

Triolet--an easy way to write 8 lines of poetry

by Robert Lee Brewer

Today, we're going to look at the triolet (TREE-o-LAY), which has 13th century French roots linked to the rondeau or "round" poem. For over a year now, I've been trying to find a way to use the repetitive line heard so often in airport terminals: "The moving sidewalk is about to end."

The triolet is perfect for this kind of repetition, because the first line of the poem is used 3 times and the second line is used twice. If you do the math on this 8-line poem, you'll realize there are only 3 other lines to write: 2 of those lines rhyme with the first line, the other rhymes with the second line.

A diagram of the triolet would look like this:

A (first line)

B (second line)

a (rhymes with first line)

A (repeat first line)

a (rhymes with first line)

b (rhymes with second line)

A (repeat first line)

B (repeat second line)

So for the construction of my triolet, I already had my first line: "The moving sidewalk is about to end." So after some quick thinking I decided to make my second line: and I'm not sure where to go. Pretty good (and true), since I usually don't know where to go in airports. At this point, my poem looked like this:

A "The moving sidewalk is about to end"

B and I'm not sure where to go

a

A "The moving sidewalk is about to end"

a

b

A "The moving sidewalk is about to end"

B and I'm not sure where to go

With more than half the poem already down, it was a simple matter of brainstorming some rhymes and crafting some lines that fit the airport situation. Then, of course, I had to think of a title. This is the end result:

"Terminal Triolet"

"The moving sidewalk is about to end,"

and I'm not sure where to go

to meet my long distance girlfriend.

"The moving sidewalk is about to end,"

repeats the disembodied voice again

as the conveyor conveys me slow.

"The moving sidewalk is about to end,"

and I'm not sure where to go.

TOMORROW NEVER KNOWS (Triolet)

We live with what this day will  give us

for that is all we’re assured.

So there’s no need to make a big  fuss

we live with what this day will give us.

There’s so much of life that’s a plus,

to look past today is all blurred.

We live with what this day will give us

for that is all we’re assured.

Copyright © Walter J. Wojtanik – 2012

Triolet Sonnet
According to Terry Clitheroe’s The Poets Garret ,

Looking at the structure of the Triolet it was realized that if two stanzas were added together with the two refrain lines being the link there would be an octave and a sestet: a natural Sonnet.

The rhyme pattern becomes: A. B. a. A. a. b. A. B. a. A. a. b. A. B.

It would work with the A & B lines being completely repeated or just a phrase or just the rhyme word repeated. The a and b are of course just standard rhyme. There is no set syllable count, although eight syllables is common with most of the French forms.

In The Night

In the night, she calls my name

to warm and comfort her, in the night.

It feels so right as our hearts inflame

in the night. She calls out my name

and I know things will never be the same,

no beacon will ever burn so bright,

in the night, she calls out my name

to warm and comfort her. In the night,

distance comes between us and it’s a shame.

In the night, she calls my name

and yet I will be close by; a player in true love’s game

lifting our hearts to the highest heights.

In the night, she calls my name

to warm and comfort her, in the night.

© Copyright 2013, Walter J Wojtanik

Triquatrain
The Triquatrain form was created by Robert L. Huntsman.  It is a quatrain (stanza of 4 lines) poem in tri-rhyme (3 separate rhyming sounds per stanza).  See specific rhyming pattern below.  Note that lines 1 and 3 have internal rhyme, whereas lines 2 and 4 do not. Rhyme Pattern:

(a,a)

b

(c,c)

b

(d,d)

e

(f,f)

e

(g,g)

h

(i,i)

h

. . . and so on.

The groupings in the parenthesis are on one line separated by a comma. This poem can be of any length or subject and does not require perfect meter.

TWICE IS NICE

It’s about time I start getting busy, if I wait too long I’ll get dizzy.

It’s taken nine months to find my groove

with all these girls and boys, wanting new toys

I feel that it’s time that I make my move.

Check the names twice, this list is nice,

the naughty – I’m sooner forgetting.

I can sense their terror; there’s no room for error

and they’ll be changing their ways soon, I’m betting.

Their logic and reason, when we get to this season

just flies in my face; my profession.

And despite their folly, I’ll still remain jolly

and hope that they all learn a lesson.

For goodness sake, and make no mistake,

I have no fear to show you who’s boss,

in my mind, it’s never too late, change your ways and celebrate.

I’ll be coming ‘round soon. I am Santa Claus!

© Walter J. Wojtanik – 2012

Triquain
The Triquain, created by Shelley A. Cephas, is a poem with several creative variences and can be a rhyming or non-rhyming verse.  The simpliest form is a poem made up of 7 lines with 3, 6, 9, 12, 9, 6, and 3 syllables in this order.  

Triquain Chain: a string of 2 to 4 Triquains, a space between each triquain.

2 stanzas - 3, 6, 9, 12, 9, 6, 3   3, 6, 9, 12, 9, 6, 3
3 stanzas - 3, 6, 9, 12, 9, 6, 3   3, 6, 9, 12, 9, 6, 3   3, 6, 9, 12, 9, 6, 3
4 stanzas - 3, 6, 9, 12, 9, 6, 3   3, 6, 9, 12, 9, 6, 3   3, 6, 9, 12, 9, 6, 3   3, 6, 9, 12, 9, 6, 3
Triquain Crown: a string of 5 Triquains, a space between each triquain.

3, 6, 9, 12, 9, 6, 3   3, 6, 9, 12, 9, 6, 3   3, 6, 9, 12, 9, 6, 3   3, 6, 9, 12, 9, 6, 3  3, 6, 9, 12, 9, 6, 3
Triquain Swirl: a repetition of the Triquain string that is connected by a 3 syllable line as follows:

3, 6, 9, 12, 9, 6, 3, 6, 9, 12, 9, 6, 3... and so on.

Also, to be more creative, you may add a hidden thought in your swirl by taking 3 or 4 syllables in line 6 of your first triquain in the swirl and link it to the following 3 syllable lines throughout your poem to make a thought summing up what you have written in your poem.

Triquain and Triquain Swirls are always centered.

night watch (Triquain Swirl)
a tangy

sweetness fills the sea air

as a zephyr gently caresses

clouds moving across the sky much like an aura

of a painted luminous rainbow

that will pierce your senses

as you dream,

a bouquet like perfume

will bring peaceful rest through the evening

as the moon and stars in the heavens watch over

earth in silence of serenity

ending darkness to bring

in God’s light.

(hidden thought: pierce your senses as you dream in God's light)

Copyright © 2007 Shelley A. Cephas
Evermore (Triquain Chain)
Hear the bells

chime every Sunday morn,

beauty of the Lord’s day is reborn

as sunshine showers blessings from heaven above

a gift from God of His gracious love

shines brightly in our hearts

evermore.

His blessings

delivered by angels

in constant communion with our Lord

as grace is poured out on those who believe in Him.

He shall never leave you comfortless

for He will be with you

evermore.

Copyright © 2007 Shelley A. Cephas
Triquatrain
The Triquatrain form was created by Robert L. Huntsman.  It is a quatrain poem in tri-rhyme with a specific rhyming pattern (see below).  Lines 1 and 3 have internal rhyme whereas lines 2 and 4 do not. 

Rhyme Pattern:

(a,a)

b 

(c,c)

b 

(d,d)

e 

(f,f)

e

(g,g) 

h 

(i,i)

h
. . . and so on. 

The groupings in the parenthesis are on one line separated by a comma. This poem can be of any length or subject and do not require perfect meter. 

Oh God of Mine
Oh God of mine, you’re so divine, 

are you not here with me,

with open arms, that heals not harms, 

the one I cannot see.

I’ve lost my way, I have to say,

that I have pain galore,

for you to find, I’m way behind,

and headed for the door.

Like li’l Bo Peep, who lost her sheep,

your flock just may not last,

it’s no err to say, it’ll stay that way,

you’d better do something fast.

You said you’d come, that’s fine for some,

but me I’m still not sure,

the doctor’s can’t find, ‘cause they’re way behind, 

and they still don’t have a cure.

So I will vow, and bid adieu for now,

and climb into that big dark hole,

for me to stay, and not go away,

you’d better come save this soul!

Copyright © 2006 Robert L. Huntsman
The Ice
The ice was here, the ice was there, 

the ice was all around,

it was so bright, on a moonlit night,

but no one could be found.

The ships main mast, seemed not to last,

when the mighty ship hit the swells,

the men were brave, but the forty-foot wave,

had taken all her sails.

Down to bare, with no one there,

except the memories of her crew,

as death just kissed, with a starboard list,

this mariner’s time was due.

So the sea doth claim, another ship to mame,

as she slowly slips to the floor,

now men will shout, as they sing about,

how she could have made the shore.

Copyright © 2006 Robert L. Huntsman
The Final Door
I will miss your gentle touch, ‘cause you meant so very much,

and thought our love would grow,

but you had another plan, when you found the other man,

now it’s time for me to go.

Don't waste your touch on me, for this I did not see,

with you behind the wall,

was nothing I’d not do, with the love I had for you,

and thought we had it all.

Now it’s time to say goodbye, I know that you won’t cry,

so don’t give back your ring,

it was our true love token, but now the vows are broken,

I know you won't feel a thing.

It’s sad but oh so true, my eyes won’t gaze on you,

the way they had before,

and I will surely miss, your gracious tender kiss,

as I close the final door!

Copyright © 2006 Robert L. Huntsman
Triquint
Triquint, a poem for created by Sylvia A. Feeley, which consists of 3 verses, 5 lines each.  Lines 3 and 4 of verse 1 (Refrain) repeat in verses 2 and 3.  The syllable count for each stanza is 9, 7, 5, 3, 1 and has an aaAAb rhyme scheme.

IN THE CATHEDRAL OF NIGHT

In the shadows on a cold crisp night

she stands, Engulfed in moonlight,

she thought that she might

be alright.

Fine!

Beneath the cover of bright starlight,

she surely was not uptight.

She thought that she might

be alright.

Shine!

It truly was a beautiful sight,

my midnight bride dressed in white.

She thought that she might

be alright

mine!

© Copyright Walter J Wojtanik – 2014

Trois-par-Huit
The Trois-par-Huit was created by Lorraine M. Kanter.

Trois-par-Huit (Three-by-Eight or Octa-Tri for short), a poem containing three stanzas of 3, 3 and 2 lines OR 3, 2 and 3 lines: 8 lines total with a syllable count of 3, 6, 9, 12, 12, 9, 6, 3. The rhyming pattern is AAB BBC CC where the last line is the title of the poem and summarizes the meaning of the poem.  *Note: These poems are to appear center aligned.

I BELIEVE (3,3,2 Pattern)

In the end,

we have become good friends,

counting on the other for support.

Communication was far from a last resort;

finding a common ground; a person of import

to our lives and what we can achieve.

And to them, we will cleave…

I believe.

© Copyright Walter J. Wojtanik – 2013

Daniel's explanation and example (who named this form for me):

Since Huitain is a French verse-form coming from the 15th and early 16th Centuries - an eight-line stanza with 8 or 10 syllables in each line, often iambic. Very similar to yours, it was written with three rhymes, but one utilized four times, and there were a number of rhyme schemes, like ababbcbc and abbaacac, and Un huitain enlace, or an enclosed huitain which had a rhyme scheme of aabaabcc... and since you vary from the typical iambic feet, I'd suggest you call your Huitain variation something like "Three-by-Eight":

Trolaan
Trolaan, created by Valerie Peterson Brown, is a poem consisting of 4 quatrains.

Each quatrain begins with the same letter.  The rhyme scheme is abab.

Starting with the second stanza you use the second letter of the first line of the first 

stanza to write the second each line beginning with that letter.

On the third stanza you will use the second letter on the first line of the second stanza 

and write the third each line beginning with that letter.

On the fourth stanza you will use the second letter on the first line of the third stanza 

and write the fourth each line beginning with that letter.

AS EVENING WANES

As evening wanes and morning

appears over the hill,

another day, with the sun adorning

all that lies quiet and still.

Soon, the shadows cast will

seem elongated and pronounced,

surrounded by the sounds that fill,

serenity has been announced.

Over in the quietest places,

one who seeks will find.

Of all their heart encases,

offerings are the thoughts within their mind.

Very soon the morning fades,

vacillating between now and noon,

valiantly the hours parade,

visions of nightfall coming soon.

© 2012 – Walter J. Wojtanik

Tyburn (Tb – 65)

A tyburn is a six line poem consisting of 2,2,2,2,9,9 syllables. The first four lines rhyme and are all descriptive words. The last two lines rhyme and incorporate the 1st, 2nd, 3rd, and 4th lines as the 5th to 8th syllables.

Example

Schlepping,

slipping,

tripping,

flipping,

it’s all in jest, schlepping, slipping down,

all for a laugh, tripping, flipping clown.

© Copyright Walter J Wojtanik – 2014
Vers Beaucoup
The Vers Beaucoup, a poem for created by Curt Mongold, which is French for "many rhymes". Each stanza consists of four lines with a rhyming word scheme of:

a-a-a-

a-b-b-

b-c-c-

c-d-d

Each rhyme can only use a MAXIMUM of three words. The fourth "a" rhyme carried over to the second line causes enjambment and creates a strong internal rhyming structure.

An example of the form with the rhyming words capitalized for clarity:

MIXED PRECIPITATION

I KNOW by the GLOW of the SNOW

a SHOW was SET to begin. But if we GET

WET then the RAIN is what will STAIN

and REMAIN to be FOUND on the GROUND all day!

(C) Walter J. Wojtanik, 2014

Verse
Verse is a single metrical line of poetry, or poetry in general (as opposed to prose which uses grammatical units like sentences and paragraphs). "Verse" is also used as a general term for metrical composition. Not all verse is poetry and sacred books such as the Holy Bible are divided into small verses.

Villanelle (V – 23)

A 19-line poem consisting of five tercets and a final quatrain on two rhymes. The first and third lines of the first tercet repeat alternately as a refrain closing the succeeding stanzas and joined as the final couplet of the quatrain.

Example

This is Dylan Thomas' "Do Not Go Gentle into That Good Night." It is one of the most famous villanelles and, while Thomas does not experiment much with the form, the poem is a great example of how villanelle repetition works. The boldface and italics are there to more easily show the repeated lines and demonstrate the structure of the poem.

Do not go gentle into that good night,

Old age should burn and rave at close of day;

Rage, rage against the dying of the light.

Though wise men at their end know dark is right,

Because their words had forked no lightning they

Do not go gentle into that good night,

Good men, the last wave by, crying how bright

Their frail deeds might have danced in a green bay,

Rage, rage against the dying of the light.

Wild men who caught and sang the sun in flight,

And learn, too late, they grieved it on its way,

Do not go gentle into that good night,

Grave men, near death, who see with blinding sight

Blind eyes could blaze like meteors and be gay,

Rage, rage against the dying of the light.

And you, my father, there on the sad height,

Curse, bless, me now with your fierce tears, I pray.

Do not go gentle into that good night,

Rage, rage against the dying of the light.

Villanelle
by Robert Lee Brewer

The villanelle consists of five tercets and a quatrain with line lengths of 8-10 syllables. The first and third lines of the first stanza become refrains that repeat throughout the poem. It looks like this:

A(1)

b

A(2)

a

b

A(1)

a

b

A(2)

a

b

A(1)

a

b

A(2)

a

b

A(1)

A(2)

TIME AND TIDE

Time and tide waits not for any man,

both will come of their own will, not yours.

So, pick your spots and stick to the plan.

Take on challenges the best you can,

and waste not your minutes and hours.

Time and tide waits not for any man.

As seeds that are planted in the sand,

we will wither and die like flowers.

So, pick your spots and stick to the plan.

The time that we borrow comes from His hand

doled out through Celestial powers,

Time and tide waits not for any man,

live your lives and make no demands,

this gift washes down in Loving showers,

So, pick your spots and stick to the plan.

Our fates are held within His hands,

go boldly forward; do not cower

Time and tide waits not for any man,

so, pick your spots and stick to the plan.

© Walter J. Wojtanik

Villonnet
The Villonnet was created by D. Allen Jenkins.

A Villonnet is a hybrid of the Villanelle and the Sonnet.   It has the Iambic Pentameter of both, but holds the four-stanza/line structure of the sonnet, while utilizing the two-line rhyme nature of the villanelle. The final stanza replaces the sonnet couplet with a typical villanelle tercet. 

MEDICAL INCONVENIENCE

Another bout of illness I must deal,

an inconvenient ailment for sure.

A sudden droop of facial malcontent,

another course of chemicals to heal.

The slur, though not pronounced is very real,

the left eye sags as if it were asleep.

The numbness in the arm, it does annoy,

another bout of illness I must deal.

A “mini” episode, it bears that seal,

a precursor to more destructive things.

A Transient Ischemia Assault,

another set of symptoms to reveal.

Another bout of illness I must deal,

existence always comes at quite the cost,

another course of chemicals to heal.

(C) Walter J Wojtanik, 2014

Wrapped Refrain (W – 74)

The Wrapped Refrain, created by Jan Turner, consists of 2 or more stanzas of 6 lines each; Meter: 8,8,8,8,12,12 and Rhyme Scheme: a,a,b,b,c,c.

Refrain rule: In each stanza the first 4 syllables (or 4 single-syllable words) in the first line must be the last 4 syllables (or 4 single-syllable words) at the end of the last line. This is what wraps each stanza with a repeated refrain ...thus, the Wrapped Refrain.

Optional: The first stanza refrain and last stanza refrain can be joined (or loosely joined) together for the title of the poem.

THE BOY WHO SANG SONGS FROM HIS HEART

The boy who sang love songs for her,

sang from a place that was so pure.

Heartfelt pangs sung in passion’s key,

as true a love as there could be.

His soulful sounds would fill the air and they would hang

around her heart and fill her soul, the boy who sang.

Songs from his heart, not knowing love

he reached his depths to rise above,

and people questioned what he knew,

to be so young yet love so true.

His wisdom showed in spite of his age, he would start

to reach her soul with tender words, songs from his heart.

© Copyright Walter J Wojtanik – 2014
Wrapped Refrain (Form No. 2)
Wrapped Refrain (Form No. 2), created by Jan Turner, carries some similar aspects as her Wrapped Refrain form, with further advanced techniques. It consists of 2 or more stanzas of 8 lines each, with the following set rules:

Meter: 14, 14, 8, 8, 8, 8, 14, 14
Rhyme Scheme: a,a,b,b,c,c,d,d
Refrain rule: In each stanza, the first 10 syllables in the first line (incorporating a phrase) must be the last 10 syllables at the end of the last line (line #8).

Castle in the Clouds
Bavaria, you render dreams come true on hills of white.

Your castle glints through moonbeams, snowy spires in the night.

My mind says it’s just a mirage

or nature playing with collage...

that if I turn around I bet

it shall just disappear, and yet

my eyes instead see parapets that break the skyline blue,

as straight ahead, Bavaria, you render dreams come true.

Bavaria, your Disneyland is mine this very night;

it’s just as if your castle planned its setting, out of sight, 

for some of us to stumble on.

But, if I blink will it be gone?

This castle you have hid so well

enchants me with its magic spell;

it lures me into fantasies enwrapped with snowy pine.

You render dreams, Bavaria... your Disneyland is mine.

Copyright © 2009 Jan Turner
Reference: http://www.castles.org/castles/Europe/Central_Europe/Germany/germany7.htm

YA DO (Y – 39)

The ya do is a Burmese climbing-rhyme verse. Each of the stanzas —up to three in all— has 5 lines. The first four lines have 4 syllables each, and the last one can have 5, 7, 9, or 11 syllables. The last two lines rhyme in the usual way. The climbing rhymes occur in syllables four, three, and two of both the first three lines and the last three lines of a stanza. There should be a reference to the seasons since the word ya do means "the seasons."

Examples:

Winter is drear,

So we cheer the

Feast near at hand.

It's a grand meal

That's planned to meet everyone's appeal.

Masters serve slaves,

And each craves role

Which staves off dross

As the boss of

Chaos, that is, Misrule's Lord thereof.
ZaniLa Rhyme (Zr – 40)

The ZaniLa Rhyme, a form created by Laura Lamarca, consists 4 lines per stanza.

The rhyme scheme for this form is abcb and a syllable count of 9/7/9/9 per stanza. Line 3 contains internal rhyme and is repeated in each odd numbered stanza. Even stanzas contain the same line but swapped. The ZaniLa Rhyme has a minimum of 3 stanzas and no maximum poem length.

Sing Me A Song
Give me a cloud so that I may sit

to watch the world far below;

Sing me a song and make me belong,

With a tune only you and I know.

Give me an angel, help me find peace

for a mind tortured in hell;

Make me belong and sing me a song,

Hum the tune and I'll sing it as well.

Give me your shoulder so I may cry,

release pain and take a rest;

Sing me a song and make me belong,

And we'll improvise upon request.

Give me your hand, together we'll walk

through our rainbow-coloured dreams;

Make me belong and sing me a song,

Sing Lovers' glory to the extreme.

Copyright © 2006 Laura Lamarca
Zymurgy (Zm – 30)

Zymurgy as defined, is the area of applied science related to fermentation. It deals with the biochemical processes involved in fermentation, through yeast. Unless you are a home brew aficionado, you’re probably thinking… What does this have to do with the price of Haiku in Japan?
But for the purpose of the Zymurgy form, we will deal with this fact… ZYMURGY is the very last word in the dictionary. So we will concern ourselves with the “Last Word” of each first and last line of every stanza.
The last word of your title becomes the first word of the first line of your poem.
The last word of  the first line will dictate the number of lines in that stanza. Use that word as an Acrostic in that stanza, with the last word of the last line becoming the first word of your next stanza, stringing your thoughts together.
Follow the color coding in Walt’s poem to better understand the form.
There is no rhyme scheme, but you can make it rhyme.
There is no syllable count, but you can experiment with one if you wish.
Let your muse be the yeast that gets a rise out of you and see what you can brew up.
The “Zymurgy Form” was devised by Walt Wojtanik. That’s my last word on this form.

Example:

HONOR AMONGST POETS
Poets are held in high esteem,
each dreaming to be well-read,
seeming to write
to their hearts content
earnestly, touching emotions
effortlessly when the muse strikes them.
Muse makes the words go around.
Around other poets they fawn,
feeling their own efforts fall flat
although they are most
worthy of the same praise.
No poets is looked down upon.
Upon closer scrutiny, poems
penned in the simplest of forms,
openly express what the poet’s heart sees.
Every word, every veiled rhyme,
meets the approval of other purveyors of poetry.
Some wish they “had written that“.
That is why their work is held in high regard.
Reading their works is an honor,
every word touching a chord, and
gaining for the poet, great respect.
After the words are written, poets
return to their page to begin anew.
Doing what they do best in the honor of poets.
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7/5 Trochee
The 7/5 Trochee, created by Andrea Dietrich, of 2 or more quatrain stanzas with the following set rules: Meter: 7/5/7/5 Rhyme Scheme: a/b/c/b  or  a/b/a/b

The meter is trochee, which means alternating stressed and unstressed beats in each line, with each line beginning and ending in a stressed syllable. This is a simple lyrical type little poem, so rhymes will be basic, nothing fancy. The poem itself should give a description of something of interest to the poet. There is not a set number of these quatrain type stanzas, but a typical 7/5 Trochee would consist of two quatrains, with the second stanza serving to tie up the idea presented in the first stanza.

PREPARING FOR THE DAY

Christmas Day approaches quick,

I can hardly wait.

Still, the nice list grows so thick,

and I think that’s great.

Almost time for my big ride,

in this Christmas cause,

with my sack of toys in stride,

I am Santa Claus!

Reindeer chomping at the bit,

packages prepared,

naughty ones  are having fits

they’re a little scared.

‘Tis the season to believe,

youthful hearts take pause,

counting down to Christmas Eve,

I am Santa Claus!
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One variation of this form is to employ internal rhyme in lines 1 and 3 so that the middle of each of those lines matches the rhyme at the end of each one, respectively, as illustrated by this final example poem.  

A Springtime Song
(The 7/5 Trochee with Rhyme Scheme a/b/c/b plus Internal Rhyme)

Showers fall and robins call.

Buds grow on the trees.

Meadows green; long grasses lean

warmed by April’s breeze.

Flowers beam and streamlets gleam

on each mountain slope.

Colors sing and everything

blossoms love and hope.
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