Love's Labours Lost and Thomas Nashe

A DEDICATION (1)

It is a never withering feeling to be awakened at sunrise by the birds greeting with their short notes the first hope-coloured clouds piercing through the nightly sky. Something like that occurs when one starts reading Thomas Nashe's dedication of his polemical pamphlet Strange News, strange news indeed, against the pedantic scholar Gabriel Harvey. Strange and exciting news seems already contained in the very first lines. The superscription : "To the most copious Carminist of our time" - as in the case of the famous writer of sonnets Robert Greene and later Henry Chettle called Melicertus it would seem that here again we are in the presence of an important literary figure. Again, the first name "Apis lapis" is obviously, very obviously, a phantasy name. But then the Christian name: "M[aster] William". Could he be...? Of course: HE. Another remarkable coincidence should be noted, at least if it is admissible to take Charles Chaplin seriously who stated as one of the main reasons for not believing in the authorship of the man of Stratford Shakespeare's "princely neglect" of grammar. Thomas Nashe, himself a literary clown of sorts, tells us the same. Apis lapis, Master William is a persecutor of Priscian, the great Latin grammatist. The synchrony of our two clowns separated by almost four centuries may leave one wondering and pondering, quivering with hope. And with Romeo and Juliet one asks full of fear: is it still the nightingale we hear sing or the lark which does the morning bring?

It is the nightingale!

It is the nightingale according to orthodox insight. We are told about the same as in the case of William Shakespeare. We know that "the most copious carminist" must have been a very important literary person, we do know his name, but beyond his importance and his name practically nothing. If one accepts these two criteria, importance and name, as sufficient identification we know exactly who Apis lapis was, as exactly as if in darkest night we would hear cry someone his name. It looks as if this kind  of certitude would satisfy the scientist and that he shuns the daylight for fear to loose it.

It should be admitted that reluctance, let alone malevolence, is certainly not the only ground deterring the scientifical community from investigating the matter farther once Apis lapis's true name was established. Times were so different. Today the most obvious next step to take would be to look who of the song writers of the last quarter of the 16th century could be said to be the "most copious". This most obvious step is also the most naive. wäre gleichzeitig der ahnungsloseste: "The authorship of the words cannot, however, be identified with certainty except in comparatively few instances... It was not in accordance with the custom of the time to print in the music-books the name of the auhtor of the lyrics. This was not done even in the case of those poems of which we can actually identify the author; and the presumption is, therefore, that many more of these charming verses were written by the great Elizabethan poets, some of them perhaps by Shakespeare himself."

That is, by another Master William. Have all necessary investigation been undertaken to ensure that we have really to do with "another" Master William? 

1. Apis lapis is Master William Beeston

John Payne Collier was, as far as I know, the first to identify Apis lapis. John Payne Collier, the great forger, should normally put one on his guard. In this case, however, he can be trusted. He did not forge, but proceeded very logically. "Apis" is the Latin word for "bee", "lapis" for "stone", hence "Beestone" and with normal elision of the final "e" "Beeston". It is all very sound.

One William Beeston is very well known as an actor. He was the son of Christopher Beeston, himself a famous actor and theatre manager, who was a member of Shakespeare's company. However, William Beeston's father seems to have been young enough to play female roles about 1598. William Beeston was very probably not yet born in 1593, the publishing date of Nashe's Strange News. There is a testimony of William Beeston on Shakespeare, not a good one: that he was in pain when asked to write. John Aubrey took note of it about 1680... and never published it. The William Beeston in question, Apis lapis, had three daughters and was at least a middle-aged man. He also seems to have had an illegitimate son. 

Let us ask an author of  biography of Thomas Nashe. "One possible source of support for our struggling young author in the late 1580s is William Beeston. ...We know nothing of Beeston beyond what Nashe tells us. He was a jovial, hard-drinking fellow, elderly and wealthy. He wore a 'round cap' and a 'dudgen dagger'. drank at the Stillyard and the Blue Boar in Spitalfields, and spent 'many pounds' on that 'durt of wisedome called Alcumie'. He adored poetry and ballads, and was 'a copious Carminist' himself: Nashe recalls him winning breakfast of Master Vaux of Lambeth' one morning at an unlawful game called riming'. Another of Beeston's circle was Sir John Davies, the poet of Astraea and Nosce Teipsum... Beeston's well-stocked cellar may have relieved him for a while..."
. Nashe's text is merely repeated here. There are a few additions. Two works of Sir John Davies are named - Nashe has them not in his dedication. The "blue boar at the Spittle" is supposed to be a tavern of that name situated in Spitalfields - there is no evidence and the author Charles Nicholl doesn't mention any. And than it is inferred that William Beeston had a well-filled Rhenish wine cellar - there is nothing in Nashe's dedication to suggest this. On the contrary, Nashe's allusion that Apis lapis's tawny purse should have new strings seems to indicate that this purse was empty enough to do wwell with the old torn strings. And yet, despite this explanation which explains nothing, one is inclined to think: Beeston nevertheless moves on. 

Another comment: "The dedicatory epistle is to Master Apis Lapis, a pun on the name Beeston, but nothing is known of the person intended except that he must have been a real person capable of taking offense, because an insulting passage was softened apologetically in a later issue of the pamphlet... M. Apis Lapis is obviously the sort of bon vivant one might have found in the company of the dead Greene..."
. We should note that the author does not say what gives him to think that William Beeston seems the kind of character to carouse with Robert Greene. Nashe remains totally silent on that, at least in the dedication. However, in the pamphlet itself he mentions one Will. Monox, his friend, who in August 1592 was present at the "banquet of pickle herring and Rhenish wine", so to speak the prelude to Greene's death. Why does this author, Stephen S. Hilliard, think that Will. Monox and William Beeston were one and the same? He explains it nowhere.

Ronald B. McKerrow, whose careful edition of Nashe's Complete Works can only be improved on in a few details, remarks on the name "Apis lapis": "This evidently conceals the name 'Beeston'."
 But precisely the evident translation of that name into 'Beeston' is it which should make us question its correctness. Apparently, Nashe, indeed, is anxious to cast a veil on Apis lapis's identity. In times where the Latinization of names was fairly common Apis lapis would hardly have had such an effect if it was to mean 'Beeston'. To quote but one example, the printer Richard Field was sometimes very recognizably addressed as 'Ricardus Campus'. 'Beeston' might well be too evident. 

Moreover, it is not true that we don't know anything of Apis lapis beyond what Nashe tells us of him, as Charles Nicholl has it. It would be surprising if Harvey in his replies to Nashe's Strange News would not at least allude to so good a friend of Nashe's. Harvey mentions mentions some other literary friends of Nashe: Robert Greene, Henry Chettle, Christipher Marlowe. He also mentions Apis lapis.

2. Apis lapis is William but not Beeston.

In Pierces Supeerogation, his first reply to Nashe's Strange News, Harvey mentions Apis lapis but once, when accusing Nashe of selfishness: "... that shamefully, and odiously misuseth every frend, or acquaintance, as he hath served some of his favorablest Patrons, (whom for certain respectes I am not to name), M. Apis Lapis, Greene, Marlow, Chettle, and whom not?"
 The names quoted are arresting because three of them , Greene, Nashe and Marlowe, "university wits", whom, besides John Lyly, are those playwrights attacked by Harvey and are regularly associated, for example in the letter in Greene's Groatsworth of Wit,  with Shakespeare, who is nowhere mentioned by name. Why not? There was no reason for Harvey not to name William Shakespeare of Stratford. Henry Chettle, too, is considered to be a fellow of Nashe's circle. And also Apis lapis. Needless to say that Harvey nowhere mention some William Beeston. Late in 1592 Chettle published his Kindheart's Dream, a short story on five deceased persons appearing him in a dream, among them Robert Greene and Tarlton. Robert Greene therein urges Pierce Penniless, Thomas Nashe, to defend him against his detractor, Gabriel Harvey. Most probably Henry Chettle knew that Nashe was preparing his Strange News, his reply to Harvey's Foure letters. Maybe Strange News was already being printed by John Danter and his partner Henry Chettle. Chettle concludes the chapter on Robert Greene's apparition and his urging Nashe to answer his calumniators with a sentence to which Gabriel Harvey will refer one year later. Chettle writes: "Had not my name beene Kind-hart, I would have sworne this had beene sent to my selfe; for in my life I was not more pennilesse thant at that instant. But remembring the Author of the Supplication [ie Nashe's Pierce Penniless: A Supplication to the Devil] , I laid               it aside till I had leysure to seeke him..."
  

At another place of Pierces Supererogation, on pages 261f., Harvey refers another time to Nashe and Chettle. This time, his subject is the ascendancy of Nashe over the press. Of course, neither Greene nor Marlowe are named here; both were dead by that time, that is autum 1593. In a long and weary digression Harvey describes the press as an empire governed by Nashe, more specifically to the Assyrian empire. As the names of many Assyrian kings contained as an element the name of the supreme god "Assar" or "Assur" Harvey has the opportunity of punning on "Assar" and "ass", a circumstance he himself expounds - puns or sonnets with glosses or footnotes or postscripts are a specialty of this excellent pedant. "Had I not lately revisited the Assyrian History, with the said vertuous Gentlewooman [this outstanding "gentlewoman" is recurrent in Harvey's writings; it is highly probable that this heroine is Harvey's own invention, his "Laura", "Blancheflor", "Nicoletta"] ... I mought perchaunce have omitted this small parcell of his great honour, and left the commendation of the Asse more unperfect..."
 Harvey calls Nashe "King Phul-Assar", full ass, and accuses him of swindle or, as in Foure Letters Robert Greene, of "conycatching". "...but were not the world, an Universall Oxe, and man a generall Asse, how were it possible, that so many counterfait slightes, crafty conveiances, suttle Sophistications, wily coosenages, cunning impostures, and deepe hypocrisies should overflow all: so many opinions, Paradoxes, sectes, scismes, heresies, apostacies, idolatries, Atheismes should pester the Church: so many fraudes, shiftes, collusions, coovens, falsifications, subornations, treacheries, treasons, factions, commotions, rebellions should disturbe the Commonwealth? It is a world to consider, what a world of Follyes, and Villanies possesseth the world... And would the Presse suffer this scribling Asse to dominere in Print, if it were not a Presse, id est, an Asse? Might it please his cunning Aship, by his favorable permission to suffer One to rest quiet [that is, not to trouble Harvey]; he might with my good leave be the graãnd Generall of Asses, or raigne alone in his proper dominion, like the mighty Assyrian king, even Phul Assar himselfe..."
 Then, Harvey turns to Chettle and alludes to his first believing Greene's gost would have meant himself instead of Nashe. "It may peradventure be his fortune, to leave as glorious a nephew behinde him, as ever was the redoubted Lob-assar-duck [a variation, it seems, of "lob-cock", "bumpkin"], an other noble King of Assyria; ... Kind-hart hath already offered faier for it, & were it not that the great Phul Assur himselfe had forestalled and engrosed all the commodities of Assyria... it should have gone very hard, but this redoubted Lob-assar-duck would have retailed, and regrated some precious part of the said commodities..."
 

"Phul Assar" - "full ass", "Lob-assar-duck" - "pedestrian ass-duck", this and Harvey's fatiguing torrents of adjectives and insults in addition to his tendency scholarly to comment on his own jokes, might be the reason why this passage, a real contemporary witness, never received the attention it deserves. I recapitulate: on page 322 Harvey names Nashe together with Robert Greene, Christopher Marlowe, Henry Chettle, and Apis lapis. On pages 262-263, when speaking of the hegemony over the press in 1593, he does not name Marlowe and Greene, both being dead. But he mentions a third person, and one would expect him to be the remaining Apis lapis. But this time Harvey calls hims otherwise; he is the founding father of the dynasty, Nashe's father: "...like the mighty Assyrian king, even Phul Assar himselfe, the famous son of the renowned Phul Bullochus" 
. Hence, "full ox". This ox, like Apis lapis, is a good friend of Nashe's (see at the end of Nashe's dedication: "Thou art a good fellow I know"). It is safe to suppose that Harvey refers to these words or at least to this fact when he writes: "The Oxe, and the Asse, are good fellowes".
 

Edward de Vere was sometimes familiarly called "ox" (eg by Charles Arundel). Harvey is following Nashe's own punning on the word "ox". In Strange News we learn from Nashe that the third guest at the "fatal banquet of pickle-herrings and Rhenish wine" was one Will. Monox. "I and one of my fellowes, Will. Monox (Hast thou never heard of him and his great dagger?) were in company with him a month before he died, at that fatal banquet of Rhenish wine and pickled hearing (if thou wilt needs have it so)..."
 Phul Bullochus, Will. Monox and Apis lapis are identical. And this seems to have occurred to Stephen S. Hilliard, too: " M. Apis Lapis is obviously the sort of bon vivant one might have found in the company of the dead Greene...". Of course, not in the company of the dead Greene, but in Greene's company one month before his death. 

It is noteworthy that Harvey in Foure Letters more than once speaks of Nashe as a guest to that "fatal banquet" early in August 1592. "Alas, even his fellow-writer, a proper yong man if advised in time, that was a principall guest at that fatall banquet of pickle herring... came never more at him: but either would not, or happily could not, performe the duty of an affectionate, and faithfull frend"
. But Harvey never mentions a third guest. If, as can be inferred from Nashe, this third person was Edward de Vere, it is understandable that Harvey preffered not naming him. In some sense Harvey was forbidden to count till three, he could not make mention of the third guest without risking a similar intervention of the Privy Council as in 1580, an event to which he also refers, first at the outset of his third letter: "Albeit for these twelve, or thirteene years, no man hath been more loth, or more scrupulous, then my selfe, to underlie the censure of every curious conceite..."
 "and the sharpest parte of those unlucky Letters had bene over-read at the Councell Table; I was advised by certaine honourable and divers worshipfull persons, to interpreate my intention in more expresse terms..."
 (note the similarity with Chettles apology: "Besides, divers of worship have reported his uprightnes of dealing, wich argues his honesty..."). And "... saving that   an other company of speciall good fellowes, (whereof he was none of the meanest that bravely threatned to conjure-upp one, which should massacre Martins wit, or should bee lmbackd himself with then yeares provision) would needs forsooth very courtly perswade the Earle of Oxford, that some thing in those Letters, and namely the Mirrour of Tuscanismo, was palpably intended against him: whose noble Lordeship I protest I never meante to dishonour with the least preiudicial word of my Tongue, or pen..."
. Secondly it must be retained that Harvey qualifies Greene's and Nashe's literature as "vulgar writers" (I.189), "Conny-catchers" (I.180), "cosenage" (I.180), "new-founde phrases of the Taverne" (I.195). Of Nashe he writes: "The summe of summes is, He tost his imagination a thousand waies, and I beleeve searched every corner of his Grmmar-schoole witte (for his margine is as deepelie learned, as Fauste precor gelida)..." (I.195). Later, in Have With You to Saffron-Walden, published in 1596, Nashe was to call Harvey "Doctor Deuce-ace" (III.72). With all this in mind it is possible to explain a passage in Love's Labour's Lost (I.ii) which is otherwise highly obscure :

Moth.   How many is one thrice told?

Armado. I am ill at reckoning; it fitteth the spirit of a

        tapster.

Moth.   You are a gentleman and a gamester, sir.

Armado. I confess both: they are both the varnish of a complete

        man.

Moth.  Then I am sure you know how much the gross sum of 

       deuce-ace amounts to?

Armado. It doth amount to one more than two.

Moth.   Which the base vulgar do call three.

Armado. True.

Several authors have pointed to the close interrelatedness of Love's Labour's Lost with the Harvey-Nashe-quarrel, especially of the sub-plot and the altercations between Moth and Armado. Like Harvey in his letters Don Armado in the play was inhibted from counting till three, that is, he could not name the Earl of Oxford as third guest at the "fatal banquet". Armado cannot say three, just "one more than two". Moth alludes to several words Harvey used in his Foure Letters: "vulgar", "tapster", "gross sum" (sum of sums). As we have seen, in 1596 Nashe calls Harvey "Doctor Deuce-ace". Is this a reference to Shakespeare's play? Again: it is inexplicable that Shakespeare would have been so intimately involved in the Harvey-Nashe quarrel without Harvey naming him. There was no visible reason for Harvey not to attack Shakespeare of Stratford along with Nashe, Green or Marlowe. Except if Shakespeare was Oxford. In this case Harvey had plenty of reasons to remain silent on the third guest.

Now, it is interesting that Nashe urges Apis lapis, Master William, to thrust Harvey, the doctor, on the stage. 

Was this play Love's Labour's Lost?

3. The "Connycatcher"

"What saie you, Maister Apis lapis, will you with your eloquence and credit shield me from carpers? Have you anie odde shreds of Latine to make this letter-munger a cockscombe of?

It stands you in hande to arme your selfe against him; for he speaks against Connicatchers, and you are a Connicatcher, as Connicatching is divided into three parts; the Verser, the Setter, and the Barnacle. A Setter I am sure you are not; for you are no Musitian: nor a Barnacle; for you never were of the order of the Barnardines: but the Verser I cannot acquite you of, for M. Vaux of Lambeth brings in sore evidence of a breakfast you wonne of him one morning at an unlawful game cald riming. What lies not in you to amend, plaie the Doctor and defend."

For a start, we may retain that Love's Labour's Lost meets at least two of Nashe's suggestions. The play contains some "odd shreds of Latin". Besides, Harvey was a "letter-monger". In 1580 he published his Three proper and wittie, familiar Letters: lately passed betweene two Universitie men: touching the Earthquake in Aprill last, and our English refourmed Versifying.

In the same year he published Two other very commendable Letters, of the same mens writing: both touching the foresaid Arificiall Versifying, and certain other Particulars. In 1592 he published his Foure Letters, though not at once. He first published them as Three Letters, and certaine Sonnets. He later added the fourth letter and published the whole as Foure Letters, and certaine sonnets
. In 1593 he issued A New Letter of Notable Contents. In Shakespeare's play Don Armado, too, is a letter-monger. He introduces himself with a letter in I.i. He has another letter in IV.i. Both letters contain several striking reminiscences of Harvey's word-coining and style to some of which I shall return. Of his second letter, Boyet says: " I am much deceiv'd but I remember the style". In 1580 Harvey had closed his third letter, the one with the libellous Speculum Tuscanismi: "Nosti manum & stylum". To pantomimically underscore Armado's obsession with letters Shakespeare has him give a paper to the king in V.ii.520. Nothing is said of the content of this third letter. 

One of the rare points McKerrow cannot explain is the name "Vaux of Lambeth". McKerrow notes: "I could learn nothing of him". If we recognize Apis lapis as "ox", Edward de Vere, Earl of Oxford, it is easy to see that Nashe means Lord William Vaux of Harrowden, a friend of Oxford's. His father Thomas Vaux was a poet of some note. Whether William wrote verses is not known, but it seems plausible to suppose he did so, given the fac that most courtiers wrote poems. At court, poems were part of the conversation. We have probably to do here with one of Nashe's sarcastic jokes. Lord William Vaux was a recusant. Recusants were watched by the episcopacy. They could be summoned before the Star Chamber and also before the Archbishop of Canterbury, who had his London residence at Lambeth Palace. Nashe seems to mean that Lord Vaux was more often at Lambeth Palace than at Harrowden and should therefore be called Vaux of Lambeth.

The passage in Nashe's dedication is built upon Robert Greene's 

The Arte of Conycatching
. The setter is the one who first approaches the victim to elicit as much information from him as possible. " At that word out flies the SETTER, and overtaking the man, begins to salute him thus: Sir, God save you, you are welcom to London, how doth all our good friend in the countrie, I hope they be al in health? The country man séeing a man so curteous he knowes not, halfe in a browne study at this strange salutation, perhaps make him this aunswere. Sir, all our friend in the countrie are well, thankes bee to God, but truly I know you not, you must pardon me"
. The Setter then informs the Verser who tries to win over for some play at card or dices. "but if he /smack the setter, and smels a rat by his clawing, and will not drinke with him, then away goes the setter, and discourseth to the VERSER the name of the man, the parish hee dwels in, and what gentlemen are his near neighbours: with that away goes the setter, and discourseth to the verser the name of the man, the parish hee dwels in, and what gentlemen are his near neighbours: with that away goes he, & crossing the man at some turning, meets him full in the face, and greetes him thus.

What goodman Barton, how fare all our friends about you? you are well met, I have the wine for you, you are welcome to town"
. If the verser is still unsuccessful another method is tried: "Well, to the method again of taking up their conies. If the poore man countreyman smoake them still, and will not stoupe unto either of their lures: then one, either /the verser, or the setter, or some of their crue, for there is a general fraternity betwixt them, steppeth before the Cony as he goeth, and letteth drop twelvepence in the high way, that of force the cony must see it. The countreyman spying the shilling, maketh not daintie, for quis nisi mentis inops oblatum respuit aurum, but stoupeth very mannerlie and taketh it up: then one of the cony catchers behind, crieth halfe part, and so chalengeth halfe of his finding. The countriman content, offreth to change the money. Nay saith frend, saith the verser, tis ill luck to keepe found mony, wele go spend it in a pottle of wine, or in a breake-fast, dinner or supper, as the time of day requires..."
. Once in the tavern another person joins the company to draw the victim, the "cony", into a situation making him loose his money. This third person is called the Barnacle, the Suffier, or, the term Nashe uses, the Barnard. 

The unlawful game at which the "connycatchers" Apis lapis and Vaux of Lambeth were playing was called "riming". We should remember that all letters but one Harvey published in 1580 were about English versifying. Harvey was a pedant classicist for whom riming was some barbarous "gothic" relict. Classical poetry used no rimes and quantitative hexametric verse. Hence, riming was an unlawful game. The "breakfast" has no further meaning and is just used to fit the "connycatching" model. It has often been thought that in 1580 Harvey attacked Oxford because of the latter's quarrel with Sir Philip Sidney at the tennis court. But there is nothing in Harvey's letters, nor in Robert Greene's, Thomas Watson's or Thomas Nashe's counter-attacks on Harvey to warrant this hypothesis. Harvey's attack on Oxford is always mentioned by Greene, Nashe or Watson alongside with his defence of classical, hexametric, rimeless verse. Nor did the Harvey-Nashe quarrel in 1593 grew out from the Martin Marprelate controversy. There was, in fact, no essential difference between Nashe or Lyly and Harvey in religious matters. The antagonism was literary, classicism versus genuine English poesie. After some tentatives with hexameters, Sidney turned away from them. Harvey had lost his influence on Sidney. 

Nashe transposes the conycatcher terminology to the literary level. Apis lapis is no setter (of music), but he is verser. He is not a Barnacle or, a synonym, Barnard because he is not "of the order of the Barnardines". A possible explanation for this pun is that Apis lapis was not writer of mytical poesie and no follower of Cistercian austerity. Thre may be alternative interpretations.

However, the most important information is that Nashe asserts that Apis lapis himself has been attacked by Harvey. And at the beginning of his dedication there is also a pretty clear hint to 1580: "veterem ferendo inuriam invitas novam; which is as much in English as one Cuppe of nipitaty puls on another"
, meaning that an old offense (Harvey's libel in 1580) prompts a new one.  Indeed, we have seen that Harvey was to mention Apis lapis together with the "connycatcher crew": Greene, Nashe, Marlowe, and Chettle. There is clear relation between Harvey's libel on Oxford in 1580 and the Harvey-Nashe quarrel in 1592-1596. At the core of this quarrel is another vision of what English verse should look like. The literary figure at the centre of this quarrel is from 1580 to 1596: Edward de Vere. Shakespeare of Stratford, though the author Shakespeare obviously was a party to it on the Nashe-Greene side, Shakespeare of Stratford is omniabsent. De Vere is omnipresent.

Nashe is even more outspoken. He seems very sure that Harvey will be ridiculed in a play. "Nihil pro nihilo, none in law: what it will doe upon the stage I cannot tell; for there a man maye make action besides his part, when he hath nothing at all to say: and if there, it is but a clownish action that it will beare: for what can bee made of a Ropemaker [the trade of Harvey's father] more than a Clowne? Will Kempe, I mistrust it will fall to thy lot for a merriment, one of these dayes.
" Will Kempe was then a member of Lord Strange's men out of which most of the Lord Chamberlain's men were recruited in 1594. 

Harvey himself seems to have feared to be put on the stage. "Such an Antagonist hath Fortune allotted me, to purge melancholy, and to thrust me upon the Stage.
" 

And according to Nashe it was up to Apis lapis to do it. "What lies not in you to amend, plaie the Doctor and defend?"
. Apis lapis should defend himself. Harvey's attack was also directed against his old literary foe Edward de Vere, though not openly. He should put Harvey on the stage, "play the doctor". And probably so in "amending" an existing play.

Later, Nashe will give us ample evidence that this play is Shakespeare's Love's Labour's Lost. 

4. Master William in the tavern "the Blue Boar" in Spitalfields?

Notwithstanding Harvey's hints, notwithstanding Nashe's hints, notwithstanding Gerald W. Phillips's findings as early as 1936
, orthodoxy has stuck to William Beeston of whom even less is known than of Shakespeare of Stratford. Geral W. Phillips remarked that Nashe used a lot of symbols applying to the house of Oxford: the tawny purse, the colour blue, the boar as heraldic animal, the "dugen dagger", the round cap, etc. 

It was not the first time, nor the last, that Nashe was using emblematic symbols for persons, though he sometimes strongly denies it. In the prefeace to Pierce Penniless (autumn 1592) he cast the blame upon the decipherers. " Out upon it, it is odious, specially in this moralizing age, wherein every one seeks to shew himself a Politian by mis-interpreting"
. He had good reasons to deny it. In the epistle to the readers to Strange News he writes: "Now a man may not talke of a dog, but it is surmised he aimes at him that giveth the dog in his Crest"
 In the preface to the second edition of Christ's Tears over Jerusalem (early in 1594) he gives another example: "Let one but name bread, they will interpret it to be the town of Bredan in the low countreyes; if of beere he talkes, then straight he mocks the Countie Beroune in France"
. But exactly that he had been doing in his anti-Puritan pamphlet The Anatomie of Absurditie (1589), paraphrasing The Anatomy of Abuses which the Puritan devine Philip Stubbs had published in 1583: "...pretending forsooth to anatomize abuses and stubbe up sin by the routs"
 He had particularly done so in his fable of the bear in Pierce Penniless. This fable on Leicester's and the Puritans' ambition borrowed generously from Leicesters Commonwealth. Leicester's victims: the Earl of Norfolk, the Earl of Essex and Lady Lennox are all identified byeither their own crest or the crest of a close relative. Norfolk is depicted as the horse, the heraldic animal of his wife; the Earl of Essex as the deer, Lady Lennox as the Unicorn, the weapon of the Scottish royal family
. 

Here, in the dedication, he applies the same method. It looks as if he would exhort us to understand that he is speaking of Edward de Vere: "By what soever thy visage holdeth most pretious I beseech thee, by Iohn Davies soule and the blew Bore in the Spittle"
 John Davies's work on the immortality of the soul bears the title Nosce Teipsum, know yourself. We may replace "John Davies soule" by the exhortation "know yourself" or "recognize yourself". "Blue" and "boar" are symbols of the de Veres. But what does Nashe mean by Spital? One possibility is that Nashe alludes another time to Oxford's generosity or liberality. In the second version of the dedication it is said that "three decayed Students you kept attending upon you a long time". It is known that Oxford paid rooms for students at the Savoye, a former hospital operated by monks.

At any rate, Charles Nicholl, who opted for a tavern "The blue boar" in Spitalfields was not able to identify such a tavern - a good example how naive empiricism might lead us astray.

A DEDICATION (2)

5. Why did Nashe change the first dedication?

The following passage of the first issue was cancelled:

"Yea, you have been such an infinite Mecenas to learned men, that not any that belong to them (as Sumners, and who not) but have tasted of the coole streames of your liberalitie.

I would speake in commendation of your hospitalitie likewise, but that is chronicled in the Archdeacons Court, and the fruites it brought foorth (as I gesse) are of age to speake for themselves. Why should vertue bee smothered by blinde circumstance? An honest man of Saffron Walden kept three sonnes at the Universitie together a long time; and you kept three maides together in your house a long time. A charitable deed, & worthie to be registered in red letters."

It was replaced by this paragraph:

"Yea, you are such an infinite Mecenas to learned men, that there is not that morsell of meate they can carve you, but you will eate for their sakes, and accept very thankefully. Thinke not, though under correction of your boone companionship, I am disposd to be a little pleasant, I condemne you of any immoderation either in eating or drinking, for I knowe your government and carriage to be every way Canonicall. Verily, verily, all poore Schollers acknowldege you as their patron, providitore, and supporter, for there cannot a thread-bare Cloake sooner peepe forth, but you strait presse it to be an outbrother of your bounty: three decayed Students you kept attending upon you a long time."

In the first version it is said that Apis lapis is a great Maecenas, a characteristic that applies to no one better than Edward de Vere. Even sumners would have benefited of his liberality. "Sumner" and "Archdeacons court" are the key words to understand what Nashe is alluding at. A "sumner" was a summoner to an ecclestiacal court. A good account of sumners and the jurisdiction of the Archdeacons Courts is given by Geoffrey Chaucer in "The Freres Tale":

Whilom ther was dwellinge in my contree

An erchedeken, a man of high degree,

That boldely dide execucioun

In punishing of fornicacioun,

Of wicchecraft, and eek of bauderye,

Of diffamacioun, and avoutrye,

Of chirche-reves, and of testaments,

Of contractes, and of lakke of sacraments,

And eek of many another maner cryme

Which nedeth nat rehercen at this tyme;

Of usure, and of symonye also.

But certes, lechours dide he grettest wo;

Chaucer's account is confirmed by a document published in Notes & Queries
. The reference time is the beginning of the 16th century. The Archdeacons Court had not only jurisdiction over the clergy but in some matters also over the laity. The document notes: " The thirde part of our charge is concerning the life and conversation of the lay people of the parish you come from". Conversation is here to be understood in its usual 16th-century sense of behaviour. The document sums up: witchcraft, usury, incest, sacrilege, adultery, fornication, testamentary fraud, tithes, unlawful marriage, swearing, etc. A large part of the competences concerned extra-matrimonial sexual relations, among them bastardy
. Though the 16th and 17th century saw a shift of competences towards the common law courts, ecclestiacal courts still retained notable powers in behavioral matters
.

Though Nashe extolls Apis lapis's liberality, his statement that also Sumners, summoners of the Archdeacons Court, would have benefited of it is meant ironically. The only meaning can be that Apis lapis had had to pay a sumner, hence, that for some reason or other he had to appear before the Archdeacons court. This kind of hospitality is "chronicled in the Archdeacons court" and "the fruites it brought foorth (as I gesse) are of age to speake for themselves". It is clear that Nashe speaks of an illegitimate child, now old enough to express his own wishes. Whether or not an aristocrat could be summoned by a sumner of the Archdeacons court is not clear. But at any rate, speaking of the "fruites chronicled in the Archdeacons court" was tantamount to saying that this "fruit" was a bastard. In 1593, Edward Vere, Oxford's and Anne Vavasour's son was about twelve years old, old enough to speak for himself. 

It seems that Apis lapis/Oxford took exception to Nashe's allusion to one of the most troubled periods of his life. There was even another and probably stronger reason. Sure, Oxford had three daughters. But they were not, as Nashe writes, kept in his house for a long time but in the house of their grandfather Lord Burghley. We know that Oxford suffered from this alienation and was trying to revive his relation with his children. In a letter of 18 May 1591
 he writes to Lord Burghley: 

"The effect herof is I wowld be glad to have an equall care with yowre Lordship ouer my children, and yf I may obteyne this resonable sut of her magestie, grantinge me nothinge, but what she hathe done to others and mean persones, and nothinge but that I shall pay for yt, then, those lands which are in Essexe as Hedingeham, Brets and [that] the rest what soever, which will come to sume 5 or 600l by yeare, vpon yowre Lordsh<.ips.> frendly help towards my purchases, in Denbighe, shalbe presently deliverd in posessione to yow, for there vse. And so muche I am sure to make of thes demaynes for my self. 

So shall [yo] my children be prouided for, my self atlenghe [=at length] setled in quiet, and I hope yowre lordship contented, remayninge no cause for yow to thinke me an evil father, nor any dout in me, but that I may enioy that friendship from yowre Lordship, that so nere a mache [=match, marriage], and not frutles, may laufully expect. good my Lord, thinke of this, and let me have bothe yowre furtherance, and councel, in this cause. for to tell trothe I am wery, of an vnsetled lyfe, which is the very pestilence that happens vnto courtiers, that propound to them selues no end of there tyme, therin bestowed."

Some remarks:

1. I will not expatiate on the similarity of the mood in Oxford's letter and in Shakespeare's first seventeen sonnets.  

But Oxford's complaint about the "unsettled life" and "the very pestilence that happens unto courtiers that propound to themselves no end of their time therein bestowed" is not without remembering such words as in sonnet 1: "Thyself thy foe, to thy sweet self too cruel". Or sonnet 15: "Then the conceit of this inconstant stay/Sets you, most rich in youth, before my sight". Or sonnet 16: "Make war upon this bloody tyrant, time,/And fortify yourself in your decay".

2. Maybe Harvey was referring to this (and to Nashe's allusion to Lord Vaux'r recusancy: Vaux of Lambeth) when he writes: "... no reverence to his patrons: no respect to his superiours"
 and "Be it nothing to have railed upon Doctours of the Universitie, or upon Lords of the Court (whom he abuseth most-infamously, & abjecteth as contemptuously, as me"
. 

3. Apis lapis/Oxford would have had no reason to ask Nashe to cancel the passage on his bastard son and his three daughters if, though veiled the allusion was, there had not been a sufficiently large public to understand what and who was meant (the same remark applies to the letter in Greene's Groatsworth of Wit). 

4. In youthful audacious irony Nashe had hurt Oxford's feelings to the quick. Indeed, the changed version is an apology. Nashe now simply says that Oxford was ready to consider every piece of literature presented to him ("morsel of meat"), that, building on their friendship he had at first not been aware of exaggerating ("though under correction of your boone companionship, I am disposd to be a little pleasant") and, as an anti-climax to the allusion of being summoned to the Archdeacons court for miscarriage, "I knowe your governement and carriage to be every way Canonicall". The "three daughters" are replaced by "three students". Imploringly Nashe exclaims : "Verily, verily, all poore Schollers acknowledge you as their patron...". 

5. Finally, Oxford and Harvey are pitched  against each other as representatives of lyrics ("Carminist") and pedantism (" A honest man of Saffron Walden kept three sonnes at the Universitie together a long time; and you kept three maides together in your house a long time"). Thereby, Nashe also implicitly avers that the constitutive event of his quarrel with Harvey was the latter's libel on Oxford twelve years before. 

6. Red noses, Rhenish Wine, Steelyard

Red noses, Rhenish wine, Steelyard are all more or less synonymous expressions for anti-pedantism. Master William has written a Comment upon Red-noses. This probably was a comment upon William Elderton's ballad The Parliament of Red Noses. "Ballad-maker" is another word often to signify "anti-pedantism". Of course, Master William did not actually write such a comment. Nashe simply wants to indicate that he was in the anti-pedantist camp, a characterisation repeated towards the end of the dedication: "Stil be constant to thy content, love poetry, hate pedantisme". 

"Red noses" is similarly used in Summers Last Will and Testament. "Actors, bring now a black Jack, and a rundlet of Renish Wine, disputing of the antiquity of red noses"
. "Antiquity of red noses" is opposed to pedantic classical scholarism. The opposition emerges perhaps even more clearly from a passage in Lenten's Stuff. "Amongst our English harmonious calinos, one is up with the excellence of the browne bill and the long bowe: another playes his prizes in print... a third writes passing enamortely of the nature of white-meates, and justifies it under his hand to be bought & sould every where, that they exceede Nectar & Ambrosia: a fourth comes foorth with something in prayse of nothing: a fift of an enflamed heale to coppersmithes hall, all to beerimes it of the diversitie of red noses, and the hierarchy of the nose magnificat"
. The reference is again to Elderton's ballad of the parliament of red noses. "Coppersmith Hall" is the seat of the government by the red noses. Elderton has different red noses: Nose Magnificat, Nose de Profundis, etc. walk in a procession
. Almost needless to say that Elderton was A special foe of the pedantic Harvey ("nor mention any other, but Elderton, and Greene: two notorious mates, & the very ringleaders of the riming, and scribbling crew"
.

Later, in Have With You to Saffron Walden, Nashe will intimate that Love's Labour's Lost was written by a red-nosed ballad-maker.  

Nashe twice or thrice uses "red noses" alongside "Rhenish wine", for example at the beginning of his dedication. "Gentle M. William, that learned writer Rhenish wine & Sugar, in the first booke of his Comment upon Red-noses...". It would seem that we have to do here with an anacoluthon and the phrase is to be read: "M.William, that learned writer, that thought writers Rhenish wine & Sugar...". Otherwise we would have to understand "Rhenis wine & Sugar" and "Red-noses" as proper names, nicknames for Master William. In the other case we would have to understand that Apis lapis/Oxford introduced sweetened Rhenish wine as a status drink among literary men. Some remarks of Harvey could support this view. "And now forsooth fellow-writers, may bee made friendes with a cup of white wine, and some little familiar conference, in calme and civile terms"
. Still more corroborative is Harvey's description of Robert Greene's last days. According to Harvey Greene would have celebrated his death as a poet, asking his hostess to crown him "with a Garland of Bayes" for "a tender farewell" and "begging of a penny pott of Malmesy"
. It should also be noted that shortly after the "fatal banquet of pickle-herring and Rhenish wine" of Greene, Nashe and Will. Monox (Oxford), Nashe left London for the country in company with "his Lord" (most probably Oxford). The "banquet" might have been a kind of farewell party of writers. 

"Steelyard", too, is part of the cluster signifying "anti-pedantism". The full title of Nashe's pamphlet was possibly inspired by an event of the day: Strange Newes - Of the intercepting Certaine Letters, and a convoy of Verses, as they were going Privilie to victual the Low Countries. The letters are, of course, Harveys Foure letters and his Proper familiar letters of 1580, allegedly intended for private circulation (hence "going privily"). But why "to victual the Low Countries"? Harvey had been a kind of retainer of the Earl of Leicester whose name was evidently associated with the war party and the Low Countries. However, it would appear that Nashe's title contains at the same time a reference to the Steelyard (and Rhenish wine). "In November 1591, Her Majesty was informed that certain Easterlings, being members of the Hanse Towns, furnished the King of Spain with victuals, stores, &c. whilst he was using all hostility against her and her realms by open invasions. The Lords of the Council sent for the Alderman of the Stillyard, resident in London, complained of such unkind dealing from ancient friends and confederates to her crown, and willed him to give warning to all the citizens of the Hanse Towns, & to forbear sending any kind of provision into Spain or Portugal, on pain of confiscation, which he accordingly did
. The Steelyard was a kind of liberty for German merchants from 1282 on. The German merchants were given the right of representation within the City by an alderman who himself was an Englishman. The Steelyard was definitively closed in 1598 and the incidents early in the 1590s were preluding the end of the privilege. Nashe and Apis lapis/Oxford seem to have been particularly touched by that possibility. Apis lapis, according to Nashe's jocular remark, would have been so greatly appreciated by the Steelyard residents as to elect him as their alderman. Besides a zone, the Steelyard was also the place of one of the rare taverns in London selling Rhenish wine. Moreover, it was situated in the proximity of the Blackfriars theatre. It would have been a natural place of gathering for Apis lapis/Oxford, Nashe and all other members of the bunch Harvey termed "villanists", "tapsters", "conycatchers", etc. Possibly, this was the cellar where Nashe wishes Apis lapis "all honourable increase of acquaintance". We have at least Harvey's own testimony that it was a locus amoenus for his literary adversaries. n: "... und rülpse eine neue Widerlegung gegen die langen Zungen vom Steelyard und einigen zwanzig Tavernen in  In A New Letter of Notable Contents (autumn 1593) he writes: "I fit thee with a Similitude for thy capacity: or belch a new Confutation against the long tongues of the Stilliarde, and some twenty Tavernes in London. I could be content, a drunken Prose and a mad Ryme, were thy deadlyest sinnes. But they are sweet youthes, that tipple their wittes with quaffing of knavery, and carowsing of Atheisme.".

A DEDICATION (3)

6. Thomas Nashe's report of execution

6.1 Preliminary announcement

After Strange News Thomas Nashe for the second time tries his hand at a graver subject. The sombre Terrors of the Night, written first but published later, is followed by Christ's Tears over Jerusalem, published late in 1593. In the epistle to the reader he expresses his wish to make peace with Gabriel Harvey: "Even of Maister Doctor Harvey, I hartily desire the like, whose fame and reputation (though through some precedent iniurious provocations, and fervent incitements of young heads) I rashly assailed: yet now better advised, and of his perfections more confirmedly perswaded, unfainedly I entreate of the whole worlde, from my penne his worths may receive no impeachment"
.  At the time Nashe published the first issue of Christ's Tears over Jerusalem Harvey had already finished, but not yet published, his reply to Nashe's Strange News. One can only guess why Harvey did not withdraw his polemical reply to Nashe - ambition? money? distrust? Instead he writes another pamphlet with the humble title A New Letter of Notable Contents, the publication of which precedes that of Pierces Supererogation. In it he bluntly refutes Nashe's peace proposal in words which should long have obtained their place in the history of literature: " ... or accept a silly recantation, as it were a sory plaister to a broken shinne, that could knocke malice on the head, and cut the windpipe of the railing throat"
.  

Nashe was not slow to react. In the second issue of Christ's Tears over Jerusalem early in 1594 he has entirely turned his back on peaceful intentions and recovered his combative spirits. After all, Harvey was perhaps right in having certain strong misgivings. Nashe has rewritten the epistle. He now writes: "Impious Gabriell Harvey, the vowed enemie to all vowes and protestations, plucking on with a slavish privat submission a generall publike reconciliation, hath with a cunning ambuscado of confiscated idle othes, welneare betrayed me to infamie eternall... Maister Lillie, poore deceassed Kit Marlow, reverent Doctor Perne, with a hundred other quiet senslesse carkasses before the conquest departed, in the same work he hath most notoriously & vilely dealt with"  and "Never more let him looke to quench wilde fire with milke, or mitigate the matter with mild termes, for Licya in times past was not one half so afflicted with the fires of Chimera, as hee will be with thunder & lightning of some mens furie up in armes. I speake not of my self so much as of foraine preparations that are whetting their pens to pricke him to death"
.

Who were these "others"? Was Nashe speaking of the play Apis lapis/Oxford was urged to write? It is likely that Nashe thought of his interlocutors whom he presents under fancy names in his next pamphlet against Harvey, Have With You to Saffron Walden (Published in 1596). Nashe asserts that contrary to Thomas Moore's' Utopia these persons are real. The first ist Senior Importuno, so called for having pressed Nashe not to let go Harvey's pamphlets unsanswered. Maybe he was one of the same "young heads" who, if we may believe Nash, had pushed him into writing Strange News. The young Ben Jonson is a good candidate both for one of the young heads in 1592 and Senior Importuno in 1596, but it is not possible to tell with certainty. Though, if one thinks of their cooperation in the (lost) play The Isle of Dogs which brought them both into trouble it seems a reasonable assumption. The second ist "Grand Consiliadore", a lawyer it would seem. The third  Domino Bentivole, "Lord Wellwiller", who is said to stand "as it were, at the line in a Tennis-court, and takes everie ball at the volly"
, The fourth is Don Carneades de boone Compagniolia, who, like a busie Countrey Justice, sits on the Bench, and preacheth to theeves of their own confession"
. At first glance, the identification of the latter seems simple. In his dedication - second version - to Apis lapis Nashe had written: "under correction of your boone companionship" and characterized Apis lapis as "an infinite Mecaenas to learned men, that there is not that morsell of meate they can carve you, but you will eate for their sakes". "Carneades" and "boone compagniola" seems almost certainly to refer to this passage. However, from one of the very rare concrete indications Nashe gives us Carneades can impossibly be Edward de Vere. In 1591 Carneades was on a two weeks' visit at the Earl of Essex's camp off Rouen
. Francis Bacon would be a better candidate, then. To replace "Bacon" by "Carneades" (meat) would suit Nashe's flippancy. On the other hand, Don Carneades is said to be "none of the unworthiest retainers to Madame Bellona"
, the war goddess, and this seems not well compatible with Bacon. In fact, the information Nashe delivers on each of the four interlocutors is by far too insufficient to identifiy any of them with reasonable certainty. What can be taken for granted, however, is that Grand Consiliadore und Bentivole were courtiers. Both are mocking Harvey's eulogy of Philip Sidney : "Sweete Sir Philip Sidney, he was the Gentleman of curtesie and the verie Esquire of industrie"
. Bentivole remarks: "It is a common scoffe amongst us, to call anie foolish prodigall yong gallant, the gentleman or floure of curtesie"

"Industry" was one of the favoured words of Harvey's. Only once does the word occur in Shakespeare, in, of course, Love's Labour's Lost, in Armado's second letter (IV.i), which is signed  "Thine in the dearest design of industry". In his Shakespeare-Lexicon A. Schmidt hesitatingly notes as a possible meaning: "(earnestness?)". Question mark also in Onions
: "(?) Zealous gallantery". Arden has neither brackets nor question mark: "assiduity in ladies' service". But: Armado is a Spaniard, his industry is a Spanish industry. The reference to Harvey is clear enough. In his Foure Letters he explains why it should be beneath his dignity to cope with "Connycatchers" like Green and Nashe:  "Youth is youth: & age corruptible: better an hundred Ovides were banished, then the state of Augustus endangered, or a soveraigne Empire infected. Especially in a tumultuous age, and in a world of warre: wherein not Bacchus, but Mars: not Venus, but Mercury: not Ryot, but Valour, not Phancy, but Pollicy, must strike the stroke. Gallant Gentlemen, be thinke your selves of the olde Romane Discipline, and the new Spanish industry".
 Elsewhere in the same work Harvey speaks of the political design of Spain: "The Spanyard, politique inough, and not over-rashly audatious, will bee advised before he entangle himself with more warres attonce""
. 

But Nashe is even more explicit on the play making a fool of Harvey.

6.2 Notice of completion

Toward the end of Have With You to Saffron Walden Nashe leaves no doubt: 

"Oo yes, be it knowne, I can ryme as wel as the Doctor, for a sample whereof, in stead of his

   Noddy Nash, whom everie swash, and

his occasionall admonitionative Sonnet, his Apostrophe Sonnet, and tynie titmouse Lenvoy, like a welt at the edge of a garment, his goggle-eyde Sonnet of Gorgon and the wonderfull yeare, and another Lenvoy for the chape of it, his Stanza declarative, Writers post-script in meeter, his knitting up Cloase, and a third Lenvoy, like a fart after a good stoole; In stead of all these (I say) here is the stuff or labell of a rime or two, the trick or habit of which I got by looking on a red nose Ballet-maker that resorted to our Printing-house. They are to the tune of Labore Dolore, or the Parlament tune of a pot of ale and nutmegs and ginger, or Eldertons ancient note of meeting the divell in coniure house lane. If you hit it right, it will go marvellous sweetly.

            Gabriel Harvey, fames duckling,
              hey noddie, noddie, noddie
            Is made a gosling and a suckling,
              hey noddie, noddie, noddie.

a) Harvey's "poems"

It will be useful to specify to which poems Nashe refers.

a) Toward the end of Pierces Supererogation Harvey has the following passage: There she [Harvey's mysterious "gentlewoman"] standeth, that with the finger of Industry [another time], and the tongue of Affability, hath acheived some straunger woonders,upon as rough, and harsh fellowes, as

      The noddy Nash, whom every serving Swash
      With pot-jestes dash, and every whip-dog lash:

b) "his occasionall admonitionative Sonnet" is a sonnet appended to Pierces Supererogation. Its title actually is: " An other occasional admonition"
. In it there are two lines which sound unusually poetically compared with Harvey's otherwise jangling verses:

      Durst terrible S.Fame so rashly tuch.

       Or her redoutable Bull-begging knight.

      Incontinent I heard a piercing voyce,

      Not Ecchos voyce, but shriller then a Larke:

Is Harvey borrowing from Romeo and Juliet (III.5)? 

          It was the nightingale, and not the lark, 

          That pierced the fearful hollow of thine ear.

Have we an allusion here that Nashe was a servant or retainer of Oxford? I cannot see any other meaning of "Bull-begging night" (I don't exclude another meaning).

c) "The Apostrophe Sonnet", as Nashe calls it, is, in fact, superscribed by Harvey "An Apostrophe to the Health of his abused Frendes"
. It ends with an envoy: "Volumes of Thankes, and Prayse, your store combine/ In passionatest Hymnes, and Psalmes divine". 

d) "The goggle-eyed Sonnet of Gorgon" is appended to A New Letter of Notable Contents on which title-page it is specially announced: "With a straunge Sonet, intituled GORGON, Or the wonderfull yeare
 (the wonderful year is 1593) It ends - without envoy - as follows :

        Navarre wooes Rome: Charlmaine gives Guise the Phy:

        Weepe Powles, thy Tamberlaine voutsafes to dye

                    L'envoy

        The hugest miracle remaines behinde,

        The second Shakerley Rash-swash to binde.

It is not clear whether Harvey means Christopher Marlowe or Peter Shakerley, a bragging megalomaniac of some renown in St Paul's Churchyard who also died in 1593, or both Marlowe and Shakerley. Given the next of Harvey's "poems" I am inclined to think that Harvey was aiming in the first place at Marlowe. That, at any rate, is how Nashe himself perceived it (see quotation above: "poore deceassed Kit Marlow,... in the same work [A New Letter of Notable Contents] he hath most notoriously & vilely dealt with" )

The second Shakerley is Nashe.

e) "The Stanza declarative". Harvey's full title runs: "A Stanza declarative: to the Lovers of Admirable Workes"
.

Indeed, Harvey adds another poem, a stanza, to explain the preceding. 

f) Not enough. To the Gorgon sonnet and the stanza declarative Harvey adds another poem. Nashe calls it "Writers postcript in meeter". Harvey's title is: "The Writer's Postscript: or a frendly Caveat to the Second Shakerley of Powles". The postscript is longer than the Gorgon sonnet to which it is postscribed. It contains the lines:

    Magnifique Mindes, bred of Gargantuas race,

    In grisly weedes His Obsequies waiment,

    Whose Corps on Powles, whose mind triumph'd on Kent

"Kent" applies to Marlowe. Moreover, to emulate Rabelais ("to be of the Gargantuan race") and Aretine was one of Harvey's invectives against Nashe and Greene
.

g) "His knitting up Cloase, and a third Lenvoy...". This time, Harvey's title is simpler: "Glosse". Though called a "Glosse", it is longer than the postscript! At first glance, it would seem that here too Harvey means Peter Shakerley, but from the expression of "tamberlaine contempt" it is fairly clear he only used Shakerley as a shield behind which to pelt at Christopher Marlowe. The "Glosse" ends with an envoy:

       Powles steeple, and a hugyer thing is downe:

       Beware the next Bull-beggar of the towne.

In repeating the word "Lenvoy" Nashe pours ridicule on Harvey: "tynie titmouse Lenvoy, like a welt at the edge of a garment", "another Lenvoy for the chape of it", "and a third Lenvoy, like a fart after a good stoole". In III.i of Love's Labour's Lost Shakespeare, from l. 67-125,  repeats "l'envoy" about thirteen times, enough to prove that the whole passage with Don Armado, Nashe and Costard is a paraphrasing of the Harvey-Nashe quarrel and especially aimed at Harvey, a fact underscored by the abrupt opening of the lenvoy scene: 

Moth:   A wonder, master! here's a costard broken in a shin.

Armado: Some enigma, some riddle: come, thy l'envoy; begin.

There is nothing in the play to connect these lines with the plot. Why is Costard's shin broken? Why, altogether out of a sudden, does Armado ask for "l'envoy"? Why does Costard think that "envoy" is a salve? Why does Moth ask: is not l'envoy a salve?". It is the kind of punning Alfred Harbage might have had in mind when he writes: "Although its situations are conventional, there is a curious open-endedness about them which sends the fancies groping, and although all its jokes are explicable as jokes, some of them are so execrably bad as to create hope for ulterior meanings. And indeed there are some few phrases associated with other topics which happily lie too deeply buried for exploitation"
 Happily, not so deeply buried here. If related to the Harvey-Nashe quarrel the sense of the lenvoy-scene becomes plain. Shakespeare is playing on the words Harvey had used in rejecting Nashe's reconciliation proposal: "...or    accept of a silly recantation, as it were a sory plaister to a broken shinne, that could knock Malice on the head, and cut the the windpipe of the railing throate"
. In other words: Nashe's recantation is like offering a sore plaister for a broken shin as if this could could hurt malice on the head. "Costard" is a synonym of "head". He asks for a plantain, a sore plaster, a salve for a broken shin. It is the wording of Harvey's rejection of Nashe's proposal of reconciliation which Shakespeare ridicules. That Shakespeare has Armado immediately speaking of "l'envoy" should have been perfectly understandable for insiders knowing that Armado represents Harvey, more particularly his spleen of using an "envoy" at the end of his "poems". and Moth Nashe. Alfred Harbage's "hope" for ulterior meanings, the closing of the "open-endedness", can only be fulfilled by recognizing the obvious relation to Harvey's refusal in particular and his quarrel with Nashe in general, that is by the kind of topicality which Harbage disdains.

Nashe says, his own riming is to the tune of Labore Dolore. In his annotations McKerrow comments: "I can learn nothing of any such tunes"
. A.E.H. Swaen's solution quoted by F.P. Wilson in a supplement of 1958 to McKerrow's original edition is far-fetched and explains nothing: "He takes 'Labore' to mean the rustic dance La Borée, i.e. la bourrée,...and 'Dolore' to be on par with the dolorosa of, for example, 'Pavana dolorosa'
. In fact, we have to do here with the kind of metonymical translation Elizabethans were so skilled in, revealing by concealing. Unsuccessful love labours are without doubt dolorous, "labore dolore", and it is from Love's Labour's Lost Nashe said he had his tune
. He got it "by looking on a red nose Ballet-maker", that is in Nashe's vocabulary an anti-pedantic poet ("red nose" and "ballad-makers" as opposed to pedantism). As Apis lapis was: "love poetry, hate pedantisme". As the "Gentle M. William" of his dedication of Strange News was, who wrote a "Comment upon Red-noses". 

Moreover, Nashe is even more clear-cut. The red nose Ballet-maker "resorted to our Printing-house". Nashe's Strange News, Have With You to Saffron-Walden, and The Terrors of the Night were printed by John Danter. The Unfortunate Traveller was printed by Thomas Scarlet, John Danter's partner. Nashe's printing house" was John Danter's printing shop. The first known quarto of Love's Labour's Lost was printed in 1598 by William White for Cuthbert Burby. In 1599 Burby also published Romeo and Juliet. On the title-page was mentioned "newly corrected and augmented". A pirated version of Romeo and Juliet was printed by John Danter in 1597. The same phrase "newly corrected and augmented" appears on the title-page of the 1598 edition of Love's Labour's Lost. Scholars have taken this analogy as irrefutable evidence that a pirated version of Love's Labour's Lost must have existed before and that the unfamous John Danter was likely to have printed it. Nashe's words "resorted to our Printing-house" should, of course, be taken as less at face value as his other encryption " red nose Ballet-maker". It doesn't mean that the author himself resorted to Danter's printing house but that the play had come into Danter's possession.  

Nashe's doggerel has the same number of feet as the one Shakespeare uses in III.i to let Armado and Moth demonstrate "lenvoy" and can be sung to that tune, "if you hit it right":

              The fox, the ape, and the humble bee, 

              Were still at odds, being but three.

              Until the goose came out of door,

              And stay'd the odds by adding four.

The fox, the ape and the bee allude to Nashe's own fable of the bear in Pierce Penniless. An extensive analysis of it was given by Donald J. McGinn
. McGinn shows that Nashe built the first part of the tale on the pamphlet Leycesters Common-wealth, now attributed to Charles Arundel, Oxford's foe. Leicester, the bear, strives to become the mightiest man in England. By ruse he succeeds in eliminating his strongest adversaries: the horse (Norfolk), the deer (Essex) and the Unicorn (Lady Lennox). But seeing that opposition against his ambition is growing, he turns to another stratagem. "... and nowe hee affected a milder varietie in his dyet: hee had bethought him what a pleasant thing it was to eate nothing but honie... Nowe did hee cast in his head, that if hee might bring the Husbandmen of the soyle in opinion that they might buie honey cheeper than beeing at such charges in keeping of Bees, or that those Bees which they kept were most of them Drones... To broach this device, the Foxe was addrrest like a shepheards dogge, and promist to have his Pattent seald, to be the Kings Poulterer for ever, if he could bring to passe"
. The Fox stands for the Puritan preachers, especially for Thomas Cartwright whom Leicester granted the mastership of the Warwick hospital for life ("the King's Poulterer for ever"). In 1588 the bear disappears, Leicester dies. Here sets in the second part of Nashe's fable. Now comes in Martin Marprelate, the ape. With him the Puritans are carrying the dissension out of the Anglican church and addressing the people directly in a popular language. The devine Thomas Cartwright never supported Martin Marprelate, at least not openly. In some sense, the Puritan divines and Martin Marprelate were at odds. The "bees" are the Anglican bishops, drones, according to the Fox, so that it would be better to buy the honey (religion, pure Calvinism) abroad: "...wheras in other Countries, no imputed goodness of the Soyle, or carefull diligence of the Gardners above ours, as for example, Scotland, Denmarke, and some more pure partes of the seaventeene Provinces"
. 

To counter the tracts of Martin Marprelate the bishops engage professional writers, among them John Lyly and Thomas Nashe. 

Now a fourth party comes in. It is announced by John Lyly in his anti-Martinist pamphlet Pappe with an Hatchet. "And one will we conjure up, that writing a familiar Epistle about the naturall causes of an Earthquake, fell into the bowels of libelling, which made his eares quake for feare of clipping, he shall tickle you with taunts; all his works bound close, are at least sixe sheetes in quarto, & he calls them the first tome of his familiar Epistle: he is full of latin endes... If he give you a bob, though he drawe no bloud, yet are you sure of a rap with a bable. If he joyne with us, periisti Martin, thy wit will be massacred: if the toy take him to close with thee, then I have my wish, for this tenne yeres have I lookt to lambacke him. Nay he is a mad lad, and such a one as cares as little for writing without wit, as Martin doth for writing without honestie..."
 The "one conjured up" is Gabriel Harvey, the fourth party, unwilling to join Lyly. Harvey disagrees with the strategy of the official Church consisting in attacking Martin Marprelate with his own weapons of railing in popular language. "There is no ende of girdes & bobbes: it is sound Argumentes, and grounded Authorities, that must strike the definitive stroke , and decide the controversy, with mutuall satisfaction. Martin bee wise, though Browne were a foole: and Papp-hatchet [Lyly] be honest, though Barrow be a knave: it is not your heaving, or hoising coile, that buildeth-upp the walles of the Temple. Also poore miserable desolate most-woefull Church, had it no other builders, but such architects of their own fantasies... Time, informed by secrete intelligence, or resolved by curious discovery, spareth no cost, or travaile, to prevent Mischiefe: but employeth her two woorthy Generals, Knowledge, & Industry..."
. Clearly the fourth party, the goose in Shakespeare's doggerel of the fox, the ape and the bee is Gabriel Harvey. Again, Nashe indubitably confirms it:

                   Gabriel Harvey, fames duckling,

                     hey noddie, noddie, noddie:

                   Is made a gosling and a suckling,

                     hey noddie, noddie, noddie

Why did Shakespeare call Harvey "the goose"? More than one pun may be at work simultaneously. First, there is Moth's comment: "A good l'envoy, ending in the goose: would you desire more?" (III.i.96-97). "Envoy" end in "oie", in the "goose". Nashe once uses the term "goose-quill Braggadochio"
. Also to conder is Harvey's comical-pathetical, often military rhetoric, inviting to represent him as a miles gloriosus called "Armado". His interest in the Spanish Armada appears from his marginal notes
. We may also recall one of his "big" phrases: Especially in a tumultuous age, and in a world of warre: wherein not Bacchus, but Mars: not Venus, but Mercury: not Ryot, but Valour, not Phancy, but Pollicy, must strike the stroke. Gallant Gentlemen, be thinke your selves of the olde Romane Discipline, and the new Spanish industry"
. And his speech to Edward de Vere at Audley End: "O thou hero worthy of renown, throw away the insignificant pen... now must the sword be brought into play, now is the time for thee to sharpen the spear... Pull Hannibal up short at the gates of Britain... let Don John of Austria come on only to be driven home again... Thine eye flash fire, thy countenance shakes spears..."
. Somehow Harvey, in warning that Hannibal, Don John of Austria or the Turcs ware at Britain's gates was repeating as solo the role the choir of geese grazing before the Capitol had played for Rome when their chattering warned the Romans that the Gauls were at the gates of Rome. Hence: the goose. Edward de Vere would then have taken his revenge with the pen - as Shake-speare.
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